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PREFACE. 



Under ordinary circumftanccs a fimple memoir like the 
prefent might have been iiTued without preface or apology, 
but as I make no pretention to literary ability, and the 
engroiling cares of my department leave me litde time to 
cultivate thofe ** melting harmonies of found" or " vigorous 
condenfattons of fenfe " fo neceflary to render even an eflay 
on potterj' readable, I confefs that it is with much diffidence 
I have entered upon the taflc of preparing my notes for 
publication. 

If my hiftory ftiould prove of any value, I muft thank 
the zeal of that eminent antiquary, Mr. Mayer, of Liver- 
pool, for the incitement to undertake it. In 1855, that 
gentleman obt^ned poHelHon of Ibme valuable papers 
which induced him to claim for Liverpool the invention of 
the art of transfer printing. As tradition for nearly 100 
years had afligned to Worcefter the credit of this invention 
as applied to porcelain, I became defirous of ret^ning the 
fame fo long enjoyed by our city, and to tlus end com- 
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menced inveftigating the fubjeft, coUefting porcelain and 
copper-plates, together with fuch oral and documentary 
evidence as my pofition in the works enabled me to obtain. 
The refult of thefe inveftigations I have detailed in this 
memoir. In the courfe of my refearches fo many interefting 
ipecimens came under my notice, and I found fo much 
matter to my hand in our own eftablifhment, unvalued 
becaufe unknown, both in the old moulds (many of them 
belonging to the earlieft period of our hiftory), and a large 
number of ornamental and marked pieces which were ftill 
remaining in the warehoufe, that I was tempted to arrange 
a cabinet of fpecimens which fhould be in itfslf an illuf- 
trated hiftory of the Porcelain Works. 

The earlier portion of my hiftory has been a fburce of 
ferious difficulty, all the old books and papers belonging to 
the company having been deftroyed. I have had therefore 
to fearch amongft local hiftories, newfpapers, city records, 
title deeds, and fuch like documents, for information which 
I ought to have been able to obtain in a more direft 
manner. 

There can be no doubt that amongft the private 
papers of many old county and city families docu- 
ments exift, of little importance in themfelves, but which 
might throw fbme interefting light on Doftor Wall's 
fcheme for the eftablifhment of the Porcelain Works. I 
need not fay that I fliould deem it a great favour to be 
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allowed to perufe flich documents. But for the kindnefe of 
Mr. AUcroft and Mr. Alderman Stallard, in giving me 
permiffion to examine the title deeds of their refpedive 
properties, which were at one time in the pofleffion of the 
company and its partners, I fhould have failed to difcover 
the names of the original proprietors. 

From the peculiar circumftances under which the 
Porcelain Works were eftablifhed, and the abfence of that 
individual intereft which might have preferved a con- 
tinuous hiftory, my narrative is neceflarily deficient of fuch 
particulars and becomes almoft entirely a record of fads 
culled from the fources I have named, with fuch inferences 
as I have been enabled to draw therefrom. 

In the courfe of my labours I have received valuable 
afliftance from many kind friends. 

My beft thanks are duq to Mr. Albert Way, Mr. 
Octavius Morgan, M.P., and Mr. Franks Dir, S.A., for 
important information and afliftance. 

I have alfo to thank Mr. Trenham Reeks, for enabling 
me to examine the fpecimens in the Geological Mufeum. 

To Mr. Chaffers I am indebted for information refpe<5t- 
ing the early Porcelain of England. 

To the late Mifs Barr, and Mrs. George Barr, I am 
indebted for much of the information communicated 
refpeding the firm of Flight and Barr. 
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I defire to thank the feveral members of Mr. 
Chamberlain's family for the information I have received 
from them. 

To our i«(peded Town Clerk, Mr. Woof, F.S.A., I 
am indebted for the information derived from the city 
records. 

To Mr. Noake I return my grateful thanks for his 
kindnefs in reading through my proof fheets, and giving 
me the benefit of his great experience. 

R. W. B. 

July^ 1865. 



N.B. — In confequence of frequent enquiries, I think it 
neceflary to ftate that a coUeftion of Worcefter porcelain 
recently offered for fale in London was not THE 
WORCESTER COLLECTION, the original colleftion 
being ftill in my office at the Royal Porcelain Works. 
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NTRODUCTION. 



The art of working in clay has engaged the ferious 
attention of manlcind in all ages ; it has not only minif- 
tered to his moft fimple wants as an uneducated barbarian, 
but in claflic times, amidft luxury and learning, it has 
fupplied him with cups for his wine, prizes for his games, 
and vafes for his tomb; it has thus become one of the 
moft important handmaids to the ftudy of the manners 
and cuftoms of ancient peoples. 

It is generally admitted that there is no art which fo 
expreffively illuftrates a nation's tafte and progrefs as the 
ceramic art. It does more — it proclaims the charader and 
peculiarities of the people. 

It is not poflible to look at a collection of fine Greek 
vafes without at once perceiving that they have been pro- 
duced by a learned and elegant people. The forms denote 
a perfed acquaintance with geometric proportion, and 
confequently gratify the eye under every variety of 
arrangement. 

The paintings on the vafes are fo many pages of the 
hiftory of art-progrefs ; we find in them all the various 
ftages of drawing and decoration, from the childifh and 
fimple * outlines on the archaic vafes to the expreflive 
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drawings of the " fine " and " florid " flyles, as well as 
thofe Romanefque combinations which denote alike the 
decadence of the art and the nation. In faft, had we no 
remains of the Greek nation but its pottery, we could 
readily believe in its barbarous origin, its Phidias, its 
Homer, and its final conqueft. 

As a further illuftration of our theory we may quote 
the Chinefe, fo celebrated for their productions in the 
potter's art. On ftudying a coUeftion of their vafes, we 
find forms which may occafionally pleafe by their elegance 
or their fimplicity, but they are generally abrupt in their 
lines and odd in their combinations ; their handles are with- 
out fitnefe, and are moft expreflively defcribed as Chinefe. 
The ftraight beaker, the globular jar furmounted by a hat- 
like cover, the vafe with its eccentric handle, and the fimple 
bottle, are fair illuftrations of the ftyle. Such a coUeftion 
would at once imprefs the obferver with the idea of 
quaintnefs and originality, and fuch is the charader of the 
people : conceited and confervative, differing from every 
other nation, and unwilling or unable to profit by foreign 
intercourfe. 

The Hindu and the Mohamedan, claflic Italy, gothic 
Germany, and romantic France, may eafily be recognized 
by their pottery ; but we feel entirely at a lofs for a 
denomination under which to place our own coimtry 
during the middle ages. 

The claflic and elegant forms of Roman pottery had 
been fown broadcafl: throughout the land, and yet the 
people profited nothing by the examples thus left to 
them, but produced forms which have no parallel for 
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uglinefs in the pottery of the world,' The pitcher 
found favour in proportion as it held good meafure, and 
the platter as it prefented a ponderous joint. In thefe 
facts we believe we may truly read a national charader : 
a people thoroughly matter-of-faft, with an almoft total 
want of ideality, but at the fame time poflefled of an 
honefty of purpofe which muft too often, even in the 
prefent day, be placed in the fcale againft artiftic 
ability. 

In modem times the intereft attaching to our art 
depends to a great extent on the difcoveries of fcience, 
the progrefs of artiftic knowledge, and the application 
of ingenious inventions, as well as the local influence which 
it exercifes either by calling into ufe the natural pro- 
dudions of a neighbourhood or furnifliing a defirable 
employment for a large number of people. 

The confideration, therefore, of any branch of oxir 
art is neither deficient in importance nor limited to trifling 
inveftigation. 

**A knowledge of the origin and progrefs of any 
branch of art muft always be of immenfe importance to 
its future development and improvement ; and this is 
particularly true of the art of working in clay, both 
from its univerfal difilifion and from the indeftruftible 
nature of its produfts/" 

* When vifiting the Mufeum at Sevres a (hort time fince, M. Riocreux, the 
Curator, (howed us fome fpecimens of Englifh pottery of the Middle Ages, which 
had recently been found in the neighbourhood, and he then dated that the occu- 
pancy of the Englifh in France can be traced by their ugly pottery, juft as that 
of the Romans can be traced by their more el^;ant fabric 

' Birches Ancient Pottery and Porcelain, vol. i, p. i. 
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POTTERY AND PORCELAIN. 




LTHOUGH the purpofe of the prefent memoir is to 
record the origin and progrefs of the Manufadure 
of Porceldn at Worcefter, it will be neceflary to take 
a fhort review of the hiftory of pottery and porcelain 
at other places, in ordier that we may more fully under- 
ftand the conditions imder which the Worcefter works were 

commenced. 

We learn from the various hiftories of pottery that 
from about the feventh century a.d. a white glazed 
ware, capable of receiving the moft brilliant and delicate 
colours, had been made in jnany parts of Europe. It was 
firft introduced by the Arabs, brought by them from the 
Eaft into Spain, and there foftered into an important and 
beautiful manufadure, for evidence of which we may refer 
to the fpecimens remaining in the churches and public 
buildings of that country, but more efpecially to the 
Azidegos of the Alhambra. Subfequently this art found 
a home in Italy and other parts of the continent, attaining 
its higheft perfedion in the reliefs of Luca della Robbia, 
and the Faenza ware of Maeftro Georgio and other 
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2 ANCIENT POTTERY AND PORCELAIN. 

Germany, France, and Holland, had alfo their fpeclal 
potteries, namely, the Nuremburg, Palifly, and Delft 
wares. All thefe wares confifted of a coarfe red or 
yellow body, covered with an opaque ftanniferous glaze, 
adapted for painting, or a tranfparent coloured glaze like 
that of Palifly. 

Porcelain as diftinguiftied from pottery is xompofed 
of a tranflucent white body covered with a tranfparent 
glaze. According to Marryat this fabric was not un- 
known in Europe during the middle ages/ The merchant 
princes of thofe days, as at the prefent time, being 
liberal colleftors of foreign wares, Marco Polo in the 
thirteenth century, and the Medici in the fifteenth, have 
had their names tranfmitted to us in conneftion with the 
fubjeft. Very lately fome important documents have 
been difcovered which inform us that the Medici can 
claim the honour of being the firft to manufacture porcelain 
in Europe. 

MM. Jacquemart and Le Blanc, in their elegant 
work, Hijloire de la PorcelainCy devote confiderable 
attention to the fiibjeft, and to them we muft dired our 
readers, as the account is too long for quotation.' It 
muft fiiffice to fay that foft porcelain was made at 
Florence under the Medici as early as 1575, thus giving 
a priority of upwards of one hundred years to that city. 
But it was not till the beginning of the fixteenth century, 
when the Portuguefe doubled tie Cape of Good Hope, 

* Pottery and Porcelain^ 2nd Edit, p. 184. 
3 Hijloire Artijlique^ Indujlrielle et Commerciale de la Porcelaine^ p. 637. 
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and opened up a trade with China, that porcelain was 
introduced into Europe in any quantity ; even then, as 
they retained a monopoly of the trade, the ware was only 
known in fpecial quarters. 

The attradive beauties of porcelain at once drew 
attention to the material. Its delicate whitenefe and 
tranflucency, its egg-fhell thinnefs, and its peculiar fitnefs 
for receiving the moft delicate colouring, when compared 
with the climify fabric of European pottery, fuggefted 
to the chemifts of Europe a more important fubjeft for 
inveftigation than the " Philofopher's Stone," or the 
** Elixir Vitae ; " yet for nearly one hundred years its 
compofition defied their refearches. The true porceldn 
was firft made in Germany in 1709, but a foft porcelain 
had been made in Florence as before-named, and alfo 
in France (St. Cloud), 1695. 

There can be no doubt that the Chinefe manufadurers 
and the merchants who imported thefe wares were in- 
terefted in myftifying the procefs of produdion, in order to 
add to the difficulties of the inveftigating chemifts. The 
marvellous virtue attributed to porcelain veflels, namely, 
that of deteding any poifonous matter, was doubtlefs pro- 
pagated for the purpofe of enhancing their value ; and the 
fortunate accident that nobody had been known to be 
poifoned by meat or drink taken from a porcelain veflel 
was a circimiftance in thofe times fully fufficient to prolong 
the delufion which the merchants had fo great an intereft 
in {preading and fiipporting. 
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ANCIENT RECEIPTS FOR MAKING 

PORCELAIN. 

The ftrange ideas which were propagated in the feven- 
teenth century refpefting the compofition of a porcelain 
body are well explained in the following extrafts. The 
firft is taken from Ward's Hijlory of Stoke-upon- Trent ^ 
and ftated to be written in the year 1612, by Guido 
Pancirollus, a famous antiquary and jurifconflilt of Padua, 
and the fecond is from Blancourfs Art of Glafs^ pub- 
lifhed in the year 1685, and tranflated into Englifh in 
1699. 

A defcription of porcelain^ written about 161 a, by 
Guido Pancirollus^ a celebrated antiquary of Padua: — 

" In former ages porcelains were never feen. Now they are a 
certain mafs compofed of gypfum, bruifed eggs (ovo trito), the (hell 
of the marine locufl, and other fubflances, and this, being well 
tempered and thickened, is hidden under ground in a fecret place, 
which the father points out to his children ; for, as refpe<5ls others, he 
does not wifh them to know of it. And there it remains hidden for 
eighty years ; at the end of which time the children or grandchildren 
dig it out, and when it has been again reduced to a fluid ilate, and 
made fit for working up, they form of it precious vefTels, very beauti- 
ful to look at, quite tranfparent, and wrought of any form or colour 
which thofe workmen think proper. 

*' The remarkable virtue of thefe veflels is this — that if any poi- 
fonous thing have been put into them they immediately break. The 
man who hides his mafs in the earth never takes it out again, but 
leaves it to his fons and grandfons as a treafure, by means whereof 
they may acquire great gain, for the hoard is more valuable than gold 
itfelf ; it is, however, rarely found genuine, but is fold much adulte- 
rated. Turkifh Emperors and certain Satraps always eat off double 
vefTels, the lower being of filver, the upper of porcelain ; but thefe 
porcelains are counterfeits." 
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The editor of the work, Signor Henrico Saknutd, thus 
comments upon the foregoing : — 

" Our PanciroUus feems to follow the opinion of Edward Barbofa, 
who, in a certain book written in the Italian language, aiferts that 
porcelains are made of fifh (hells which have lain under ground an 
hundred years, and of other materials of this defcription mixed toge- 
ther. But another kind of porcelain is to be feen in John GonfiaLlvus 
Mendofa, who will be entitled to more credit, becaufe he himfelf, by 
order of the King of Spain, went in purfuit of this fubjedl to the mod 
flourifhing Kingdom of China, in which, beyond all queilion, it is 
afcertained that porcelains are made, and there, with his own eyes, 
beheld the material of these veffels. He therefore, in the lafl chapter 
of the firfl book of his Hiftory of China^ writes thus : *That porce« 
lains are made of a hard chalky earth, which, when pulverized and 
mixed up, they throw into a ciflem of water, clofely furrounded by a 
wall of compact ftone, and there fuflfer the material to imbibe the 
water, until, being reduced to a fluid, the furface has the appearance 
of fome fine and light web; and out of this, he fays, the moft delicate 
porcelains are afterwards made, but that from what adheres to the 
bottom are made veflels of lefs efleem, which are the lefs valuable 
according as the confistency of the fluid becomes thicker towards the 
bottom.' He adds that thofe veflels are of a fliape not very diflerent 
from ours, and that they are alfo gilded and flained of any colour you 
wifh, and that indelibly, but that as foon as they have been thus 
made they are put into ovens and baked. 

"Johannes Hugo a Linfchoten mainly agrees with Gonfalvus, 
where he writes in his defcription of a voyage to the Eafl, ghap, 
xxiii., thus : * Porcelains are made of a certain fpecies of earth which 
is very hard ; this is reduced into fmall portions and ground in a mill, 
thrown into ciftems and macerated, until (its hardnefs being over- 
come and itfelf repeatedly turned over and over, in the way in which 
country people amongft us work their milk into butter) it produces a 
matter on the surface, out of which the finefl work is made ; a fecond 
thicker excretion follows, and then another and another, each inferior 
in fucceflion to the former. Afterwards any figures and devices at plea- 
fure are painted upon it. Finally, the veflels are placed in ovens, and 
are produced in the form they are exhibited to us.' Not only then has 
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Pancirollus rightly told us that porcelain vafes admit into themfelves 
no poifon, but Simon Simonius, Phyfician to the Mofl Serene 
Maximilian, King Ele<5l of Poland, Archduke of Auflria, and Chief 
Phyfician of the Kingdom of Bohemia, has borne teflimony to this 
very thing, in a letter which he fent to Leipzic from Prague, with a 
certain porcelain vefTel, to his fon-in-law Frederic Meyer, my mod 
beloved kinfinan : ' I fend you (fays Simonius) a bowl of precious 
porcelain; it was found, together with other things, in the cheft 
of the Bafhaw of Buda, who is now detained a captive at Vienna. 
The Turks drink out of it water (herbet and thin foups, becaufe it 
is believed to dete<5l poifons by the fudden change of its tranfparency, 
and powerfully to refifl them. It was given to a mod illullrious 
hero, a friend of mine, from whom I received it I would not have 
it exchanged for a filver one of the fame weight, for I am fatisfied 
that the material of it is genuine and not adulterated ; and this is very 
probable from its having been ufed by fo illuflrious a commander 
among the Turks. Prague, Feb. la, 1600.' Which letter I have 
fcrupled the lefs to infert in this place becaufe when not long ago I 
was hofpitably entertained at Leipzic, by that kinfman of mine whom 
I have mentioned with praife, I handled that bowl with my own 
hands, and when filled with lufcious wine exhaufled it once and again 
not without delight"* 

M. Blancourt's remarks on china, as found in his Ari 
of Glafsy are fo quaint that we are tempted to give them 
in extenfo. They v^rill be found in Book VIII,, chapter 
cxciii., as follows :— ^ 

" Containing the way to make china or fine earthenware^ how to 
enamel y painty and gild them. 

"Porcelain, Fayence, china, or fine earthenware, is enamelled with 
our white fluff, which we have already prefcribed for our metals ; and 
its painting the fame, and of fuch colours as we have propofed for 
enamels in the foregoing book, and this obliges us to difcourfe thereof 
in our eighth book. 

" The cuflom of enamelling on ware is of greater antiquity than 
on metals, for in the time of Porcenna, who generoufly undertook the 

' Ward's Hijlory of Stoke-upon'Trent^ p. 591. 
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reftoration of Tarqmn to the Roman Government in the Confulate of 
Valer, Publicola, and Horat. Pulvilius, Anno Mundi 3444, five hun- 
dred and four years (sic) before the coming of Jefus Chrift or there- 
abouts, the practice of enamelling on ware was \ifed on the eilates of 
that Prince ; and what gives us very good reafon to believe this is the 
name Porcelaine, which has an affinity to Porcenna, though altered by 
the corruption of time. So it is called Fayencc from Fayence in the 
Duchy of Urbin, where in the time of Michael Ange and Raphael 
Urbain this art was pradlifed, 

" And as the fecrets of nature are daily more and more difcovered, 
fo has time employed the invention of man to improve this, and make 
it more excellent, not only condefcending to enamelling, but proceed- 
ing alfo to painting and pourtraying thereon feveral curiofities, to 
which at length is added the ornament of gilding. 

"Thefe pieces of ware are of a very general ufe all over the 
world, as for ornaments over chimney pieces, on cabinets, and tables 
or boards. The choicell come to us from China, and next to thofe 
are done at St. Cloud and Rouen ; but there are very good made in 
Holland, at Savonne in Italy, and feveral other places in France. 

" The painting and enamelling on thefe is what we are properly 
obliged to take notice of in our art ; however, we (hall flightly touch 
upon the compofition and moulding the ware, and for this we 
will defcribe fine and dehcate methods fufficient enough to anfwer 
the fatisfa<5lion of fuch as employ themfelves in this art, and of thofe 
perfons whofe curiofity leads them to inquire after things whereof 
they are not already informed. 

" To Make your Stuff for China Ware. 

" The compofition for this muft be very fine, becaufe of the ware, 
and not fuch as is ufed for ordinary vefTels, we will therefore prefcribe 
the manner of making it, to prevent the unfuccefsful attempts of fuch 
as may be ignorant. 

" For this you mufl take of (hells of every fort which are white 
and tranfparent, grind them well on a marble, then fearce and 
reduce them to an impalpable powder. 

" To make your pafte of this powder, firft di(rolve an ounce of 
very white gum arabick in a pail of water; when 'tis well di(rolved and 
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mixt with the water, diflblve therein about a quarter as much quick- 
lime as your powder weighs, then llir and mix it very well and after- 
wards put in the powder and flir altogether, and knead it as they do 
mortar ; of this (luff form yoiu* veffels according to the different forts 
you defire, let them half dry, or more, in the air, before you polilh 
them with yoiu* fmooth inftrument of copper or iron, for that purpofe, 
and fo leave 'em until they dry thoroughly ; being very well finoothed 
and dried, glaze them over with your white enamel, prepared as we'll 
dire<5l in the next chapter, and fo fet them in the furnace to bake and 
finifh, when having kept them a convenient time, let the fire go out of 
itfelf. When the furnace is cold, take 'em out and paint them and put 
them in again to bake a fecond time, obferving what diredlions we 
have already given concerning thefe matters, and when the fire is gone 
out and the furnace cold you have the ware in perfecSlion ready to take 
out for ufe. 

" You may make your china ware alfo of pure earth, let it not be 
red tho', but white or gray ; you may try the fufficiency of it after 'tis 
prepared, by baking fome beforehand, and when it comes out of the 
furnace found and uncracked 'tis good and fit for your purpofe. 

" The preparation confifls in drying it well, and reducing it to a 
fine powder; then put it into fair water, wherein has been already 
dilTolved a little gum arabick ; but mofl of thofe that make it employ 
only water without gum; after this you may make your difhes, fet 
'em to dry, polilh, dry, glaze, bake, paint and finifh them as before ; 
all which thofe who work at them know better than I can exprefs it 

" The furnace for making of china mufl be large, with an opening 
proportioned to the veffel you are to place therein ; of thefe there are 
feveral forts, but the mofl commodious mufl be made as follows : — 

" You may fhape this furnace round or fquare, but the fquare is 
befl, becaufe of the opening ; it mufl be made of good brick and fuch 
fluff as can moflly endure the fire, of what bignefs you pleafe, with 
three divifions; the lowefl for the afhes mufl be a foot high, that the 
air may be communicated through its opening to the fire ; the middle 
flory is for the fire, and mufl be underlaid with a good grate to fepa- 
rate it from the under flory, with an opening for the fuel, and be 
vaulted above about a foot in height According to the fize of your 
furnace this vault mufl be made like that of an oven, and have an 
hole in the middle of the fame fhape as the furnace, round or fquare, 
and proportioned to its bignefs, through which the flame may tranfmit 
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itfelf to the uppermofl (lory, where the veffels are put to bake in ; 
this lafl llory is to be at lead two feet high, and its opening fourteen 
or fifteen inches, to put and draw the veffels eafily in and out, the top 
muft be vaulted too with fuch a round or fquare hole, and over that a 
funnel, for the conveniency of the flame and fmoak which it draws 
out 

" All the openings, efpecially the two uppermofl, mufl be of ftrong 
brick or crucible earth, or rather of iron, well luted within fide, which 
muft fhut and open eafily, and be very exadl and fit, that the fire may 
not fuck in any cold air, which might break the veffels. 

" This furnace will ferve alfo for many other ufes, as to melt, re- 
verberate, calcine, cement, and feveral forts of works in the laboratory 
of chimiftry ; becaufe in it all the degrees of fire may be found by the 
help of the lower opening and the funnel of the chimney. 

" You may elfe for baking your china make ufe of the furnace 
hereafter defcribed in chap. 202 when we difcourfe of painting on 
glafs, putting thereunto your veffel of crucible earth for baking the 
ware in, and then covered over with a vaulted cover lid, with a hole at 
top to let out the flame and fmoak of the reverberatory fire ; for ^s 
reafon there will be no occafion in this fort of furnace for any other 
opening, becaufe the baking veffels with pure ware are put in a top 
before the coverlid is laid on, and fo the fire circulates about it, and it 
becomes very red, whereby the china ware is baked, as is done in 
baking of pipes. 

" How to Enamel the China. 

" For this take of our milk-white enamel, chap. 149, grind it very 
fine, as painters do their colours ; put the powder afterwards into a 
glafs cucurbit, pouring fome aqua fortis thereon ; let it digeft a little to 
cleanfe off its impurities, and become fine and tranfparent ; then pour 
off the aqua fortis, wafhing the powder in water over and over again, 
grind it afterwards with a little gum water on your marble, and fo 
glaze the veffels with it within and without, dry them in the air and 
bake them as before in the furnace. 

"Or you may heat the veffels to a rednefs in the furnace, and 
melt the enamel ; when it is in a perfe<5t fufion, dip the fmaller veffels 
therein, and pour of it on the larger, for they will take no more on 
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them than will ferve them, fet them by turns in the furnace, flopping 
it very well to avoid the air ; bake, cool your furnace, and finifh them 
as before, then take out the difhes, paint and bake them over again, 
obferving all our former diredtions. 

^ To Paint the China, 

" This is done as the enamel on gold difcourfed of in a former 
chapter, but much more eafily, the figures being only jufl dafht 
over in comparifon to them ; however, you mufl grind your colours 
with oil of Spike on the marble, as we have faid already, and fo 
paint on the difhes flory, landfcape, or any other fancy, but you mufl 
never expedl to have them thereon fo complete and handfome as 
thofe painted on the enamel plates, becaufe the former are finifhed 
flanding, and fo enlarge in length or breadth, whereas the others are 
done on flats or lying ; befides the difhes are for the mofl part round, 
and not fo eafily painted \ for if they could be as neatly done as the 
enamel they would be exceffive dear. 

" To Gild China. 

" You mufl firfl grind fome fhade-earth on a marble, with linfeed 
oyl, prepared as fhall be fhown in another chapter, with which trace 
out your figures, which mufl be two whole days a-drying ; after this 
apply very thin gold leaf, and with a fharp graver fhape the figures, 
and then put the difhes in an oven, as foon as the batch of bread 
is drawn out, let the heat be no greater than one's hand may endure, 
elfe the veffels would crack ; leave them in it for two or three hours 
more if the oven be not too hot ; you may elfe make ufe of our own 
furnace, by giving it the fame moderate degree of heat, as experienced 
perfons are well acquainted with. 

" Another Way, 

" This is much more handfome and lively, befides that it cannot 
be effaced ; you may with it gild veffels entirely, or border, or give 
them any luflre you think convenient for ornament, and it will look 
as well as fine gold. 

" You mufl firfl wet over the places you would gild with gum water 
lightly, then apply your leaves, and fo let them dry; this is enough 
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for plaki gilding ; but if you would have it carved or figured you 
mufl make ufe of a fleel graver, and afterwards bathe the gold with 
water wherein borax has been diffolved, powdering it in the mean- 
time with ciyftaline powder, or milk-white enamel reduced to a very 
fine powder ; then fet the difh on a reverberatory fire to melt and be 
poliflied ; thus you'll have as fine a piece of ware as can be. 

" The Way to Prepare Ltnfeed Oil for Gilding on China, 

" It is but jufl we (hould difcharge our prcJmife of prefcribing 
this preparation : — 

** Take a Paris pint of linfeed oyl in an earthen veffel which will 
hold about two Paris pints \ put this on a fire, and, when it begins 
to boil, throw in . twice the bignefs of a fmall ^gg of gum arabick 
pulverifed, flir all well until it be diffolved, then put in an onion of. 
an ordinary fize, and the like weight of garlick cut fmall; when the 
oyl boils well, and fwells up by the force of the good fire which mud 
be underneath, pour it out into another fuch pot, and fo in and out of 
each pot to the other until all be very well mixed ; then put it on the 
fire again, adding half an t%g (hell of powder of mallick, and flir it 
very well ; as foon as it boils again, it will foam and have a great 
froth, which mufl be fcummed off, and then take it off the fire, and 
brew the ingredients together with the two pots as before ; continue 
to do thus with it, or flir it on the fire until it rife no more. 

" This done, take a very dry toafl of white bread to take off the 
greafe (the oyl flill boiling), and when you put in the toafl you mufl 
at the fame time put in fome fine dufl ; flir all well together and let 
it fland for twenty-four hours, afterwards flrain the oyl through a 
linen cloth, in which is fome very fine fand, the better to filtrate it, 
and take off the greafe, and fo you'll have it pure and clear, which 
bottle up for your ufe. 

" This is all we have to fay at prefent about china ware, until we 
have further enlarged our knowledge in the matter, which we have 
not much fludied, becaufe we did not intend to treat of it ; however, 
we afterwards thought it incumbent on us to difcourfe thereof, as an 
art dependent on ours ; and we hope the reader will take this in 
good part, until we may give him fomething more at large."* 

« The Art of Glafs^ by M. Blancourt, 1699, p. 257. 
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Doffie, in his Handmaid to the Arts \\^S^y makes 
fome interefting remarks on the manufacture of porcelain, 
which fliow how much the knowledge of the material and 
the art of the potter had progrefled fince the laft quoted 
account was written. At the time when he (Doflie) wrote. 
Bow Works had nearly finiflied their career, Chelfea was in 
the height of its profperity, Worcefter and Derby were 
rifing in public eftimation. We are interefted in Doflie*s 
descriptions as well as his chemiftry ; the latter is in many 
cafes both novel and inftruftive, and favours of praftical 
working, whilft the former fliow intelligence and obferva- 
tion. 

He defcribes porcelain or china ware as — 

" An artificial fubflance of a middle nature betwixt earthen- 
ware and glafs. It refifts fusion in the fire, when perfe<5l, equally 
with the firfl ; and bears in like manner a fudden change 
with regard to heat and cold ; but, at the fame time, has, to 
a certain degree, the tranfparency, and entirely the clofe and even 
texture of the latter. The principle on which the fubflance of 
china is formed is as follows : There are fome kinds of earths 
which, being expofed to a ftrong heat, will, after fome time, fufe or 
melt, and acquire the nature of glafs ; whilft there are others that, 
on the contrary, refift entirely the action of heat, and remain unaltered 
by it ; at leaft with refpe<5l to that degree which can be applied by 
means of furnaces, or fuch artificial fires. The firft of thefe kinds are 
called vitrefcent earths ; the others apyrous. 

"Now thefe two kinds being mixt together in due proportion, 
they fo operate on each other that a matter, endued with the properties 
above enumerated, is confequently produced. For the vitrefcent 
earth, though it is prevented by the other fi-om liquefying, fo as to 
become fluid, yet melts to fuch a degree as to make the parts of the 
whole cohere and gain a femi-tranfparency. But the other affords a 
body which, not having any propenfity to melt, hinders a greater 
liquefaction of the whole by abforbing the fluid formed by the other> 
and gives confequently a proper rigidity or ftiffhefs to the whole 
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mafs when hot, and at the fame time prevents its gaining when become 
cold that vitrious grain or texture which would render it more trans- 
parent, as likewife brittle, and apt to crack or fly on any fudden 
change with regard to heat or cold. 

"The original kind of this ware manufa£lured in China and 
Japan was accordingly formed by a compofition of two earths ; the 
one vitrefcible, which is called by the Chinefe Petuntfe; the other 
apyrous, or refifling the adtion of heat, fo as not to fuflfer itfelf to be 
fufed or melted by the heat of the furnace, at leafl without the 
addition of fome very powerful flux, and is called Kaolin. 

" The more perfe<5l imitations of the China ware in Europe have 
been in like manner made by the commixture of two kinds of earth. 

" But others, when the true compofition has not been underflood, 
or the proper materials were not to be procured, have been formed 
of matter prepared by mixing with the earths fome vitrious or 
fluxing fubflance.* 

** The compofition of the Eaftem, or proper China ware, accord- 
ing to accounts that have great marks of authenticity, is from two 
earths as before-named. Whether the earth called Petuntfe is formed 
of the fpar of lead (as it is improperly called) ufed in the Drefden 
manufadtory is not known. The Kaolin is clearly what we call mica, 
it is of different colours, fome being of the purefl whitenefs, and 
others yellowifh or reddifh. It was difcovered in fome mountains on 
the back of Carolina in great abundance, whither the proprietors of 
a work near London (Bow) fent an agent to procure it for them, 
but he neglecting it for other purfuits, I believe, no quantity has 
hitherto been brought from thence. I am moreover certain there 
would be no occafion to fetch it from fo great a diflance, if they 
who have occafion for it would make diligent enquiry after it in 
our own country, for I have feen fome that has been found in the 

Derbyfhire mines. 

" The following compofition will produce wares which will have 
the properties of true china, if they be rightly managed in the 
manufa<5ture : — 

" Take of the befl white fand, or calcined flints, finely powdered, 
twenty pounds ; add to it of very white pearl aflies five pounds ; of 

Such was Doctor WalUs firft compofition for Worcefter china. 
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bones calcined to perfe<Sl whitenefs, two pounds ; temper the whole 
with gum water formed by diffolving the gums Arabic or Senegal, in 
water. This requires a confiderable force and continuance of heat 
to bring it to perfe<5lion ; but will be very white and good when it is 
properly treated. 

" There have been feveral limilar compofitions ufed for the 
imitation of china ware in the works fet on foot in different parts of 
Europe, and amongfl the reft, I have feen at one of thofe carried 
on near London (?Bow) eleven mills at work grinding pieces of the 
Eaftem china, in order by the addition of fome fluxing or vitrious 
fubftance, which might reftore the tenacity, to work it over again in 
the place of new matter. The ware commonly produced at this 
manufadtory had the characters correfpondent to fuch a mixture ; for 
it was grey, full of flaws and bubbles, and from want of due tenacity 
in the pafte wrought in a very clumfy manner, efpecially with regard 
to thofe parts which are to fupport the pieces in drying. 

" A very oppofite kind is produced in another manufadtoiy in the 
neighbourhood of London ; for it has great whitenefs, and a texture 
that admits of its being modelled or caft in the moft delicate manner 
(1 Chelfea) ; but it is formed of a compofition fo vitrefcent as to have 
almoft the texture of glafs, and confequently to break or crack, if 
boiling wa,ter be fuddenly poured upon it, which quality renders it 
unfit for any ufes but the making ornamental pieces. 

** A later manufa6lory at Worcejler has produced^ even at very cheap 
prices, pieces that not only work very light, but which have great tenacity, 
and bear hot water without more hazard than the true China ware, 

"It may be hoped, therefore, that though the works at Drefden 
and St Vincennes are efteemed the only fa<5lories in Europe advanced 
hitherto to any degree of perfe<5tion, yet as there are no particular 
advantages in the fituation of either of them, that give them any claim 
to the monopolizing this art, we may fee ourfelves in time as much 
mafters of this as of all the other manufa<5lures duly cultivated and 
encouraged with us."' 

Our porcelain information of this period would be in- 
complete without a notice of that of Reaumur, and as we 

* The Handmaid to the Arts, 2nd ed. 1764, p. 348. 
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find a defcription of it in The Handmaid to the Arts^ 
which differs from that quoted by Maryatt, we infert it : — 

" Of the converfion of glafs into porcelaiUy according to the method 
invented by Mr, Rtaumur. 

" The principle on which the transformation of glafs to porcelain 
depends is this : that, as was obferved before, porcelain being a glafs 
imperfectly vitrified, it may be produced, either by making fuch com- 
pofitions as will induce heat, and vitrify only to a lefs degree, without 
a proportionable progreflion beyond that point to a more perfect 
ftate, or by reducing fuch glafs as is perfectly vitrified back to that 
Hate. 

"On this' principle Mr. Reaumur eflablilhed his invention of 
making porcelain of glafs ; and on experiment he found it was practi- 
cable, as well on the cheapefl kinds, even that called the green glafs 
of which bottles are made, as of the finer. The manner of effecting 
this change is as follows : — 

" The glafs to be converted into porcelain fliould be firft wrought 
into veffels or other pieces by the methods commonly ufed for glafs ; 
and when they are fo wrought, they (hould be put into caffettes fuch 
as are ufed for burning china. 

"Along with the pieces of glafs mufl be put a mixture of equal 
parts of plaller of Paris and fine fand fo as to fill the caffettes ; not 
leaving even the lead interllice or void betwixt any of the pieces of 
glafs. 

" The caffettes are then to have the covers put on them, and are 
to be placed one upon another, as ufual with china ware, if there be 
more than one, and the dimenfions of the furnace admit it ; and 
thefe caffettes put into a proper furnace, which may be either a 
common potter's kiln or any other kind where a fimilar heat may be 
given ; and then they mufl be continued for the ufual time given for 
baking pots. 

"After thus burning a due time, and that the caffettes are 
become cold, the pieces may be taken out, but will no longer appear 
to be glafs, but a very beautiful kind of china, which may be after- 
wards painted or otherwife ornamented, in the fame manner as the 
real." ' 

* The Handmaid to the Arts ^ 2nd ed., 1764, p. 372. 




THE PORCELAIN MANUFACTORIES OF 

EUROPE IN 1750. 

Having now glanced over fome of the peculiar ideas 
entertained refpefting the manufa6hire of porcelain in the 
feventeenth and the beginning of the eighteenth centuries, 
we fliall take a bird's-eye view of the principal eftablifli- 
ments of Europe at the time when Doctor Wall was 
profecuting his experiments for the difcovery of the 
porcelain body at Worcefter. 

In 1750. — In Germany, the Royal manufadory of 
Meiflen was, according to Jonas Hanway, employing 700 
men; its moft brilliant period had commenced, and it 
was exciting that defire which a few years later, when 
the fortunes of war placed the manufadory at his mercy, 
caufed Frederick the Great to feize upon the models, 
moulds, and workmen, and fend them away to Berlin. 

At Vienna, the manufadure had been taken imder 
the fpecial patronage of Maria Therefa and the Emperor 
Jofeph, and was producing thofe fpecimens which are 
amongft the moft coveted of ceramic treafures. 

At HocHST, the manufadory was in full work and 
thriving under the diredion of Ringler, a workman from 
Vienna. 

At FuRSTENBURG the works were in this year eftab- 
lifhed. 

At Nymphenburg, the manufadure had juft been 
taken under the care of the Eledor Maximilian Jofeph. 
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At Florence, the well-known Doccia manuikdory 
was producing beautiful works, under the direftion of a 
Marquis Ginori, then, as now, the enterpriiing proprietor. 

At Naples, the manufafture of the celebrated Capo 
di Monti porcelain was gaining its well-deferved reputation 
under the foftering care of Charles III. 

In France, the royal eftablifhment of Sevres had not 
been founded, but the porcel^n works of St. Cloud, 
Chantilly, and Vincennes, had attrafted the attention of the 
king, and the latter finally became royal property. 

In England, Bow china was obtaining a reputation. 
A topographical writer in that year ftates that "Near 
Bow-bridge the Chinefe and Japanefe may fee themfelves 
rivalled, and in fome branches outdone." 

At Chelsea, the works were under the direftion of 
Spermont, who brought them to the higheft ftate of 
perfeftion. 

At Derby, the works were juft commenced by Dews- 
bury. 

It will thus be feen that many of the principal manu- 
fadories of England and the Continent were at fiill work ; 
and, although they had not attained that high pofition 
which they were afterwards deftined to fill in the annals 
of porcelain, they were proving both a faftiionable and 
interefting occupation, and a profitable inveftment; con- 
fequently oflTering to an intelligent and artiftic mind a 
tempting opportunity to engage in the fpeculation, al- 
though its ultimate objed may have been other than the 
oftenfible one of making money or benefiting the popu- 
lation. 



INTRODUCTION OF THE MANUFACTURE 
OF PORCELAIN AT WORCESTER. 

In colleding information refpefting the Royal Por- 
celain Works of Worcefter, our objeft has been to 
inveftigate the circumftances which brought into operation 
fo important a manufadure, planting it in a locality 
apparently deficient in every element neceflary to com- 
mercial fuccefs. 

The inhabitants of the " Faithful City " feem to have 
grown fo accuftomed to excitement during the middle 
ages ' from their various conflids with crown officials^ rival 
nobles, oppreflive kings, and a rebellious parliament, that 
in more recent times, when feuds of this defcription were 
not convenient, and people were forced to content them- 
felves with mere local fquabbles, contefted eleftions readily 
furnifhed the defired luxury. 

We have not ftudied the hiftory of thefe political 
movements in other places ; but certainly Worcefter, in 
conneftion with them, has had a moft liberal fliare of 
turmoil and excitement, bufinefs lofs,' and queftionable 
monetary gain. Some writers freely exprefs their opinions 

X Lambard, a writer about 1600, dates that he never met with a place 
that had fo great experience in the calamities of the intefline broils of the kingdom 
and other cafual diforders as the city of Worcefter. 

'Nash aflerts that "contefted eledlions had deftroyed the trade of the city." 
The following notice, taken from a Worcefter newpaper, Nov. 10, 1801, rather 
confirms his ftatement : — 

"An advertifement having been inferted in the Worcefter papers by the 
Hon. Mr. Ward, ftating that he intended to offer himfelf as a candidate for 
Worcefter at the next ele<5lion, the Corporation met and voted unanimoufly 
that as there is no vacancy in the reprefentation of the city the Corporation con- 
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on the former point, others tell us the fums which were 
lavifhed in the moft unblufhing bribery at contefted 
eleftions, ' 

However true it may be, that between 1740 and 1750 
Worcefter required a manufadhire of fome kind to employ 
the working claffes, then fufFering from lofs of trade, 
we are difpofed to believe that had not that manufafture 
conduced to bring together a number of intelligent arti- 
ficers, who fhould be eligible as eleSlors for the city, and 
alfo enabled the proprietors to create voters who fliould be 
devoted to their caufe, in the apprentices who were bound 
to their manner, we fliould not have had Worcester 
Porcelain. 

It is further probable that, had not Dodor Wall 
taken a deep intereft in chemical fcience, and been poflefled 
of an artiftic tafte, which led his mind to the cultivation 
of the arts and art manufaftures, the defired manufafture 
would not have been Worcester Porcelain. 

We believe it is poflible alfo that had not Thomas 
Frye taken out a patent for making porcelain in 1749, and 
thus direded DoAor Wall's immediate attention to an 
art which at that time was exciting fo much intereft both 
in England and on the Continent, we might not have had 
Worcester Porcelain. 

The faft of an important manufadure which, thir- 
teen years fince, celebrated its centenary birthday, and 

fider that an infuperable bar to their countenancing a conteft from any quarter 
whatever, having had woful experience how de(lru<5live it is of peace and good 
neighbourhood, which happily has continued among all ranks of citizens for a 
long time." 

' See Turhervillis Worcefter in the Nineteenth Century ; alfo Ele(flions, 1747, 
1774, &c. 

C 2 
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at the prefent time employs artifts and (killed workmen 
who have moft creditably held their own in competition 
with the world, owing its eftablifhment to political rivalry, 
is, we believe, an incident of rare occurrence. 

That fuch is the truth we have no doubt ; the traditions 
of the city affert it, and many fadls have come to our 
knowledge which aflift in proving it. 

Chambers, in his Biographical IlluJlrationSy^x\X,ts : — 

" I have been informed that the introdudlion of the porcelain 
manufadlure owes its birth to a determination of the low party of the 
county to introduce fome frelh branch of commerce which fhould 
enable them by the votes of its poffeffors to fland a competition as 
Members of Parliament with the Miniflerial or popular party."' 

In the London Penny Posty July 13, 1747, we read 
as follows : — 

"We have an account from Worcefler, by letters dated nth inst, 
that the eledlion of members for that city had been attended with 
warm and even violent difputes. The candidates were Mr. Vernon, 
the late member, Mr. Winford, who formerly reprefented the city of 
Hereford, and Mr. Tracy, heretofore member for Tewkesbury. ' The 
poll continued for five days, when the returning officer (hut the 
books, and declared Mr. Vernon and Mr. Winford duly eledled. It 
is faid that feventy-two who claimed to have votes and were rejedled 
will bring their feparate adlions againfl the returning officer, againfl 
whom it is alfo faid Mr. Tracy will petition in order to eftablifh his 
own right ; but as this affair will be canvaffed in another place we (hall 
not prefume at this time to enter into any further particulars, which, 
however, are not of a nature to remain long a fecret from the public." 

We believe that this eledtion was the diredt incentive to 
the eftablifhment of a new manufadture in Worcefter, inaf- , 
much as it induced the leading members of the low party to 

' Chambers^ s Biographical Illujirations of Wbrceftershire, page 387. 
' The names of Winnington, Vernon, and Ingram, have been more or lefs 
intimately connedled with that of the Doctor. 
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deliberate as to the means by which they might more ealUy 
and more certainly return a member favourable to their views. 
The Porcelain Company appears to have been the refult 
of thofe deliberations, after fufficient form had been given 
to it by the fertile genius of Doctor Wall." 



J^^ ^.2 



That the company was fupported by this party we 
have fufficient evidence in the known opiiuon of Doiftor 
Wall, his friends, afid his partners ; one of them, the Rev. 
Thos. Vernon, being coufin to the member before-named. 
The portraits* which were engraved for printing on the 
china alfo indicate to us the political tendencies of the pro- 

■ Our portrait of DoaorWaU is taken from a clever engraving by W. Daniell, 
afker a rpirited drawing by George Dance, R.A. 

■ Amongft thefe that of the King of Pniffia m not the leaft fignificanL See 
Macaulayt Effays, vol. ii., p. 280. 
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prietary. Thefe fafts, conneded with the various tradi- 
tions which are current, plainly indicate to our mind the 
truth of the aflertion ** that the porcelain works of Worcefter 
were eftablifhed for the purpofe of enabling the low party, 
by the votes of its pofleflbrs and the influence they could 
by its means obtain, ftand a competition with the Tory or 
popular party, at that time in the afcendant." 

It is impofTible to read the biography of Doctor Wall 
without feeling that he was juft the man to introduce fuch 
a manufafture as that of porcelain: he poilefled talent, tafte, 
and enterprife. Of his talent he gave early proof by ob- 
taining a fcholarfhip at Worcefter Collie, Oxon. Subfe- 
quently at the age of 27 he was defted a Fellow of Merton, 
and the following year he took his d^ee of M. A. 

Chambers writes of his great attention to his ftudies, his 
amiable charadter, and his reputation as a man of learning ; 
but Dodtor Wall's talents were not confined to the ftudy of 
his profeilion, although in that he fhone as an intelledhial 
luminary. The fcience of chemiftry in its moft pradtical 
form, and the praftice of the fine arts, defigning, painting, 
and etching, occupied a confiderable portion of his time, A 
long lift might be written of the papers conununicated by 
him to medical and other focieties more diredly bearing 
upon the experience of his profeflion, but all fhowing a 
mind defirous of fhaking off the trammels of old-eftablifhed 
prejudices. We need not wonder therefore at finding him 
experimenting upon what a few years before had been the 
Philofopher's Stone of the chemifts of Germany and France. 
They had fucceeded, partly by accident and partly by the moft 
complete and perfevering experiments ever devoted to any 
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one fubject, except the tranfmutation of metals and the dif- 
covery of the Elixir Vitae, m producing a fine porcelain — a 
wonderful produdtion, whether we regard it as the foft pafte 
of France or the hard pafte of Germany. The manufac- 
tures of Bow and Chelfea were at this time in their prime ; 
the produdions of the latter place were eagerly fought for 
and brought honour as well as wealth to their producers. 
They alfo afforded facilities for exercifing the favourite ftudies 
— amufements we may call them— of our chemift, and we 
believe he was not a ftranger to the intereft they excited in 
their own locality. The experiments of Dodor Wall may 
have been diredted in this particular line by the patent 
taken out by Thos. Frye in 1749, as we have already 
flated ; be that as it may, the experiments were begun and 
perfevered in until an artificial porcelain was produced by 
him which for tranflucent fabric, perfed union of body and 
glaze, and general approximation to its great prototype, the 
porcelain of China, has no rival. 

That Dodtor Wall fhould take an intereft in a manu- 
facture which everywhere engaged the pencils of clever 
artifts and defigners we cannot wonder, fince we find him 
in connexion with clever painters and engravers, who muft 
have influenced his taftes. There may be differences of 
opinion about the high character of Dodor Wall's artiflic 
ability, but many who are qualified to ipeak have given it 
high praife. 

At an early period we find his name in connection with 
Frank Hayman, the painter, and Grignon, the engraver, as 
defigner of the frontifpiece to "Harvey's Meditations." 
He defigned the windows of the chapel at the Biftiop's Pa- 
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lace, Hartlebury ; alfo a window put up in 1767, at Oriel 
College, Oxford, by William Pickett, fubjeft " The Prefen- 
tation of Chrift in the Temple." He painted a large com- 
pofition and prefented it to Merton College, reprefenting 
^* The Foimder in his Robes, furrounded by a number of 
allegorical figures," also " The Head of Pompey brought to 
Caefar," " The Judgment of Brutus," " The Return of 
Regulus to Carthage," " Queen Eleanor Sucking the Poifon 
from the Arm of Edward I.," " Mofes Striking the Rock," 
" Elijah Fed by the Ravens," " The Grecian Daughter," 
'' The School of Phyfic," " David and Nathan," and a 
number of others. The great Lord Lyttelton pafled upon 
him the complimentary eulogium that if he had not been 
one of the firft phy ficians he would have been one of the firft 
painters of the age ; — ^we fhould have had pleafure in adding 
one of the firft chemifts. It has been truly obferved, when 
the variety and importance of his purfuits are confidered, 
" It may well be a matter of surprife how he could, as he 
certainly did, perform his duty in all." 

The care of the Infirmary and his other numerous pati- 
ents, his chemical inveftigations, his plans relative to the 
improvement of Malvern, his publications and his piAures, 
one of which he always had upon his eafel, can only be ac- 
counted for by his own favourite expreflion, when prefled to 
explain how he found time for all, "I make time." To 
Chambers's Biographical lUuftrations of Worcefterfhire we 
muft refer our readers for a further account of this worthy 
citizen.' 

' Docflor Wall's refidence is at prefent occupied by Sir Charles Hailings, and 
is No. 43, Foregate Street. 
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We muft now introduce the third incentive to the pro- 
dudtion of Worcefter porcelain, viz., Thos. Frye, This 
name may be almoft unknown to our readers, and yet we 
are diipofed to confer upon him the honour of being one 
of the firft to manufacSlure porcelain in England. 

From the European Magazine ^ December, 1788, we 
extradt the following biographical account : — 

" Thos. Frye was bom in or near Dublin in the year 17 10, and 
received what education he had in the kingdom of his nativity. It is 
afferted that he was indebted to (Irong natural genius only for his 
knowledge in the art he profeffed, from which it is to be prefumed that 
his mafler (for he had one) was neither eminent nor ikilfiiL Certain 
it is that he early reforted to London as the place where talents were 
mofl likely to meet with encouragement This removal was made at 
an early period of his life, as we find he was in London in the year 
1738, when he had the honour of painting a picture of Frederic Prince 
of Wales, which jafterwards hung in Sadler's Hall, where probably it 
may yet be feen. 

" After he had continued a painter for fome years a fcheme was 
fet on foot to introduce the art of making china into England, and a 
manufadlory was eflabUfhed at Bow, of which Mr. Frye was folicited 
to take the management This he engaged in with alacrity, and to 
bring it to perfection fpent 15 years of his life among furnaces, which 
had fo ill an eflfedl upon his health that he had nearly deftroyed his 
conflitution. The undertaking, however, was not profperous. The 
white clay ufed in it, which was brought from South Carolina, had fo 
great a tax laid on it that the china when made was neceflarily obliged 
to be fold at too high a price. 

" The few veffels' which were made were elleemed very fine, par- 
ticularly in the elegant defigns and the manner of painting the figures, 
which exhibit the abilities of our artift to great advantage. Such 
of thefe as remain at this day are highly prized among the curious, 
and it is certain that he has brought the art to such perfedlion that in 
fome particulars he equalled and in others excelled the Chinefe them- 

* We find it difficult to reconcile this ftatement with that of Thomas Craft, 
quoted by Marryatt, p. 275, 2nd ed. 
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felves, particularly in point of tranfparency and painting. In glazing 
his ware was defedlive. From the ruins of this manufactory thofe of 
Chelsea and Worcejler had their origin. 

" In the profecuting of this unsuccefsful fcheme he impaired his 
health, and to recover it determined to go into Wales. He died of 
confumption April 2nd, 1762. He had two daughters who aflifled in 
painting the china at Bow. He was an excellent miniature painter, 
his piftures in general are well painted, the colouring corre6l and 
lading j one of them is that of Mr. ElUs, from which the Scriveners' 
Company (of which that gentleman had been four times mailer) had 
a private plate fcraped by Mr. Pether. Our artifl had the honoiu: to 
be on terms of intimacy with the prefent excellent Prefident of the 
Royal Academy, to whom he was introduced by Mr. Ellis. 

" After his death, the following epitaph appeared in the public 
papers, but we do not apprehend it has been put on his tombstone — 

" To THE Memory of THOMAS FRYE, a Painter. 
Ireland gave him his birth, and Nature his profeflion. 

To London he early resorted. 

Where his great talents could not be long undifcovered. 

ABOUT THE AGE OF a8, HE HAD THE HONOUR OF PAINTING 

His Royal Highness Frederic Prince of Wales. 

His genius was not confined to that art. 

For he was the Inventor and firfl Manufadlurer of Porcelain in England, 

To bring which to perfedlion 

He Spent Fifteen Years among Furnaces, 

Till his conllitution was near deflroyed; 

He therefore quitted thofe works and retired into Wales, 

Expefting, with refignation, the fate common to all. 

Change of country foon reflored him to health; 

In 1 2 months he returned to London 

And refumed his original profeflion ; 

At once he broke out upon the world 

As the Sun from behind a cloud, 

And funk as fuddenly as that enters into the deep. 

To his beloved art he fell a martyr, 

For his intenfe application 

Brought on his diflblution with the haste of the mod 

precipitate confumption : 
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He waved his hand as if painting, 

Till the final gafp put an end to his labours ; 

This happened on the Second day of April, 1762, 

When he was arrived at his 52nd year. 

No one was more happy in delineating the human countenance ; 

He had the corredlnefs of Vandyke and the colouring of Rubens. 

In miniature painting he equalled, if not excelled, the famous Cooper, 

And left fome fine fpecimens of his abilities in that fort of 

Engraving called Mezzotinto. 

To fay he was an honed man is but barely to do him juflice, 

For he inherited every focial virtue ; 

And you, who are no ftranger to the heart-breaking pang 

When the ghaflly tyrant fevers the (Irongeft knot of amity. 

Can only know what his friends felt on the lofs of him." 

From the patent taken out in 1749 we make the 
following extradt : — 

** The fpecification of Thomas Frye, of Weft Ham, 
in Eflex, for making *' a certain ware not inferior in beauty 
and finifh, and fuperior to the earthenware known by the 
name of China, Japan, or Porcelain ware. 

** There is nothing in nature but will, by calcining, 
grinding, and wafhing, produce a fixed indiflbluble matter 
known by the name of virgin earth. 

" Take any fuch matter, which calcine, grind, and wafh, 
then repeat the procefe twice ; take of the fubftance two 
parts, and one part flint, or white pebble, or clean fand, 
mix together into balls or bricks, which burn thoroughly 
in a fierce fire, mix this with one-third part of pipeclay, 
temper it well, then put it on the wheel, when burned it 
will be very transparent, to be painted with finalt or zaflfre. 

" The Glaze. — Saltpetre i part, red lead 2 parts, fand 
or flint 3 parts, melt it well and grind it, and to every 
2olbs. add 61bs. white lead with a little fmalt, to give it 
more brilliancy." 
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This is the porcelain body patented by Thomas Frye; 
and when we confider the peculiar charader of that 
compofed by Dodtor Wall we muft think either that 
he had heard of this patent or that thefe two gentlemen 
had propounded an analogous philofophic theory about 
the fame time. 

A porcelain body made in this manner, however beau- 
tiful its appiearance, would always prefent difficulties both 
in compofition and manufadhire ; we can, therefore, eafily 
underftand Mr. Frye's embarraffinent and his defire to 
procure a natural porcelain clay fuch as that which is faid 
to have been received from South Carolina. 

To afford employment to an eftablifhment of 300 

« 

people would require a large fupply of clay ; any tax, 
therefore, on the raw material would be a ferious draw- 
back to the fuccefs of the manufadhire. 

The few ipecimens of Bow porcelain which are known 
to coUeftors are highly prized, and are fuch as to make 
us regret the clofing of an eftablifhment which could 
furnifh fo beautiful a material and afford fuperior em- 
ployment to fo large a number of people. 



THE ESTABLISHMENT OF THE PORCELAIN 

WORKS. 

Dodtor Wall, according to Chambers and other autho- 
rities, condudted his experiments at the houfe of Mr. 
Davis, apothecary, 3^9 Broad-ftreet. This gentleman, 
who with his fon took fo great an intereft in the eftab- 
lifhment of the porcelain works, was one of its moft 
conftant fupporters. 

It is probable that his profeflional knowledge gave 
him a greater intereft in thefe experiments, and enabled 
him to be of much ufe, both from the facilities afforded by 
his eftablifhment and his perfonal advice. 

It has been fuggefted to us that Dodor Wall was the 
promoter of the manufadture to the extent only of his 
counfel and his capital, but we have reafon to think other- 
wife ; we believe that he was determinedly oppofed to the 
Jacobinifm of the city, and Chambers's remarks afllire us 
that he was not an idle fympathifer in the oppofition 
fcheme. He fays : — " Ever attached with fervour to ex- 
perimental chemiftry, he devoted his refearches to the 
purfuit of materials by means of which the fine porcelain 
of the Eaft might be imitated in Europe." 
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In 1782 the fon of Dodor Wall delivered a feries of 
ledhires on Chemiftry in the Mufeum, Oxford/ LecSlures 
XV, and XVI. relate to earths, glafs, and enamels. In 
Ledhire XVI. the fubjeds named in the fyllabus under the 
head 8, are " The Qualities and Ufes of Soap Rock 
particularly in making Porcelain. Hiftory of Porcelain, 
and the Difcovery of the Method of Imitating it in 
Europe. Account of the Chinefe Earths — Kaolin and 
Petuntse. The Qualities required in perfedt Porcelain. 
Of the Saxon Method of making Porcelain — the Excel- 
lence of their ware. Of the other lefs perfed European 
Methods, &c." 

If the Dodor was able to explain all this we can- 
not but think he had learned a good deal by experience 
with his father at the Worcefter works ; and as chemiftry 
is the all-important fcience neceflary towards perfedion 
in our art, whether in the compofition of the body, the 
fitneis of the glaze, or the beauty of the colours, we can 
more eafily account for the fuperior charader found in the 
Worcefter fabric. 

The muffle ufed for burning the trials is faid to have 
been an iron pot, round which the fire was heaped and kept 
up as near as poffible to a furnace heat : the idea was 
poffibly fuggefted by Blancourt's defcription of a fimilar 
contrivance. 

The experiments thus made by Dodor Wall proved 
fufficiently fuccefsful to induce parties to join him in 
forming a Company. 

* We have endeavoured to learn fomething of thefe le<5lures, but so far we 
have been unfuccefsfal, and can find nothing but the fyllabusr 
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The fpecimen we have here engraved was prefented 



to UB fome years ago as one of the firft pieces made 
by Doiftor Wall, As it bears the date 1750, it muft 
have been made before the Company was formed ; it 
would, therefore, be one of the early experiments, if it is 
really a Worcefter fpecimen. We are willing to believe 
that it" is Co, becaufe it was pofitively aderted by the donor 
in whofe family it had been for many years, and to whom 
it had been prefented by Doftor Wall. 

We believe it to be a Worcefter fpecimen from the 
charader both of the porcelain and the painting, other 
early Specimens in our pofleftion bearing Hmilar features. 
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The only doubt which has been thrown upon the piece 
IS fliggefted by the name ** New Canton," as it is known 
that the Bow works were built on the model of thofe at 
Canton; and as they were in fiill work in 1750, it is 
aflerted that this fpecimen was made there. 

As we have never feen another. piece marked in like 
manner, and as new china works ftarted in Worcefter 
might juft as appropriately be ftyled ^^ New Canton," we 
fee no reafon to alter our opinion that this is a genuine 
Worcefter fpecimen. 

Having refolved upon eftablifhing a manufadtory for 
porcelain, the firft requirement after the invention of a 
** body" would be a fuitable locality. This prefented itfelf 
at once in the premifes known by the name of Warmftry 
Houfe, formerly the refidence of the Windfor family and 
the Earls of Plymouth. The building thus feledted de- 
ferves fome notice at our hands ; it will be found marked 
on all the old maps of the city, and ufed to be defcribed 
as " formerly a large and handfome manfion with gardens 
laid out down to the banks of the river." The houfe 
forms a fort of quadrangle, with a court in the centre, 
and is conjedhired to have been occupied as far back as the 
reigns of Henry VII. and Henry VIII.,' by Sir William 
Windfor, an anceftor of the late Earl of Plymouth. On 
the firft floor of the houfe was a parlour wainfcoted round 
with oak, and over the fire-place a very curious fpecimen 
of armorial defign carved in wood, and bearing the marks 
of great age. They were the arms of Sir William Windfor, 

' The present building certainly does not date earlier than James I. 
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fecond Lord Windfor, and fuch as were borne by the Earls 
of Plymouth. 

The arms are quartered as follows : — 

1 . Windfor, gules a faltire ar between 1 2 erodes crofflet. 
Or. 

2. Blount, Barry, Nebulae of fix Or and Sable, 

3. Eckingham, Azure, Fretty, Argent. 

4. Beauchamp of Hatch, co. Somerfet vdre, argent 
and aziu-e. Creft, a buck's head gardent couped at the 
neck, ar. The arms have fupporters, and underneath there 
is this motto or infcription — *^ Stemmata quid faciunt.'* 

Thefe interefting premifes fubfequently became the re- 
fidence of the refpeftable family of the Warmftrys, feveral 
of whom were conneded as regiftrars and otherwife with 
the Cathedral Church of Worcefter. 

The library of the houfe is a lofty and fpacious room 
wainfcoted with oak, carved in various parts with different 
devices and the arms of the family of Warmftry, viz : — 

1. A crofe molyn between 4 crefcents. Warmftry 
quartering 3 lozenges in fefs. 

2. Warmftry impaling a chevron between 3 mullets. 
The fire-place is of very ample dimenfions, with hand- 

fome pillars on each fide, and the chimney-piece is deco- 
rated with a fcroll extremely well cut. 

Thefe carvings are thus alluded to in the Genthmaiis 
Magazine for May, 1837 • — 

" In the accompanying plate are reprefented two very fplendid 
fpecimens of carved architeftural chimney-pieces, defigned in the 
(lyle which has been invefled with the name * Elizabethan/ For the 
drawings from which our plate has been engraved we are indebted to 
the refpedlable Proprietors of the Porcelain Works, who are as worthy 

D 
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of honour for the good feeling with which they preferve the interell- 
ing features of this venerable manfion as for the more refined talle 
and zealous perfeverance with which they have purfued their grand 
obje6l of advancing the beauty and excellence of their elegant branch 
of manufaftiure." 

After a lapfe of years the Plowdens occupied the man- 
fion for fome time, and from the leafes and other docimients 
relating to the property we are enabled to trace its fubfe- 
quent hiftory. 

At the commencement of the eighteenth century (1707) 
the property belonged to the Rev. Chewning Blackmore 
(minifterto the body of Independents from 1698 to 1737/ 
being fucceflbr to the well-known Thos. Badland) and 
Abigail his wife, who on the 20th of June in that year 
(1707) fold the property to William Evett, glover. The 
indenture recites as follows : — " The (aid Chewning Black- 
more, for the fum of ^340, bargains to difpofe and fell all 
that large houfe now or fometime heretofore divided and 
ufed as feveral tenements, and commonly called Warmftry 
House, part thereof being now ufed for the worfliip and 
fervice of God (by the Independents imder Thos. Bad- 
land), with the gardens, orchard, and bankfide thereunto 
belonging, all which (aid premifes are fituated in a ftreet 
called Saint Mary's Street, fometimes called Cowell Street, 
and now commonly called by the name of Great Fifh Street, 
and now or late in the poileflion of the feveral tenants, 
Samuel Clements, William Harris, Samuel Hill, and Ben- 
jamin Cooke, Thomas Ofborne living in a mefluage on the 
fouth fide of the way leading to Severn, formerly called 
Cowell's load, now called Warmftry flip." 

' Noakis Worcefter Se(flsy p. ii6. 
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The indenture goes on to ftate that a certain leafe, 
dated i6th day of May, 1751, was granted of the aforefaid 
Warmftry Houfe premifes, by William Evett, of the city 
of Worcefter, glover, to Richard Holdftiip the younger, 
glover, for a term of 21 years, at the yearly rent of ^30, 
renewable at the end of that term for 21 years longer on 
payment of a fine of ^20. Having the deeds before us we 
are reminded that we are indebted for the valuable informa- 
tion contained in them to the kindnds of Mr. AUcroft, the 
prefent proprietor of Warmftry Houfe. We are alfo 
obliged to Mr. Alderman Stallar, for information contained 
in the deeds belonging to the adjoining property, and to 
which we fhall have occafion to refer. 

The information thus afforded to us is the more valuable 
as we believe it to be from the only fource whence we had a 
chance of obtaining it, the old books and papers belong- 
ing to the original company having been all deftroyed as 
ufelefs, and the local hiftorians, Nafh, Green, and Chambers, 
having left us without a fingle name, except that of Doftor 
Wall. 

The extrad we have juft quoted reveals to us the date 
of the commencement of the porcelain works, viz., i6th day 
of May, 175 1, and alfo the important pofition held by 
Richard Holdfhip. Another entry in the fame deed gives 
us reafbn to believe that the original proprietors were 
Doctor Wall, Richard Holdfhip, Rev. Benjamin Blayney, 
and Samuel Bradley, a goldfmith who kept the fhop in 
High Street for retailing the ware, to whom were fubfe- 
quently added Rev. Samuel Pritchett, William Oliver, and 
William Davis. 

D 2 



36 THE PORCELAIN MANUFACTORY. 

Our engraving is copied from the Gentleman's Maga- 
zine for Auguft, 1752, from which we aifo quote the 
following delcription. 



" I, St. Andrew's ; 2, Warmftry Slip ; 3, Bifcuit 
Kilm ; 4, Glazit^ Kilns ; 5, Great Kiln for Sugars ; 
6, Prefling and Modelling Gallery ; 7, Rooms for throw- 
ing, turning, and ftove drying the ware on the firft 
floor (a); 8, the Garden; 9, the Yard for Coals; 10, 
Mr. Evett's houfe and garden (landlord of the premifes) ; 
(b) the eight windows in two large chambers in which the 
ware is placed on the {lallions, on the eaft and north where 
are the painters' rooms. 

" All the beginning of the procels is carried on under 
the quadrangular building ground floor, marked A j in its 
north-weft angle is the great rowl and ring ; in the 
north-eaft the horfes turn the fame and the levigator near 
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to the rowl. The next on the ground floor is the flip and 
treading rooms ; behind No. 4 is the glazing room ; be- 
hind 5 is the fecret room, on the ground floor. 

*' N.B. — A fale of this manufadure will begin at the 
Worcefter Mufic Meeting, on September 20, with great 
variety of ware, and 'tis faid at a moderate price." 

A few years later Green gives the following defcription 
of the interior of the porcelain works : — 

" Upon entering the manufaftory you are firft condufted 
into the counting-houfe on the right-hand fide of the paf- 
fage, and from thence into the throwing-room, where the 
ware is firft formed from the clay. From this you are 
taken through a narrow paflage to the ftove, which, having 
a fire placed in its centre, equally difFufes its heat to the 
whole ; the ware is placed here to dry gradually, thereby 
preparing it for the next operation. The next room you 
are fliown is the great hall, where the ware is turned upon 
the lathe. In a little room adjoining, another method is 
carried on, called prefling the ware on the wheel. In a 
great parlour on the oppofite fide of the building is alfb 
turning on the lathe, with that part of the bufinefe called 
handling and fpouting, i. ^., putting the handles to the 
cups and the fpouts to the teapots, &c. From hence you 
defcend by a flight of fix or eight fteps into another prefl!^ 
ing room, the aftion of which varies from the former in 
that here the clay is prefl!ed by the hands only in the mould, 
but in the other by means of a wheel. From hence you 
are condufted to the lower regions of this work, where are 
the firft fet of kilns, called the bifcuit kilns, in which the 
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ware is firft burnt. After paffing another ftove, you enter 
the dipping or glazing room, in which the ware receives its 
glaze ; from thence to another fet of kilns where the glazed 
ware is burnt. Then croffing the coal yard you are fhown 
a third fet called ftraightening kilns ; in an adjoining room 
the cafes or feggars in which they bum the ware are made. 
To the fcouring room next, where all the bifcuit ware is 
brought from the firft-mentioned fet of kilns and there 
forted. In the flip-houfe the different parts of the compofi- 
tion, being firft levigated, are fifted through fine lawn fieves 
and promifcuoufly blended together, afterwards dried in the 
fiip-kilns, which are fimilar to the pans ufed in making fait. 
In a room adjoining to the flip-houfe you are fliown a large 
iron roller upwards of two tons weight, by the afiiftance of 
horfes revolving in a groove, not much unlike a cider mill. 

You at length enter the painting room where the ware 
receives the ornamental part of the procefs, and which after 
burning and forting is completed for iale. The curious 
and valuable art of transferring prints on porcelain is in this 
faftory carried on in the greateft perfedion. This work is 
the employ and fubfiftence of a great number of people." 

Although thefe two defcriptions which we have quoted 
were written at diflTerent times and with a period of twelve 
years between them, their agreement is fuch as to give us a 
very good idea of the completenefe of this eftablifhment. 
From the names in the firm, not including one who had 
praftical experience as a potter, it is evident that an expert 
had been employed to put the eftablifliment in proper 
working order. Our refearches have failed in difcovering 
the name of this individual, but rumour fays that he came 
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from Chdfea; and, from the acquaintance which DoAor 
Wall had with people in that neighbourhood, it is moft 
probable that his foreman came from thence. 

Having now difcufled the motives which induced the 
eftablifhment of this manufafttu^, and having feen it pro- 
vided with a local habitation, we muft proceed to examine 
the porcelain itfelf. 
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The firft porcelain made at Worcefter was what is called 
a fritt body, i.e.y a body confifting of materials which are 
fritted or melted together at a great heat in order to form 
chemically that which in the porcelain clays we have naturally. 
The fritt, compofed of fand, glafe, alkali, &c., having been 
melted into a folid mafs, was broken and ground into a fine 
powder, a little pipe-clay was then added in order to give 
plafticity to the pafte. It was next levigated and pafled 
through fine lawn fieves, as already defcribed. Although 
Laird fays that the compofition of Worcefter porcelain con- 
tained about 15 or 1 6 ingredients, including quartz from the 
Pentland hills, near Edinburgh, we believe that the follow- 
ing receipt would be very fimilar to that ufed by Doftor 
Wall:'— 

Sand - - - - 120 \ /Of the fritt - - 75 

Gypfum - - - 7 J Thefe materials were I Whiting ... 15 

Soda ... - 7 ( fritted tc^cther into bricks; Pipe-clay- - . 10 

Alum ... - 7 I which were afterwards 

Salt - - - - 14 I CTttflied. 

Nitre - - - . 40 ' 

195 100 

For the glaze. — Red lead 38 

Sand - - - 27 

Ground flint 11 

Potalh 15 

Carbonate foda - - - . 9 

TOO 

' The ancient receipt, called in the various documents " the True Secret of 
making Worcefter Porcelain," has not been preferved. 
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The proportions of the Worcefter body were the refult 
of Doctor Wall's fclentific inveftigations, and it is a re- 
markable fadl, of which we may be proud, that no other 
artificial porcelain of the period can be compared to it, either 
for clofenefs of texture, tranfluceny of pafte, or perfeft 
homogeneous imion with the glaze. The latter is a diftin- 
guifhing feature of Worcefter porcelain. We believe that 
no colledlor has ever feen a piece of old Worcefter crazed; 
fome hundreds of pieces have pafted through our hands, but 
all are faultlefs in this particular. Chelfea and Derby por- 
celain frequently exhibit crazed fpecimens ; on the former 
ware, the fault generally reiults from the exceffive thicknefs 
of the glaze, on the latter from a defed: in the body ; fre- 
quently imperfeft firing. The Chelfea glaze was very fbft, it 
confequently gave great richnefe to the ware and the colours, 
but it was eafily fcratched, and, from flowing readUy in the 
fire, formed into thofe green patches and tears which are 
frequently confidered as proofs of Chelfea manufadure. 

The early porcelains of France and Chelfea were fritt 
bodies, but thefe diflTering from each other were both diflferent 
from that of Worcefter, which exhibited fo much of the 
charadei;of Oriental in appearance and fradture as to deceive 
even an experienced eye (it is (aid that M. Brongniart 
miftook a piece of Worcefter for Oriental imtil he had 
tefted it with a file).' 

In order to do frill juftice to our early manufadure we 
muft remember the circumftances under which it was pro- 
duced, viz., before the difcovery of any of thofe clays 

' Marryat, 2nd ed., page 180. 
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which are now deemed indifpenfable^ and in competition 
with the delicate but lefs durable fabrics— the foft porce- 
lains of France and Chelfea. 

DoAor Wall at once took the higheft model as his ftan- 
dard and aimed at producing the moil perfeft imitation of 
Oriental hard pafte yet made. His imdoubted fuccefs in 
this particular will accoimt for the great preponderance of 
Chinefe patterns and marks fo remarkable on Worcefter 
porcelain both in number and variety. 

There is little known of any fpecial mechanical procefles 
ufed at the manufaAory in its earlier days. The work- 
people have no traditions amongft themfelves^ and it is 
only by clofe obfervation, and taking advantage of every 
waif and ftray turned out of neglefted corners or old rub- 
bifh heaps, aided by our practical knowledge and ftudy of 
the works which have been produced, that we are enabled 
to make any remarks on the fubjeA. 

It is amongft the traditions of Stailbrdfhire that when 
Ralph Daniel fent word to his friends from France that 
the potters in that coimtry made their ware off moulds of 
gypfum, the firft attempt to follow their example was made 
by cutting the pattern on a piece of fpar. Of courfe this 
failed to aniwer the purpofe, but the potters foon obtained 
fufficient information to enable them to make motilds of 
plafter of Paris. 

In our colleftion we have preferved feme moulds, 
made, not of fpar but of a kind of white terra cotta, or 
pipe-clay, on which the pattern has been carved, A dif- 
cuffion with fome perfons of experience on the fubjeft 
has not thrown any light on the procefs of manufafture 
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of thefe very curious moulds. The pattern Teems to 
have been carved when the terra cotta was flightly 
hardened, fo as to cut eafily with a modelling tool, and 
afterwards fully burned. 

Thefe motdds had many advantages : they did not eafily 
wear out, and the emboffinents had always the Oune frefti- 
nefs, but they were only fuited to bodies of a peculiar 
mixture. We have alfo cup fonns embofled with Chelfea 
patterns made in the fame material. 

Plain forms were thrown on the wheel and turned on 
the lathe without ultng moulds. 



115Jr 



Early examples of large wares are very fcarce. The 
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punch bowl, which we engrave, is therefore a remark- 
able {pecimen. It has never been decorated, but it bears 
on the under fide the figures 175 1, as if to mark it as a 
triumph of manufadure in the firfl: year. This bowl is 
in the poflcflion of Mrs. Barr ; it is about 1 6 inches long, 
and, from the ftyle of the white embofled ornament, it 
would feem to have been made from a mould caft from 
filver. 

In our coUeftion there is a fmall foup tureen, having 
emboflinents of a fimilar charafter ; the ground colour is the 
fcaled dark blue, with panels ; it is richly gilt, and panted 
with birds in the panels ; but the manufafture of the piece 
itfelf is fo clumfy that we muft pronounce it an early trial, 
and in this opinion we are confirmed by the inferior painting 
of the birds. The pafte is good but overftained, and it is 
otherwife deficient in the fine charader exhibited in fmaller 
pieces. 

Thefe two examples we believe to be trials of fkill, and 
almoft if not quite unique. 

The fpecimens which are extant and the information 
we obtain from contemporary notices lead us to the con- 
clufion that the wares made by the Company at the 
commencement were principally fmall. 

The tea equipage at that period was a matter of 
importance, and confifted of a greater number of pieces in 
porcelain than at prefent. In addition to the ufual cups 
and faucers, plates and bowls, there was the teapot and its 
pretty ftand, the coflTee pot, the tea canifter, the cream jug, 
and the fpoon tray (a very prime little article, which would 
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be loft under two or three of the prefent clumfy lumps of 
filver).' 

Deflert Services furnifhed an important variety of 
modelled forms, as well as fcope for rich and artiftic decora- 
tion. Compotiers were made in great variety, copied in 
many inftances from thofe of Drefden, Chantilly, and 
Chelfea. Pierced bafkets in imitation of wicker work (fre- 
quently miftaken for Chelfea), cider mugs, punch bowls 
and jugs, chocolate cups and ftands, fceaux and butter 
boats, pickle fetts and pickle fhells, the former being a 
number of fhells mounted on a fort of rock-work, the latter 
confifting of a great variety of fcallop and other bivalves, 
many of them modelled upwards of one hundred years ago, 
are in demand at the prefent time. Fafhion has performed 
her cycle, and the models commend themfelves again to 
public favour. 

Few works in Worcefter porcelain are more interefting 
to the connoifleur than the rich vafes that from time to 
time iflued from this eftablifhment. The hexagon jar and 
cover, after a Chinefe model, feems to have been the favourite 
form ; it was generally grounded with a rich dark blue, 
bearing white panels; thefe were filled with birds, moft 
brilliantly coloured and fpiritedly drawn; the gilding of 
thefe vafes was rich and folid, and in tafte after the ftyle of 
Louis XV. Some vafes were of the Chinefe beaker form, 
and others again copies of the plain round jar with a cover; 
thefe were fometimes painted with a bold group of flowers 

« There is abundant fcope for fome enthufiail in art to indulge in an Eflay on 
Spoons. Do<5lor Wall's delicate tea cups were tickled with the tinyeft of cuill^res, 
whilft the egg-fliell fabric of our day has to refift, as beft it may, the rude knocks 
of an ungainly piece of metal, fufHcient to make at lead three elegant fpoons. 
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after the Drefden ftyle. The fame forms were made in a 
variety of fizes, the fmaller being frequently decorated with 
Chinele flowers and ornaments. 

Within the laft three years fome Worcefter vafes of an 
tinufual type have been brought to light ; at firfl: they were 
very puzzling to connoifleurs becaufe^ although the porce- 
lain and the ground of dark blue feemed to be of Wor- 
cefter manufadurCj the painting could not be recognifed 
as coming from that eftablifhment. 

The vafes have proved to be Worcefter of the very 
higheft charafter, but the paintings, which might vie with 
fome of the finest works of old Sevres, for artiftic treat- 
ment, were executed in London, by John Donaldfon, an 
artift, who obtained medals in 1765 and 1768, from the 
Society of Arts, for the beft paintings on enamel. The 
forms of thefe vafes are elegant, and difier from any others 
with which we are acquainted. As moft of the early 
Worcefter vafes were thrown and turned (except of courfe 
thofe of a hexagon form), and not made in moulds, it is 
quite poflible that vafes of fuch a fize were made only in 
fets as ordered. The handles were modelled of a fcroU 
pattern — the idea apparently taken from Chelfea. The 
largeft of the fet is i8| inches in height, including the 
cover, the two others are I2| inches high, without covers. 
The fubjeft of the centre vafe is the Birth of Bacchus; 
on the others, the ftories of Leda and Europa.* 

In our coUeftion Acre is a vafe, the painting of which 
was alfo commenced by John Donaldfon ; it is of an un- 

* Thefe vafes were lately in the poffeflion of Mr. Walker, Harley Street, 
Bath. 
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ufual globular form^ and is ijf inches high ; it is grounded 
with dark blue^ of the fcale pattern, and the panels are 
heart fhaped ; it is (lightly embofTed, and pierced on the 
ihoulders, after the fafhion of fome Drefden and Chdfea 
models. The painting is a paftoral iubjeft, apparently 
after Bouchet ; there is no gilding, and the work has never 
been finifhed, as the vafe unfortunately met with an accident, 
having fled in the enamel kiln ; it is, however, an interefting 
ipecimen. 

We find another vafe decorated by this artift, mentioned 
in the Catalogue of the Loan CoUeftion.' The fhape 
oviform, and the fubjeft Venus at the Bath, Cupid at her 
fide; height. Si inches. It is in the pofleflion of 
C. B. Carruthers, Esq. 

All thefe pieces were made of the fritt body. This 
porcelain may generally be recognifed by its denfity (feeling 
heavier than the foap-rock body) as well as by generally 
fhowing a greenifli tint when held againfl: a ftrong light, 
more or lefs defined according to the thicknefs of the pafte. 
This is alfo a feature in the German hard pafte china. When 
the fteatite was introduced into Worcefter the porcelain 
became altc^ether lighter in charafter and yellow in colour, 
frequently looking dirty, as if ill prepared, to which caufe 
we attribute the imperfeftion. Very many rich fervices 
were made after the introdudion of the fteatite, or 
foap-rock china, but the fpecimens commend themfelves 
folely on account of their richnefs of colour, painting and 
gilding, never on account of their pafte, which was the prin- 
cipal charaderiftic at the commencement. 

* Catalogue of the Special Exhibition of Works of Art, Department of 
Science & Art, 1862. 
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The gilding of porcelain has always been one of the moft 
important features in its decoration, being capable of exhibit- 
ing fine manipulative talent, and according to the richnefs 
of its colour and metallic efFeft adding to the value of the 
fpecimen. The preparation of the Worcefter gold was 
remarkable, and we can compare it only with the moft 
prized fpecimens of the continent ; Vienna and Sevres alone 
commanding a preference, and that not on account of finer 
metal, or a better preparation, but from their more fevere 
and artiftic treatment. 

The gold, during the earlier period of the works up to 
about 1780, was mixed in its pure ftate as leaf gold, with 
honey as a vehicle and a little flux to make it adhere. This 
preparation was laid on with fuch good eflPeft that when 
burnt it had the appearance of metal work, and gave great 
richnefs to the pieces. We attribute the rich appearance of 
the Worcefter gold not only to the purity of the metal and 
the beauty of the work but alfo to the texture of the glaze, 
which being hard and thin did not abforb the metal ; the flux 
was fufiicient to hold it on, but not enough to let it fink into 
the glaze. On Chelfea porcelain the cafe was diflTerent, for 
the glaze was very foft and thickly dipped, and however 
richly the gold may have been laid on, it would never ftand 
out like that of Worcefter. About the year 1780 quick- 
filver was introduced as an amalgam for the gold, enabling 
the manufafturer to ufe it more economically, but deftroy- 
ing to a great extent the richnefs of its eflTedt. 

The principal colours for which Worcefter porcelain 
is remarkable are the rich cobalt blue, marone or ruby, 
opaque green, turquoife, and a bright enamel blue. The 
cobalt blue has undergone many changes fince it was firft 
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introduced; the early fpecimens partook of a blackifh tint, 
owing to the impurity of the material, but the unceaiing 
experiments of the chemift have now rendered the colour 
one of the moft beautiful as well as the moft diuable 
applied to porcelain. The colour has always been a 
feature in the porcelain of Worcefter; at the prefent time 
it forms the ground-work for the moft beautifiil fpeciality 
it has ever produced, viz., the Worcefter enamels. The 
marone fpecimens are fcarce; the green, the bright blue, 
and the turquoife, are all good colours, and are generally 
introduced with good tafte. 




E 



THE VARIOUS STYLES OF WORCESTER 
PORCELAIN. 

The earlieft fpecimens of St, Cloud porcelain which are 
known to us, bearing the mark of the Sun, and the earlieft 
fpecimens of Chelfea porcelain, both thofe marked with a 
blue anchor and others not marked at all, are fuggeftions 
taken from the blue painted porcelain of China ; and fo, 
we find, are the early produftions of our Worcefter works. 

We may wonder that Dotftor Wall's tafte did not lead 
him to commence with a more artiftic ftyle, but when we 
confider that he had taken the Chinefe fabric as his model 
for the material, we muft admit that he was juftified in 
copying its patterns alfo. It is pofllble that a more ready 
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(ale was eniured to this clafs of goods^ and alfb that he 
could moft eafily produce them. It was, therefore, to the 
advantage of the new concern to adopt it. 

Chinefe patterns did not require firft-rate workmen 
(and they woxild have been difficult to obtain), but were 
within the fcope of any workman capable of u(ing a pencil 
and making even an indifferent copy. Some of the early 
fpecimens are rude enough, but it woxild feem that before 
very long the patterns evinced both tafte and ability. 

Our engraving, though fmall. Includes feveral of the 
early types of both blue painted and Japan patterns. Moft 
of them will be eafily recognifed. Cups and faucers were 
almoft as a matter of courie the firft articles manufaAured. 
The earlieft fpecimens were remarkably fmall, after the 
Chinefe model ; fome were round, and others odtagonal. In 
thefe fmall fizes we have examples of very fine porcelain, 
and on thefe and the various fmall wares produced at the 
fame period are to be found the curious marks of which 
Mr. Odavius Morgan, M.P., has kindly furnifhed us with 
the annexed coUeftion : — 

T t> t X ^ ® SK- .-. 



9 f(B II ft, n ^iLi ir u 



n 



Thefe we believe to be the workmen's private marks ; they 
certainly were not Intended as trade marks ; and It Is re- 
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markable that neither crefcent nor the letter W is to be 
found in connection with them, although they are found on 
fimilar patterns. Many of thefe early fpecimens, as might 
be expeded, fhow but indiiFerent potting, exhibiting the 
numerous faults incidental to a new manufadure. 

The next feries of wares are marked with either a 

(T^ or Cfjh^ The latter, we have little doubt, was at 

firft intended for the trade mark, and poflibly regarded 
as a happy one, embracing the initials of Wall and Wor- 
cefter. We believe this mark was difcarded as being too 
common-place, and not defined enough for a trade mark — 
fuch brands on porcelain being thought very highly of, and 
confidered indifpenfable at the time. 

As it was neceflary that a fymbol which could eafily 
be recognifed should be adopted, the crefcent, which feems 
to have been fuggefted by one of the bearings of the 
Warmftry Arms in the principal room at the manufactory, 
was confidered fuitable, particularly as being diftindt from 
any other known mark on porcelain. Notwithftanding 
that we find many pieces of a late period marked with 



i(. 



•e. 



and we even find a XKJ printed at a period 

which muft have been a little later ftill, we fee no reafon 
at prefent to alter our opinion as to the date of thefe 
marks in general. 

At the fale which took place in 1840, a quantity of 
imperfect goods which had lain in the warehoufe from 
the earlieft period was difpofed of, and we have made 
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ufe of many of thefe articles to aflift us in arranging the 
dates. 

The very fmall cups and faucers were loon followed by 
others of a more reafonable fize, but ftill fmall as compared 
with thofe required by modern tafte. On thefe we have a 
great variety of patterns, but all painted in blue, with 
flowers, landscape, and figures. The ware for the greater 
part of thefe patterns was plain round, thrown on the 
wheel and then turned on the lathe ; many of the early 
fpecimens, however, could not have been made after this 
manner, but muft have been call or preffed in a mould 
made from a well executed model.' One of the moft 
beautiful of thele has a delicate flower embollment all 
over the cup and faucer, except at the outer edge ; 



Thefe Ipecimens are never marked. 

' Made as delcribed, p:^ 43. 
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The more elaborate Japan patterns were always marked 
with the Chinefe fretted fquare (of which there are three 



varieties), ^S^ |>>^ ^^M ^^^V^^^^Y with the Q 




in red in addition. 

Many of thefe Japan patterns evinced great care in the 
tracing, particularly in the gilding, which has quite eftablifhed 
a charadier for Worcefter work. 

Thefe manufadhires bring us to the year 1756, when the 
proprietors were evidently in a pofition to extend their trade, 
for we find the following advertifement in TAe Public 
Advertifer, March 4, 1756: — 

" The proprietors of the Worcefter China Manufadure 
for the better accommodation of merchants and traders have 
opened a warehoufe at London Houfe, Alderfgate-ftreet, 
London, where they may be fupplied every day, between 
the hours of nine in the morning and three in the afternoon, 
with a fortment of goods wholefale on the moft reafonable 
terms. 

"@^^ Orders are likewife taken and executed with 
defpatch for home and foreign trade." 
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INTRODUCTION OF TRANSFER PRINTING. 

The art of Transfer Printing having done ahnoft as 
much for Britifh pottery as the art of Printing has done 
for literature,' any inveftigation which will elucidate its 
early hiftory muft be both intereftlng and important; par- 
ticularly in the notice of a manufafture fb clofely connefted 
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' FeUery and Porcelain, and ed., page 294. 
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Brongniart fays :' — " Ce precede, qui confifte a tranf- 
porter fur diverfes poteries des epreuves tirees en couleurs 
vitrifiables, d'une planche gravee, avait deja ete eflaye, mais 
avec difficulte et imperfedion, en Angleterre, d'abord a 
Liverpool, puis, vers I75i> dans la manufafture de porce- 
laine etablie a Worcefter par le Dr. Wall." 

Mr. Mayer' informs us that the author of a work on 
Liverpool at the clofe of the laft century^ fays : — " Copper- 
plate printing upon china and earthenware originated here in 
1752, and remained fome time a fecret with the inventors, 
MefTrs. Sadler and Green, the latter of whom ftill continues 
the bufinefs in Harrington Street. It appeared unaccount- 
able how uneven furfaces could receive imprefTions from 
copper-plates. It coxild not however long remain imdif- 
covered that the impreflion from the plate is firft taken 
upon paper and from thence communicated to the ware 
after it is glazed. The manner in which this continues to 
be done here remains ftill unrivalled in perfection." 

Mr. Mayer's own account is more interefting although 

it does not claim fo early a date by four years. 

He fays : — " Mr. Sadler gained his firfl idea of applying the art 
of printing to the ornamentation of pottery, from feeing fome children 
llick- wafle prints, which he had given them, upon broken pieces of 
earthenware that they had brought from the potteries to ornament 
their baby houfes with. This Mr. Sadler kept to himfelf ; and feeing 
the value of the art thus fuggefled to him by that circumftance, after 
many fniitlefs trials, he at lafl fucceeded in accomplilhing his obje6l. 
When he faw that his invention was nearly perfe6l he communicated it 
to Mr. Guy Green, who had lately fucceeded Mr. Sadler's father in the 
printing bufmefs. 

* Traiti des Arts Ciramiques^ ifl ed., page 648. 
* Hi/lory of the Art of Pottery in Liverpool^ page 12. 
3 The Liverpool Guide^ by M. Mofs, Liverpool, 1799, 3rd ed., page 107. 
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" The two now conduced their experiments together, and ulti- 
mately entering into a partnerftiip, determined to apply to the king for 
a patent, and accordingly procured all the requifite certificates and 
other papers neceflary to Ihow their claim to the difcovery, but they 
confulted with their friends however, who feeling affured that fo curious 
a difcovery would hot eafily be found out, and confequently that a 
long time mufl elapfe before others could injure them by oppofition, 
and confidering befides the great expenfe and delay attendant upon 
fecuring the patent, as well as the expofure of the method, the fecret 
of which was of the utmofl value to them, it was thought better to 
abandon the idea of a patent The papers confequently were never 
ufed, which will account for their being now in my poffeflion, I having 
obtained them from Mifs Sadler of Aintree, the only and flill furviv- 
ing daughter of the difcoverer. Several places have been seleiled as 
claiming the honour of thefirjl introduHion of the art which helped to 
make Englifh Pottery famous throughout the civilized worldy and has 
donefo much towards making its production one of the greatefl flaple 
manufaHures of the country. There are computed now to be nearly 
110,000 hands employed in conne6lion with the art, and therefore to 
fet at refl the quellion of any doubt about it in future I give the 
evidences from the original documents now in my poffefTion, as 
follows : — 

" * I, John Sadler, of Liverpool, in the County of Lancafler, 
printer, and Guy Green, of Liverpool, aforelaid, printer, feverally 
maketh oath, that on Tuefday the 27 th day of July inftant, they, thefe 
deponents, without the aid or afliftance of any other perfon or perfons, 
did within the fpace of fix hours, to wit, betwixt the hours of nine in 
the morning and three in the afternoon of the fame day, print up- 
wards of twelve hundred earthenware tiles of diflferent patterns, at 
Liverpool aforefaid, and which, as thefe deponents have heard and 
believe, were more in number, and better and neater, than one hundred 
(kilful pot painters could have painted in the fame fpace of time in 
the common and ufual way of painting with a pencil ; and thefe de- 
ponents fay that they have been upwards of feven years in finding out 
the method of printing tiles, and in making trials and experiments for 
that purpofe, which they have now, through great pains and expenfe, 

brought to perfe<5lion. 

" * John Sadler. 

" ' Guy Green. 
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" * Taken and fwom at Liverpool, in the county of Lancafler, the 
fecond day of Auguil, one thoufand feven hundred and fifty-fix 
before William Statham, a mailer extraordinary in Chancery.' " 

Mr. Mayer continues : — " Thus it appears, from the evidence 
above given, that to Mr. Sadler we owe the art of printing on pottery ; 
but that evidence is further confirmed by fpecimens now before you,' 
an impreffion firom a copper-plate engraved after a portrait of Frederick 
III, King of Pruflia, done from an original painted at Berlin in 1756, 
* J. Sadler, Liverpool, enam.;* it is on enamelled copper. Another 
bearing the portrait of George II., the arms of the * Bucks Society/ 
a mug with a well executed landfcape, tiles for fire places, &c., &c." 

In the extrafts we have made, Mr. Marryat gives us no 
date on which to rely for Worcefter. 

M. Brongniart gives no date for Liverpool, and for 
Worcefter, 1751, for which we fear he has no authority. 
The only date, fo far as we can at all rely upon, is that in 
the patent papers, July 27, 1756 ; this we muft confider to 
be the ftarting point of the Liverpool invention. The 
feven years of trials would go for very little if it could be 
proved that fome one elfe had introduced the invention 
before that time. 

We have now the pleafure to introduce a new claimant 
for the honour of this invention. As the advocate of the 
intruder, we regret our inability to do juftice to his caufe ; 
we fhah, however, be able to produce a few important dates, 
and a few interefting fads connected with his claim to the 
invention, and then we muft leave it to our readers to award 
the difputed laurel. 

About the year 1750, there was eftabliihed near Lon- 
don a manufactory of enamels on copper ; the works were 

» This paper was read at a meeting of the Hiftorical Society of Lancafter, 
May 3rd, 1855. 
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carried on at York Houfe, Batterfea, and were conducted 
by Alderman Janfen, in 1755. The articles made were in 
great variety, — pidures, fait cellars, tea caddies, tooth- 
pick cafes, bottle labels, coat buttons, fnuiF boxes, &c. 
Thefe works were generally decorated in good tafte, the 
greater part of them painted with flowers, in addition to 
bands or grounds of diflFerent colours, pink, yellow, blue, 
&c.; there were alfo many with a fuperior decoration, elegant 
vignettes after Watteau, Boucher, and other artifts ; and it 
was on thefe fpecimens, we believe, our invention was firft 
ufed, fometimes as delicate engravings in red, purple, black, 
or gold, and at others, having the outline printed, colours 
were delicately introduced fo as to form an elegant painting 
without the trouble or coft of drawing. 

The following fpecimens in our cabinet fhow fome of the 
ftyles which were introduced at the Batterfea Works : — 

A tea caddy, with delicately painted fubjects of land- 
fcapes and figures; the outlines of the fubjed have been 
delicately printed, and the colours filled in. 

A fquare plaque, printed in purple, with the ftory of 
Danae. 

A fquare plaque, printed in red, with the ftory of 
Europa. 

An oval plaque, printed in gold, with portrait of 
George II. 

An oval plaque, printed in black, with the Arms of the 
Anti-Gallican Society. 

An oval plaque, printed in black, with Freemafons' arms. 

An oval plaque, printed in black, with Freemasons' 
fymbols, bearing date 5753. 
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A fmall round watch back, printed in black, with a tea- 
party, figned R. H. f. 

A fmall oval plaque, printed in black, with figure of 
FalftaiF. 

Two finall oval plaques, printed in black, with female 
heads drefled in the flyle of the laft century. 

All thefe works are beautifully drawn and carefully 
engraved ; in fadl, they bear evidence of the higheft talent 
being employed in their production. 

Rouquet, a French enamel painter, who lived fome time 
in England, on his return to Paris in 1753-4, wrote a 
pamphlet on enamel painting, in which he ^eaks of the 
progrefs of printing as applied to that art in England. The 
Englifli tranflation of this pamphlet is dated 1755 ; b^^> 
having been unable to obtain a copy, we cannot quote his 
exadl words; he however leaves us under the impreflion 
that the art was pradifed in England two or three years 
before the time at which he writes. 

The beautiful fpecimens which remain to us in 
Batterfea enamels would afliire us that firft-clafs artifts had 
been employed at that manufactory; and this evidence is 
confirmed by the art-hiftorians of the period. We recognife 
the genius of Ravenet in the delicate defigns and elegant 
arrangements, and alfo in the portraits ; and we believe 
further that Walker and Grignon, Hall and Ryland, lent 
their afliftance to the new manufadure. 

Smith, in his " Life and Times of NoUekens," ' fays, 
" Ravenet was employed to engrave copper-plates from 
which the articles were Jlamped, conjijling of fcrolls, 

» Vol. II., p. 389. 
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foliage^ /hells^ paftoral fubje£ls^ and figures of every 
defcription. Offome of thefe prodvMions I havefeen im- 
prefjtons on paper ^ and they^ as well as everything from 
the hand of Ravenety do him great credits 

Bryan" fays that ^^ John Hall was placed under the 
care of Ravenety with whom was Mr. Ryland at the 
fame time ; his firfi friends in London were Sir Stephen 
Theodore Janfen and Jonas Hanway^ ^fJ'^ 

Smith, in the before-named work, fays that John Hall, 
when a lad, painted ornaments upon china for the manufac- 
tories then in high eftimation at Chelfea, under the direction 
of Sir Stephen Janfen. 

There is evidently a confufion here between Chelfea on 
the one fide of the river and Batterfea on the other — as 
there is alfo between Stephen Theodore Janfen, proprietor of 
the enamel works, and his father. Sir Theodore Janfen ; but 
the connexion is quite fufficient for our purpofe, 

Ravenet and Hall, both engravers, worked for the 
eftablifhment at Batterfea, of which Janfen was proprietor. 
The works which thefe artifts produced may now be feen 
on the various fpecimens of Batterfea enamels. They may 
be recognifed by their ftyle, and they are printed by transfer. 
It will be important for us to fhow that thefe works .were 
executed before the date of the Liverpool patent papers, and 
probably our. account will be confidered a very good reafon 
why Meflrs. Sadler and Green did not follow up their 
original intention. 

Horace Walpole wrote to his friend R. Bentley, Sept. 
1 8 th, 1755, as follows: — I fhall fend you a trifling fnujf- 

I Didionary of Painters and Engravers^ p. 309. 
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box^ only as a /ample of the new manufa£lure of Batter- 
feay which is done from copper-plates.^ This date is inter- 
efting, but we cannot think that this fnuiF-box was the firft 
article which was finifhed in this ftyle. Mr. Octavius 
Morgan, M.P., has a large fnuiF-box which is ornamented 
on the cover and. bottom with a transferred engraving of 
Freemafons' fymbols, fimilar to what we have feen on Wor- 
cefter mugs, but the devices are different. On Mr. Morgan's 
box we have the date 5754, which we believe, according 
to Mafonic chronology, would be 1754. 

We have alfo recently obtained the cover or plaque 
belonging to another box, which in a fimilar way bears the 
date SI S3* This would be 1753; confequently both thefe 
ipecimens were prior to Horace Walpole's box ; and as the 
Liverpool claimant (Sadler) fays nothing about enamels, we 
may be quite fure they do not belong to him. We think it 
poffible that fome at leaft of the enamels which bear his 
name came from Batterfea, but having purchafed them at the 
fale, and being a printer, he thought it no harm to put 
his name on his own property. The ftyle of engraving 
fuggefts this idea. That which is generally recognifed as 
Liverpool, on tiles, teapots, and Wedgwood fundries, is of 
a very different charader. Carver was the Liverpool 
engraver, and his work, although vigorous and telling, had 
not the refinement of Ravenet's. 

The following notice will account for an extraordinary 
difperfion of fome beautiful works in enamel, and alfo for 
the appearance of delicately executed engravings at times 
and in places where they might leaft be expedled : — 

' Walpolis Letters^ Vol. II., p. 466. 
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Extraft from the Public Advertifer. 

" Monday, February 2nd, 1756. 

" To be Sold by Auction, 

" By Robert Heath, 

By order of the aflignees, on Thurfday, the 4th of March, 

and the following days : — 

" The genuine Household Furniture, plate, linen, china, and 
Books of Stephen Theodore Janfen, Efq., at his houfe in St Paul's 
Churchyard, confifling of crimfon Genoa filk, damafk, chintz, and 
worfled damafk Furniture, with exceeding good bedding, a magnifi- 
cent fettee, two elbow and twelve other chairs, four flools and two fire 
fcreens of exceeding fine needle-work, a curious India cabinet with 
variety of fine old Japan, Drefden, Nankeen, and other china, a fine 
fideboard of plate, a large wardrobe of houfehold linen, his entire 
library of Books and Book cafes, an elegant chariot richly covered 
and lined with crimfon embroidered velvet, and hamefs to ditto, 
a Salisbury coach and hamefs, alfo a quantity of beautiful Enamels, 
coloured and uncoloured, of the New Manufa6lory carried on at 
York HQufe in Batterfea, and never yet exhibited to public view, 
confiding of fnufF boxes of all fizes, of great variety of patterns, of 
fquare and oval pidlures of the Royal Family, hiflory and other pleaf- 
ing fubjedls, very proper ornaments for the cabinets of the curious, 
bottle tickets with chains for all forts of liquors and of different fub- 
je6ls, watch cafes, tooth pick cafes, coat and fleeve buttons, croffes, 
and other curiofities moflly mounted in metal double gilt 

" On the firfl day, precifely at two, will be put up to fale the leafe 
of the Houfe and Warehoufes, with two court yards, a double coach 
houfe and llabling for four horfes, with commodious rooms for fervants 
over it, and a tenement adjoining, befides large cellaring, diflincSl fron^ 
the houfe, with a back way into Great Carter Lane. 

" To be viewed from Monday the ifl till the time of Sale. 
Catalogues to be had the day of viewing at the place of Sale, of Mr. 
Cheffon, Upholder, in FenchurOh Street, and of Mr. H. Humphreys, 
Upholder, in St Paul's Churchyard." 
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We have been particular in copying this advertifement 
in full becaufe it gives us the winding-up of the eftablifh- 
ment which produced the printed enamels. Alderman 
Janfen's name appeared in the year 1756 in the lift of bank- 
rupts, where he is defcribed as a ftationer. We are not aware 
of the caufe of his misfortunes, but from other fources it 
appears that he was Lord Mayor of London in 1754. 

We fcarcely know how to read the line in the advertife- 
ment ''never yet exhibited to public view;" it might mean 
that there were amongft the ftock many articles which had 
not yet been exhibited, or it might mean that none of the 
works had been offered for fale*^ 

When we confider the time neceflarily occupied in pro- 
ducing fo many fine engravings (for all engravings muft 
be made purpofely for transfer) as alfo in making the 
objeds themfelves, the commencement of the works muft 
be dated a confiderable period prior to our fnuiF-boxes. 
Alderman Janfen would, under thefe circumftances, have 
incurred a large expenditure of capital without an adequate 
return, and the invention at Batterfea would truly date 
from the year hinted at for Liverpool, 1752. 

If the advertifement is viewed in another light we regard 
it as the breaking up of a large eftabliftiment, difperfing a 
great amount of valuable property, and throwing a number 
of artifts and (killed workmen, experts in a new bufinefs, out 
of employment. 

The plant, including the copper-plates and plain goods, 
would alfo be thrown on the market. 

» The latter idea is not probable, as from the date on the mafonic boxes they 
muft have been engraved at leaft one and two years refpe(5lively before the au<5lion. 



TRANSFER PRINTING. 65 

It is at this period that we defire to introduce Worcefter 
in connexion with the art of transfer printing. The in- 
vention had hithato been ufed only for the decoration of 
fancy articles, but we give Doftor Wall credit for being 
able to appreciate the advantage which would accrue 
to his porcelain from the adoption of the procefs. It is 
probable that his perception was quickened by an illuftra- 
ticHi of what mig^t be done by die Batterfea engravings. 

The name of Robert Hancock has been before the 
public in connexion with Worcefter porcelain for a long 
period, his marks on engraved fpecimens being known to 
all colleAors. A further account of him we have no doubt 
will be received with intereft. We engrave a copy of a 
BatteHea watch-back which bears his fignature, R.H.f., 
thus proving his connexion with that eftabliftiment. 



Studying under Ravenet, we cannot wonder that he was 
enabled to render the works of Watteau and Boucher with 
true feeling. It is to him therefore that we owe that 
r^ned excellence for which Worcefter printed porcelain has 
always been diftinguiftied. M.M. Jacquemart and Le Blanc 
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thus compliment the work : — ** Les pieces imprimees font 
remarquablement fines ; decorees en camaieu rouge ou noir, 
elles portent des fujets champetres dont les perfonnages 
rappellent les compofitions de Watteau."' 

In addition to the watch-back we have in our colledion 
fome pieces of Chinefe porcelain printed with fimilar fub- 
jeds, and bearing his name in full, R. Hancock fecit. Thefe 
fpecimens we believe to be imique and part of a tea fervice 
finifhed as the illuftration to which we have alluded on the 
preceding page. 

Hancock was no doubt prompted to this idea by the 
fad of Chinefe porcelain having been painted at Chelfea, it 
is faid by Paul Ferg and other artifts. Having feen no 
other fpecimens of the kind, and procuring thefe in Wor- 
cefter, we believe it to be a fair aflumption that thefe pieces 
were prepared as famples for the purpofe of procuring em- 
ployment. Had Hancock been refiding in Worcefter, there 
would have been no occafion for his ufing Chinefe porcelain ; 
and having obtained employment in Worcefter, the experi- 
ment was not repeated. 

We may here ftate that the copper-plate from which not 
only this Chinefe porcelain was printed, but fome of the 
fineft fpecimens of Worcefter in our cabinet, was difcovered 

by Mr. Jewitt, at Coalport. It bears the mark ^fj^J^kjknt 

The earlieft dated piece of which Worcefter can boaft 
is the mug decorated with the portrait of the King of 
Pruflia, printed in black. This piece has been celebrated 
by the poem written upon it, and which we give in the 

» Hiftoire de la Porcelaine, page 631. 
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appendix- It is addrefled : " On feeing an armed buft of 
the King of Pruflia curioufly imprinted on a porcelain cup 
of the Worcefter manufadure, with the emblems of his 

victories/' It is marked -gru^^ The date of the 

poem is Dec. 20, 1757 ; it appeared in the Gentlemafis 
Magazine^ vol. xxvii., page 364 ; it alfo appeared in the 
Worcejler Journal^ Jan. 1758, with this addition : — 

"Extempore on the compliment of imprinting the King of 
Pniflia's bull being attributed to Mr. Jofiah Holdfhip : 

" Hancock, my friend, don't grieve tho* Holdfhip has the praife, 
'Tis yours to execute, 'tis his to wear the bays." 

This poem was copied into the Worcejler Journal at the 
requeft of " Philomath," when fome one who appears to 
have been acquainted with the fa<5ls of the cafe, and 
annoyed that Holdfhip fhould receive an honour to which 
he was not entitled, refolved to do juftice to the ftranger 
Hancock, by the couplet we have quoted. 

We may here endeavour to aflign Richard and Jofiah 
Holdfhip their proper places in connection with the Wor- 
cefler porcelain works. 

In the year 1759, Richard, who was the leafeholder of 
Warmflry Houfe, bought the property conjointly with his 
brother Jofiah for the fum of ^600. He had previoufly 
in 1756 purchafed fome houfes to the fouth of the porcelain 
works, and ereded a large and elegant manfion in their 
place. There is a large engraving of this building, by 
Hancock, entitled : ** A wejl profpe£l of the Worcejler 
porcelain manufallory, with Mr. Holdjhip^s new build" 
ingsJ* In thefe undertakings Richard Holdfhip feems un- 

F 2 
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fortunately to have become involved, for after mortgaging 
his houfe property he was declared a bankrupt in 1761^ 
having fold his fhares in the porcelain works to David 
Henry, of London, for the nominal fum of 5s. Henry 
continued a partner until the leafe expired. 

We have {etn that Richard Holdfhip was the perfon 
who leafed the premifes for the porcelain works, that he 
along with his brother purchafed thofe works, and that he 
purchafed property adjoining the works and built himfelf a 
fine houfe. 

Jofiah had the compliment paid to him of printing this 
mug with the King of Pruflia's portrait. We may thus 
conclude that Richard, although defcribed as a glover, was 
the leading bufinefs man in the fadory, giving general 
fupervifion in the commercial department.' Dodor Wall 
would fupply the receipts for bodies, glazes, colours, &c., as 
well as a confiderable fhare of the capital, and it is probable 
that Jofiah," the junior Holdfhip, would be introduced by 
his brother to take office in the new company ; that this 
office was conneded with the decorating department we may 
reafonably fuppofe, from the printed fpecimen being attri- 
buted to him. 

The bufinefs of printing by transfer, although kept a 
great fecret at firfl, was not a difficult one to acquire ; we 
need not therefore be furprifed to find (according to Mr. 
Jewitt's extraft from the Dewfbury papers)^ that Richard 

z This is confinned by the City Records, where we find an apprentice bound 
to him as a glover, and one of the proprietors of the porcelain works, June I75S« 

' Jofiah does not feem to have been afre(5led by the bankruptcy of his brother, 
for he appears as a fubfcriber to the Infirmary in 1767, and at his death in 17S4 
bequeathed ^100 to it. 

3 Ar^ yburna/f 1862, page 4, 



TRANSFER PRINTING. 69 

Holdftiip, on leaving Worcefter a few years after his bank- 
ruptcy, ftiould offer his fervices at Derby as a printer on 
porcelain. It is more important to us to learn that at the 
fame time (1764) he was enabled to offer "foap rock at 
fair prices" to the Derby works. No doubt when at 
Worcefter he had learnt fomething of the Worcefter fecret, 
and would know the value of the difierent materials. 



Our engraving reprefents a few fpecimens of black print 
wares, fome of which will be recognifed by the coUeftor. 
From the date of the fele in London, to that of the poem 
on the mug, was 21 months, juft time for the invention to 
get well eftablifhed and in working order, for although many 
of the Batterfea copper-plates may have been brought to 
Worcefter, many more muft have been defigned and engraved 
for the new branch of work. The ftory of the " Milk- 
mad," for inftance, we conlider to have been fpecially 
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defigned, as applicable to tea fervices. The print generally 
ufed for the plate may have been defigned for fome other 
purpofe; but it anfwers admirably, and is beautifully en- 
graved ; the fubjeft is ** The Gallant kifling his Lady's 
hand — the Maid {landing behind with her finger on her 
lips/' We have a plate with this engraving printed in a 
delicate red, fuch as we find on the Batterfea enamels. 
Mr. Hailftone, of Horton Hall, has a companion plate, 
fame colour and ftyle, but the engraving a **Tea Party:" 
this plate is figned " R. Hancock, fecit." 

The principal fubjeds engraved comprife picturefque 
views of ruins, no doubt fuggefted by thofe on the enamels; 
portraits, amongft which may be named the King of 
Pruflia, George IL, the Marquis of Granby, Admiral 
Bofcawen, George III., Queen Charlotte, &c.; hunting 
and racing fcenes, tea parties, pastoral fcenes, which might 
be fly led the ftory of the Milkmaid; fubjeds after Boucher 
and Watteau; fiftiing parties, fortune-tellers, birds, Chinefe 
fubjefts, and a variety of others, all admirably executed. 
In fad, we may fay of Hancock, what Smith faid of his 
mafter, Ravenet, " Everything he xmdertook he did well/' 

The marks found on black printed porcelain ^ 
generally confift of the monogram' or thofe already \/ 
given. Thefe marks are always under the iubjeft, 
on the face of the ware — ^never underneath the piece ; ^"^ 
but we have an example of black print, with the faltire 
fwords underneath the cup. As the mark is in blue, under 
the glaze, it muft have been placed there before the cup 
was printed, and was moft likely intended for one of thofe 
patterns in the Drefden ftyle fo frequently copied. 
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The coloured prints in our pofleffion are all marked with 
the Chinefe fquare 

An artift of Hancock's reputation was not likely to re- 
main without pupils — two at leaft are mentioned. Valentine 
Green, the Worcefter hiftorian, was his pupil for fome 
years. He was fucceeded by James Rofs, an engraver of 
good local reputation. Chambers fays: "James Rofs, an 
artift of confiderable talent, fucceeded Mr. Green as pupil 
to Robert Hancock, in 1765." Refpeding Green he fays' 
*^In 1760, however, he (Green) changed his courfe, and 
quitted his home abruptly and without the knowledge of his 
father ; having a turn for drawing, he entered himfelf into 
a pupilage of line engraving with an artift, Mr. Robert 
Hancock, refiding in Worcefter, but without his father's 
concurrence." 

Mr. Thomas Turner, who left Worcefter, in 1772, to 
open the works at Caughley, was an engraver, and learned 
his art in Worcefter ; he muft, therefore, have been alfo a 
pupil of Hancock's. 

The porcelain at this time was very beautiful, and well 
fitted for the delicate engravings with which it was decorated. 
It may be well to note that all this black printing was done 
on the glazed furface of the ware, and pafled through the 
enamel kiln fire only. There are a few fpecimens in our 
cabinet which fliow that Dodor Wall was defirous of in- 
troducing an under-glaze colour in addition to blue, for 
thefe engraved patterns. Few colours could ftand the great 
fire required for the glaze, but a delicate purple appears to 
have done fo. As a preliminary ftep to the more important 

' Biographical Jllujlratiom of Worceflerfiiire, page 508, 
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blue printing we muft coniider it fatisfaftory, but for 
elegance of appearance it cannot be compared with the fine 
impreflions on the glaze. 

Although we have fpecimens of both dinner and deflert 
fervices printed in this colour, for which purpofe it was moft 
appropriate from its great durability, it does not feem 
to have been much in demand, as the examples are rare. 

We have alfo evidence that the original idea of outline 
printing for colours was pradifed in Worcefter at this time, 
but as all the fpecimens which we have feen are inferior and 
very different to the Batterfea work, we do not think it 
gained much favour ; the colours are too thick, and both 
printing and colouring are devoid of delicacy — the printing 
fpoils the colours, and the colours the printing. We account 
for this by the glaze of the china being fo much harder than 
the furface of the enamels, and the fa<5l of regular prints 
being frequently ufed inftead of having either mere outlines 
or very delicate engravings cut for the purpofe. 

Although the fpecial branch of transfer printing, which 
gave fo much value to the art, as applied to pottery, was 
the copying of Chinefe and other patterns in blue on the 
bifcuit ware, it was only ufed to a limited extent in Wor- 
cefter for fome years. It is diflficult to give a reafon for this, 
but we fhall endeavour to throw fome light upon the fubjedl 
when it comes before us in a future period of our hiftory. 

We need not here recapitulate our ftatements, but we 
claim to have fhown that the invention of transfer printing 
on the glaze is due to Batterfea, that Worcefter was the firft^ 
to adapt that invention to the ornamenting of porcelain 
fervices, and alfo that Worcefter was the firft to invent and 
ufe the art of under-glaze printing. 



THE PROGRESS AND REPUTATION OF 
WORCESTER PORCELAIN. 

The peculiar charadler of Worcefter porcelain was 
generally acknowledged about the year 1760, for both prior 
and fubfequent to that date an artificer named John Giles, ' 
of Kentifh Town, advertifed " to procure and paint for any 
perfon Worcefter porcelain to any or in any pattern." 

This is the John Giles alluded to by Thomas Craft, in 
his account of the Bow bowl* in the Britifh Mufeum, and 
here no doubt were burned the fine v^fes painted by 
Donaldfon, and many other fpecimens which occafionally 
rather puzzle us as to their parentage. 

The Oxford Journal of May 7th, 1763, contains the 
following announcement : — " Services of Chinefe porcelain 
may be made up with Worcefter fo that the diflTerence can- 
not be difcovered. A great abufe of it is the felling of other 
far inferior kinds of ware for Worcefter, by which both the 
buyer is deceived to his lofs, and the credit of the manu- 
fadure is injured.*' 

We have had an illuftration of the truth of the former 
part of this ftatement in fome fpecimens purchafed in 
London, confifting of a tea cup and faucer, and coflTee cup. 
It appears that feveral connoifleurs were imable to decide 

'*■ There can be no doubt that the Giles here mentioned was a Worcefter man, 
for the name occurs in Chambers^ s Biographies^ in the old Dire<5lories, and in 
Chamberlain's Books. We hare alfo a letter written about 1730, from London, by 
a John Giles, to Mr. Swift, of the Blankets, near Worcefter. In the letter Giles 
makes allufion to the city in fuch a manner as to (how his acquaintance with it 
In the endorfement of this letter Giles is called a French prophet 

» Defcribed by Mr. Franks, Arckaological Journalj vol. xvi, page 316. 



74 REPUTATION IN 1763. 

whether they were Worcefter or Chinefe. The fad is that 

the coffee cup is Worcefter, and the tea cup and faucer 

Chinefe, but fo perfeftly are they matched that few could 

tell the difference. 

Mr. Marryat ' quotes the following from the Annual 

Regifter for the fame year (1763) : — 

*' I have seen pattems of all the manufa<£lures of Europe. Thofe 
of Drefden, and Chantillon (? Chantilly) in France, are well known 
for their elegance and beauty ; with thefe I may clafs our own of 
Chelfea, which is fcarce inferior to any of the others ; but thefe are 
calculated for ornament rather than ufe, and if they were equally 
ufeful with Oriental china they could yet be ufed by few, becaufe they 
are fold at high prices. We have indeed many other manufa<5lures of 
porcelain, which are fold at a cheaper rate than thofe imported, but, 
except the Worcester, they all wear brown, and are fubjedl to crack, 
efpecially the glazing, by boiling water." 

It is evident that the bufinefs of the porcelain works 
made confiderable progrefs, and, as well as we can judge 
from the encomiums univerfally pafled upon the ware, the 
fuccefs was merited. 

The manufaduring arrangements were now extended 
by the addition of a grinding mill, which was iituate upon 
Glaflhampton brook, in the parifh of AfUey. The deed of 
leafe is dated Jan. 1, 1763, as between the Rev. Samuel 
Pritchett, William Oliver, William Davis, Thos. Waldon, of 
the one part; and John Wall, David Henry, Rev. Benjamin 
Blayney, and Samuel Bradley, of the other part. All thefe 
names, with the exception of Thos. Waldon, fubfequently 
appear as partners in the porcelain works. The leafe was 
for nine years, intended to expire at the fame time as the 
leafe of the manufaftory. 

^Pottery and Porcelain^ 2nd ed., page 295. 
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In the year 1763 Samuel Bradley and WiHiam Davis 
were the managing diredors, both names appearing in the 
apprentices* indentures. 

At the commencement of the bufinefs the apprentices 
were boimd to Richard Holdfhip, as we learn from the 
City records, which we have been enabled to fearch through 
the kindnefs of Mr. Woof, F.S.A., who has fo admirably 
arranged thefe important documents that they are now 
available for either bufinefs or archaeological reference. 
This entry, and there is but the one before 1763, contain$ 
the following words : — 

"June 25, 1755. 

Be it remembered that John Williams, fon of 

Richard Williams, of the parifh of St Nicholas, weaver, doth put 

himfelf apprentice to Richard Holdfhip, the younger, glover, and one 

of the partners and proprietors of the Worcefler Porcelain Manu- 

'fa<5lory, for feven years, to leam the art of a potter." 

After Holdfhip's bankruptcy in 176 1, Samuel Bradley 
feems to have taken his place as manager, in which he 
was fubfequently joined by William Davis. Amongft the 
apprentice records we find that of William Davis to his 
father as apothecary, dated May 17th, 1755, confequently 
he would not have completed his apprenticefiiip till 1762. 
As we never hear of the younger Davis as an apothecary, 
he was probably only bound to his father in order to 
obtain his freedom. 

Bradley is defcribed as a goldfmith and china manu- 
faftiu-er ; he was the proprietor of the fliop, 23y High Street, 
and the retailer of the porcelain in Worcefter. 

Davis is defcribed as a china manufafturer only, but of 
thirty-three entries of apprenticefiiip indentures, twenty- 
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eight are in the name of Bradley, and only five in the name 
of Davis. 

We are in poflefTion of one of thefe indentures of ap- 
prenticefhip, from which, although it does not contain any 
reftriftion refpe&ing feeding on falmon, we fhall quote a 
few lines. 

**This indenture witneffeth that William Taylor, fon of Thomas 
Taylor, of the city of Worcefler, weaver, by and with the confent of 
his faid father, doth put himfelf apprentice to William Davis, of the 
city aforefaid, china manufa£turer, to learn his art, and with him after 
the manner of an apprentice, to ferve from the date hereof feven 
vears ♦♦♦♦♦♦♦♦♦♦ 

" And the faid William Davis, in confideration of the faithful 
fervice to be done and performed by the faid William Taylor, the faid 
apprentice, in the art of painting of porcelain ware which he now 
ufeth, (hall teach and inflrudl or caufe to be taught and in{lru<£led 
the befl way and manner that he can, finding and allowing unto his 
faid apprentice fufficient meat, drink, wafhing, lodging, and all other 
neceffaries, during the faid term, wearing apparel only excepted. 

Dated 14th day of June, 1763." 

There is another indenture, that of Francis Turner, 
potter, fon of John Turner, potter, dated May ift, 1772, 
with exadly the fame conditions. 

We are thus enlightened as to the terms on which the 
Company procured their apprentices, and we have learnt 
from a grandfon of William Taylor, that the wages of a 
journeyman painter at this time were 21s. per week. 

In Young's Tour^ written a few years afterwards, he 
fays: "The wages of the work people at Worcefter are 
various : men, from twelve fhillings to three pounds fifteen 
(hillings per week ; laboiu-ers, fix fliillings to feven fhillings ; 
and children, from one (hilling to three (hillings/* 



OAMcnuUt 




PORCELAIN TOKENS.— SOAP ROCK, &c. 

It was about the year 1763 that thofe curiofities of 
currency, *' Porcelain Tokens/' were iflued at the China 
Fadory. Both the pafte and the engraving agree with this 
date, but we can difcover no local evidence which would 
iiiggeft the ufe of them. It was now 100 years fince the 
tokens of the feventeenth century had been prohibited, and 
the rage for thofe Birmingham curiofities of the eighteenth 
century had not yet commenced. 

The only information likely to throw any light upon 
this iflue is that contained in Ruding ;' imder date 1760, he 
fays: " The half-crowns which remained were by no means 
adequate in number to the purpofes for which they were in- 

» Annals of the Coinage^ Vol. II., page 8i. 
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tended ; '* and alfo, in remarking on the fcarcity and value 
of filver, he fays, "confequently no coinage took place until 
176 2*** We engrave two fpecimens, which it will be per- 
ceived acknowledge their indebtednefs, not in the ufual 
form of a token, but in that of a bank note, with the figna- 
ture of William Davis, the manager. 

The letters W P C on the reverie are in relief, fo that 
to counterfeit thefe tokens a perfon muft have been in 
pofTeflion of the moulds for making the china, and the 
copper-plate for printing them. We have heard of thefe 
tokens being iflued for a large amount (two guineas), but 
they are very fcarce, as are alfo thofe we have engraved. 

In the year 1769 the following advertifement appeared 

in the London papers. We have no clue to the caufe of 

this fale, but the enumeration of the articles on fale is in- 

terefting as fhowing the goods manufactured at this period. 

" MR. BURSALL, at his Auaion Rooms, 

"In Charles Street, Berkley Square, 

"By order of the Proprietors of the Worcefler Porcelain Manufadlory, 

" This and the two following days, 
The large and valuable collection of the faid Worcefler Porcelain 
Manufadlory, confilling of complete table and deffert fervices, leaves 
and compotiers, tea and coffee equipages, balkets, vafes, perfume 
pots, jars, beakers, ciflems, tureens."* 

The vafes painted by Donaldfon would probably be of 
this date, fo that we have an idea of the pafte and ftyle of 
fome part of the work. Perfume pots and cifterns are 
rarely feen of this date, and we think the ftyle of the dinner 
and deflert fervices would be of Drefden as well as Chelfea 
tafte. 

' We are indebted to the kindnefs of Mr. Franks, Diredlor, S. A., for this 
notice. 
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January ift, 1770, Meflrs. Wall, Davis, and Blayney;, 
entered into an agreement with George Hunt, Efq., of 
Lanhy Drock, Parifli of Mullion, C. Cornwall, to open a 
certain vein or lode of porcelain earth, commonly called foapy 
rock, for a term of 21 years, at the rent of 10 guineas per 
annum, and for every ton over 10 tons an additional fum of 
2 IS. per ton. 

Although this is the firft documentary evidence of the 
fteatite or foap rock being introduced into Worcefter, we 
have no doubt it was largely ufed long before this date. 

Borlafe, in his Hi/lory of Cornwall^ publiihed in 1758, 
writing of fteatite, obferves: *^This is carefully felefted 
from the other forts, barrelled up, and almoft wholly en- 
gaged by people employed under the managers of porcelain 
manufaftories." 

Klaproth, in 1787, fays: "It is ufed for making porce- 
lain. The working of thefe mines is carried on by the 
houfe of the porcelain manufadures at Worcefter, which 
pays ^20 fterling for the ton of 20 cwt., becaufc the 
bringing of it out to the day is extremely uncertain and 
dangerous, the ferpentine rock breaking in fo frequently.**' 

The Lanhy Drock mine appears not to have anfwered 
the demand of the Company, for in 1776 our deeds ftate 
that they purchafed . from Meflrs. Chriftian (of Liver- 
pool), for the fum of ^500, their intereft in the leafe of 
another mine, of the fame material, which had 17 years 
unexpired. 

In fome notices of the manufadure of porcelain we have 

» Trenham Reeks, Efq., has kindly favoured us with the infonnation refpe<5ling 
the (leatite or foap rock material. 
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feen Cookworthy's name introduced in connedion with the 
Worcefter works, but in the courfe of our refearches we 
have difcovered no document in which mention is made of 
it; indeed we find no trace of his (pecial clays being ufed in 
the earlier period of our hiftory. On the contrary, the 
deeds we have juft quoted prove that the company was 
otherwife provided up to at all events 1776. 

The earlieft date afligned to Cookworthy's difcovery is 
1755/ The letter in his memoirs which gives the particu- 
lars of the difcovery has no date, but in one which bears 
date 1760 he fays he has juft returned from Cornwall, 
where he has been for the benefit of his health. He goes 
on to write of a method of diftilling fea water, and fays 
nothing of the china clay." Is it likely he had difcovered it 
at this time ? We think not. 

Cookworthy did not take out his patent till 1768.3 
Under thefe circimiftances we muft not be furprifed at the 
inveftments made by the Porcelain Company in mines of 
foap rock, 

* Miurryat, 2nd ed., page 287. Catalogue of Geological Mufeum. 
' Memoir of William Cookworthy, page 49. 
3 Marryat, 2nd ed» page 287. 




SALE OF THE PORCELAIN WORKS PRO- 
PERTY, ON THE EXPIRATION OF THE 
LEASE, AND NEW PARTNERSHIP. 

The twenty-one years* leafe of the porcelain works was 
now drawing to a clofe, and a ^e of the property became 
neceflary, as fome of the fhareholders defired to retire, 
whilft others were anxious to continue in the concern. As 
we fhail fee that the new proprietors were principally men 
of bufinefs, not mere capitalifts, it is evident that the eftab- 
lifliment was looked upon as a profperous one. 

Dec. 5, 177 1, the following advertifement appeared in 
the Worcejler Journal and other papers : — 

" To be Sold by Public Audlion, in one lot, to the befl bidder, on 
Thurfday, the Second day of January, 1772, at Eleven o'clock in the 
Forenoon, at the houfe of James Fewtrell, being the Hop Pole Inn, 
in the city of Worcefler — 

" The genuine procefs of making Worcefler Porcelain, together 
with the flock, eflate, and effedts of the Worcefler Porcelain Com- 
pany, comprehending the flock of materials, moulds, models, tools, 
utenfils, kilns, &c., employed in the faid manufadlure ; the houfehold 
goods and furniture in the manufadlory houfe at Worcefler, and the 
flock of ware, finifhed and unfinifhed, lying in the warehoufes and 
rooms of the faid manufadlory houfe, and marked and numbered 
according to inventories, which are to be prepared in due time before 
the day of fale. Alfo the leafes of the faid manufactory houfe in 
Worcefler, and of the mills at Aflley, in the County of Worcefler, 
now occupied by the Company, and of the adjoining farm ; alfo fun- 
dry other mefTuages or tenements, freehold and leafehold, fituate near 
the faid manufactory houfe, and the Company's interefl in the leafe of 
a mine of clay in Cornwall. 
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" Further particulars may be known by applying to the principal 
clerk at the manufadtory houfe in Worcefler aforefaid, or to the agent 
at the Company's warehoufe, No. 1 2, in Gough Square, Fleet Street, 
London. 

" N.B. The flock of ware and goods in the faid warehoufe in 
London will be fold feparately in London, fome time after the above 
fale in Worcefler, of which due notice will be given : in the mean- 
time, the trade will be carried on there without interruption, and all 
orders duly attended to and fupplied." 

Purfuant to this notice, the entire property of the Com- 
pany was fold on the 2nd of January, 1772, by Audion, 
for the fum of ^^5,250, the names of the vendors being 

John Wall, the elder, M. D. Richard Cook. 



John Salway. 

David Henry. 

Germain Lavie. 

Rev. Richard Pritchett. 

Rev. Thomas Vernon. 

Rev. Benjamin Blayney. 

Mary Blayney. 



Henry Cook. 
William Davis. 
William Oliver. 
John Thorneloe. 
Samuel Bradley 

By his Affignee 
Robert Blayney. 



The purchafer declared was the Rev. Thomas Vernon, 
but it is expreflly named in the deed that he gave up pof- 
feflion in favour of- John Wall, jun., and was defirous that 
the arrangement fhould be executed in his favour. John 
Wall, jun., was evidently only taking charge of the 
property until a new Company fhould be formed. On the 
3rd of March following he difpofed of the property for the 
nominal fum of 5s. to John Wall, the elder, M.D., William 
Davis, apothecary, William Davis, gentleman. Rev. Thomas 
Vernon, Robert Hancock, engraver, and Richard Cook, of 
London. 

In 1769 Hancock had purchafed from the mortgagees 
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Mr. Holdfhip's new buildings, which he had engraved fome 
eleven years before, and we now fee him a partner, with 
a fixth fliare in the porcelain works. 

We regret to fay that this partnerfhip was not of long 
duration, for our deeds tell us that " Whereas certain con- 
troverfies, differences, and difputes, had arifen between the 
partners touching the faid Robert Hancock's fhare of the 
faid ftock, it was agreed by indenture dated Odober 3 1 , 
1774, in order to prevent all fuch difputes, to purchafe 
from him his fhare in faid flock for the fum of ^^ 900, being 
exadly one fixth," and which arrangement was completed 
accordingly. 

Having now fhown that Hancock was conneded with 
Worcefler and the Worcefler works from 1757 to 1774, 
we cannot agree with Mr. Jewitt " that printing was prac- 
tifed quite as early at Caughley as at Worcefler, if not a 
few years before."* We believe there was no attempt at 
printing in the Caughley works until Turner joined them 
in 1772. 

The manufadories of Caughley and Worcefler certainly 
did work to the mutual advantage of each other, but we 
can find no evidence, nor do we believe, that Worcefler 
porcelain ever was fent to Caughley to be decorated either 
by printing or painting, but we know that Caughley porce- 
lain was fent to Worcefler to be painted and gilt, and then 
returned. 

We have alfo mofl important evidence refpeding the 
priority of Worcefler work in the texture of the body. No 
one has ever afferted that Caughley at any time produced a 

' Account of Coalport works, Arf Journal, 1862, page 66. 

G 2 
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fritt body like the early porcelain of Worcefter, and it is on 
this fuperior ware that we find our earlieft and fineft fpeci- 
mens of printing. 

When Hancock left the works in 1774, the indenture 
ftates that the caufe of his leaving was a difpute about his 
fhare of the property, and it is a remarkable faft that 
although we have found many of the copper-plates of the 
early times (and fome bearing evidence of his work) amongft 
the Worcefter plant, we have not found one plate with 
Hancock's fignature. It is therefore reafonable to fuppofe 
that when he left he took moft of his plates with him, dif- 
pofing of them in various ways, moft of them we believe to 
a print-feller in London, for we have feen a drawing book 
publifhed by Sayers, of Fleet Street, containing the very 
fame prints as we have iflued on china, and the name 
R. Hancock is on the corner of the fheet; Some of thefe 
copper-plates got into private hands about the town; we 
have feen one in the pofleflion of Mr. Eaton, with an engra- 
ving in the Chinefe ftyle after Jean Pillemont, of which we 
have a transfer on a cup and faucer, and on the reverfe of 
this plate is a Corporation fquib : a number of Aldermen in 
their robes mourning around a tomb on which is infcribed — 

T. B. R— US 

After lingering 24 days 

Died of a bribery fever 

Feb. 8th, 1774. 

Underneath — 

Some Wore — ter C — pora — on m — mb — rs 
Mourning o*er their Nabob's embers. 

Roufe was a diredor of the Eaft India Company, and fub- 
fequently Member for the City of Worcefter. 
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Having written thus far, we determined, if poflible, to 
fettle any doubts which might prevail refpeding thefe 
copper-plates, and accordingly applied to Mr. Pugh, the 
proprietor of the Coalport works, for permiffion to examine 
the Caughley copper-plates. The promptitude with which 
that gentleman placed the whole of them at our difpolal 
demands our warm acknowledgment. We have carefully 
examined thefe plates, and can find but one which has 
belonged to Worcefter, in addition to that difcovered by 
Mr. Jewitt; they both belong to an early period, and one 
of the fubjefts on each plate bears a fimilar charader, 
having figures (landing on fcroUs; one fet playing at 
" fhuttlecock," the other at " blind man's buff." In each 
of thefe plates there are evidently two flyles of work- 
manihip, the one differing from the other in the maflerly 
touches of the engraving. The figures on fcrolls are well 
drawn, but they are more carefiilly than freely executed. 
The contraft is remarkable when compared with the com- 
panion pifture. On looking at the reverfe of the plate in 
oiu- poffeilion we find that it has been ufed as a pradice 
plate, probably by Turner,' to whom we attribute the 
figures on the fcrolls. 

» We have learnt that Thomas Turner was the fon of the Rev. Richard Turner, 
who was Curate of Whittington (near Norton), in 1755 & 1756. Mr. Jewitt tells 
us that the Rev. Richard Turner was Incumbent and Vicar of Elmly Caflle and 
Norton in 1754. He died in 1791. — Art Journal^ 1862, page 65. 

Shaw, writing in 1829, fays — "The late Mr. John (? Thomas) Turner, of 
Caughley, Salop, having acquired competent knowledge of the procefles of manu- 
fa<5lure, and fome celebrity as an artift at the Worcefter Porcelain Manufa<5lory, 
and who, at the expiration of the term of his engagement, commenced the manu- 
fa(5hire of porcelain at a place called Caughley, near Brofeley, Salop." 

"Thomas Minton was with Turner in 1782, and becoming aflbciated with 
Pownall and Poulfon, commenced, in 1793, the manufa<5lure of blue printed ware 
at Stoke." 
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To our mind, this is a fatisfaftory explanation of the 
Worcefter copper-plates being found at Caughley. 

All the other plates are decidedly Caughley; moft 
of them are borders or centres for thofe Chinefe patterns 
called Brofeley, and nearly all having the C and S 
cut with the pattern, fo that the one operation of printing 
might fuffice for both the pattern and the ftamp. It 
is remarkable that many have both thefe letters, and yet 
we do not recoiled having feen both on one piece of the 
ware. 

Were thefe letters to be printed according to order ? 
If fo, we fufped that when the C was chofen it was with 
the intention of imitating Worcefter. 

One plate is an exadl copy of Worcefter, fo much fo 
that we began to doubt our judgment in affigning the ware 
to our own houfe, but on clofe comparifon we find that the 
lines are not exadbly the fame, but evidently intended for a 
good imitation. 

Among the Caughley plates are two or three of 
fuperior work, but the more we examine them, and 
indeed every other printed work on porcelain, the more 
we fee reafon to be proud of our Worcefter transfer 
printing. 

Worcefter prints are as India proofs compared with the 
generality of printing on porcelain ; the engraving is fo 
truly delicate and artiftic. One of the Caughley copper- 
plates bears the monogram TT. We do not fuppofe it 
was engraved by Turner himfelf, but it confirms the name 
of the original proprietor. 
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On the 22nd Feb., 1770, the following advertifement 
was inferted in the Worcejler Journal: — 

"China Ware Painters Wanted 

For the Plymouth New Invented Patent Porcelain Manufadlory. 
A number of fober ingenious artifls, capable of painting in 
enamel or blue, may hear of conflant emplo)anent by fending their 
propofals to Thomas Frank, in Caflle Street, Briflol." 

Whether this advertifement was the indiredl caufe of 
the rebellion at the manufadory we cannot fay, but juft 
about this time there was a " turn-out " of all the blue 
painters in Worcefter, in oppofition to the ufe of the print- 
ing prefs for blue work. 

We have been able to obtain but little information 
refpeding this turn-out; it was, however, a very decided 
one on the part of the men, for they difperfed in all 
diredions. Some of them going to Derby, amongft whom 
was the William Taylor before mentioned '^ others went to 
StafFordfliire, and it is probable that fome of them removed 
to Plymouth in anfwer to the advertifement. 

The fpecimens of early blue print ^' i^. ^^^ 

marked c.,b.^ and «., are indicated by yV ^^ ^^ 
the colour of the blue as well as the quality of the ware. 
They are not fo common as fpecimens of brighter blue, 
which belong to a later period, but in the latter fpecimens 
the ware is of the foap rock body. 

There feems to be an impreffion that Turner introduced 
this clafe of work at Caughley, and, from the patterns known 
to have been produced at that eftablifhment, we have no 
doubt it was made the leading feature. Tn after years, when 

' Page 76. 
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Meflrs. Chamberlain began to decorate for both Turner and 
themfelves, the conftant cry was for more blue ware. It 
was as an engraver for this work that Mr. Thomas Minton 
commenced his connedion with the trade, which was to 
render his name famous. Indiredly, therefore, Worcefter 
may claim an aflbciation through Turner with the family fo 
eminent in our art. 

It might be interefting in this way to trace the pedigree 
of fome of our patterns, but if it be true that the willow 
pattern was firft produced at Caughley, Worcefter as grand- 
fire would be faddled with a progeny decidedly more 
numerous than refpedbable. 




CHELSEA STYLES ADOPTED AT WORCESTER. 

The rumours refpeding Chelfea workmen are not 
neceflary to convince us that feveral of them were eng^ed 
at the porcelain works. 

A variety of objeAs, — plates, cups, and vafes, painted 
with detached groups of flowers, have Co much of the 
Chelfea touch about them that they are frequently fold as 
fuch. The fine hexagon vafes and large jugs, as well as the 
fmaller articles painted with exodc birds, all tell us of a 
Chelfea parentage, the principal diiFerence between thefe 
wares being more in the texture of the glaze than the 
drawing or workmanftiip. 



We have engraved a few objeds from our colleftion to 
illuftrate this period. The wicker bafltet is fo clofely copied 
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from a Chelfea model that it is with difficulty diftinguifhed 
from it ; our fpecimen is marked with the crefcent in blue. 
The leafage comport is another copy as to fhape. The or- 
namentation might be called Worcefter Drefden. The mug 
(one of a fet) is one of the moft highly prized of old Wor- 
cefter patterns — a blue band richly decorated with gold at the 
top and bottom, in the front a landfcape artiftically painted 
within a circle furrounded by a turquoife leafage. The 
bafket pattern dinner plate and the rich deflert plate are 
very beautiful examples. The vafe is a peculiar model; 
it is admirably painted with aquatic birds, and probably 
dates a little later. 

From about 1768 to 1780 there were fent out from the 
manufadory fome of its fineft produdions in decorated 
porcelain, fuch as truly rivalled the boafted manufadure of 
Chelfea. Although the fervices with exotic birds and infeds 
were fuggefted by Chelfea and Sevres models, as were alfo 
fome with flowers, landfcapes, and animals, exhibiting fine 
artiftic feeling, we muft take credit for the peculiar and 
diftindive charader which was given to their decoration. 

Thefe fervices generally confifted of plates of a fluted 
fhape (rather deep), diflies of oval, fquare, and leaf forms, 
and fugar tureens of which the model probably came 
originally from Chantilly.' The centres varied in their 
charader, and were rarely important. 

The Worcefter works not only produced fine fervices 
but there is evidence that they at leaft attempted fome of 

« We have lately feen a moft beautiful fervice of this ftyle and period at the 
eftablifhment of Mr. Jofeph, New Bond Street. In the painting of the birds 
of this fervice there is all the freedom and beauty which is feen in the fineft 
Chelfea. 
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the more celebrated of the Sevres vafes, for we have lately 
found amongft the old moulds the lower part of the cele- 
brated " Vafe vaifleau a mat," defcribed by Marryat/ We 
have alfo in our colledion covered pieces like finall tureens,^ 
which are decorated in the moft charming manner, fliowing 
not only clever ,workmen but good defigners. Some com- 
potiers alfo, painted with exotic birds, and having a fimple 
gold border, are quite in the old Sevres tafte. 

Thefe fine examples indicate to us the overfight of a 
man of fuperior tafte and the employment of firft-rate 
workmen. We are forry that we know nothing of the former 
and very little of the latter. The names of Dontil, Duvivier, 
Willman, Dyer, and Mills, have been quoted to us as work- 
men of fuperior charaAer, who pofTibly came from Chelfea ; 
we honour them generally in their works, but we would 
gladly have recorded a more diftinftive teftimonial to their 
ability. 

We have feen a fervice with birds fuch as that now 
defcribed, bearing the date 1775, authenticated, and which 
confirms the period here named. 

The porcelain was now almoft everything that could be 
defired : the body tranflucent, denfe, and durable, the glaze 
clear and brilliant. Sometimes the tranfluceny of the ware 
was not fo remarkable as at the earlier period, but this is 
owing more to the conflrudion of the pieces than an 
inferiority in the pafte. Some of the richeft patterns 
have been placed on what appears to be inferior ware, 
and the date would be probably about 1776. The por- 
celain is not bad in its compofition, but it certainly 

' Vol. II., page 313. 
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has not been carefuDy prepared, and the glaze is impcr- 
feftly ftained, leading one to fuppofe that the painting 
department was better looked after than the potting. It 
would alfo feem to verify a faying which has been recorded 
of one of the Chelfea men when reproved for decorating an 
inferior piece of ware : " I would paint a brick if they gave 
it to me !" 

From the fpecimens in our pofleflion which bear a date, 
we believe that two bodies were in ufe from an early period, 
the finer fritt body for the more expenfive wares, and the 
commoner, or foap rock body, for the ordinary painted blue 
ware. This common body was perpetuated under Mr. 
Flight, and continued with flight modifications by Meflrs. 
Flight and Barr. 




CHINESE AND JAPANESE MARKS ON 
WORCESTER PORCELAIN. 



We have faid that it was the cuftom at Worcefter, more 
than in any other manufadlory, to copy a great variety of 
Chinefe and Japanefe patterns, and this was done fo accu- 
rately and with fuch good effect that the copies were fre- 
quently miftaken for originals. The texture of the porce- 
lain in the firft inftance may have fiiggefted this fyftem, and 
we almoft fear that the fimulation of the various marks in 
fome cafes tended to deceive. They could not have been put 
on the ware for this purpofe in all cafes, as the criefcent is 
frequently added, but they are often found alone. The 
following feries of marks commenced at an early period, and 
was continued through the firft thirty years of the manu- 
fadure. Amongft the Chinefe marks found on Worcefter 

porcelain, the fretted fquare is the 
moft common, and, as Mr. Marryat 
remarks, they feem to have been ufed 
without any rule, being added accord- 
ing to the caprice of the painter, for 
we find them on objefts without the 
flighteft pretenfion to Chinefe defign, 
many of them being copies of Sevres 
and Chelfea. 
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Appears on a deflert difh copied 
from a Chelfea model formed of two 



f^ leaves. 



6i 



This mark is copied from a chocolate 
Ji H H ^"P ^^ J^P^^^ pattern. 






to 
(ir. 



fr 



*^ y^^ Alfo from plates. 



From a large bowl and milk pot of 
tea fervice, both Japan pattern. 

From a pxmch bowl and part of a 
tea fervice of the rich Japan fan 
pattern. 

From plates of the fame powdered 
blue pattern as the next mark, but on 
a round plate. 



2/ 



%^4 



-^xs^ 



From difhes. 



Marks on a dinner 
fervice of odagonal 
fhape, the pattern in 
powdered blue with fan 
fhapedand circular com- 
partments, having fprigs 
and landfcapes in the 
Chinefe flyle. 



22 
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^ 



Thefe marks are found on a fervice 
of the fame pattern as laft defcribed, 
on plates apparently of a breakfaft 
fervice, in the poffefTion of the Mar- 
chionefe of Winchefter. 




It is ftrange that fo pronounced a 
mark as the Drefden fwords fhould 
have been copied at thefe works, but 
it was much ufed on patterns having a 
Saxon charafter. The earlieft fpecimen, 
judging by the pafte and finifh, is painted with fprays of 
flowers in pink, both with and without gold ornament. We 
have it alfo on copies of Chelfea, as well as on a black 
printed cup, and in a fimple form on the blue ware jufl: 
named. 




INCIDENTS CONNECTED WITH THE 
PORCELAIN WORKS. 

1774. In this year, Dr. Johnibn, on his tour through 
Wales, paiTed through Worcefter and vifited the china 
works. The notice in his diary' is brevity itfelf, the entire 
entry being as follows ; — " Sept. 1 5. We went to Wor- 
cefter, a very fplendid city. The cathedral is very noble, 
with many remarkable monuments ; the library is in the 
chapter houfe ; on the table lay the J^uremburg Chronicle^ 
I think of the firft edition. We went to the china ware- 
houfe. The cathedral has a cloifter ; the long aifle is in my 
opinion neither fo long nor fo high as that of Lichfield." 
As this would be after the Doctor's failure in his attempt 
to manufa(5):ure at ChelJea, we are not furprifed that he 
ftiould be rather indifferent to the attraiflions of porcelain 
at Worcefter. 

There is a curious old pattern which was made at a little 
later date (about 1780), but whofe hiftory we may intro- 
duce here. The pattern confifts of a full-blown rofe painted 
on a deflert plate, and having the leaves and buds to which it 
is attached modelled in baf-relief The ftory told of this 
ftrange arrangement is that it was defigned for the 7th Earl 

'A Diary of a Joariuy into North Waies, 1774, by Sam u EL JOHNSON. 
Ediled by R. Duppa. 
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of Coventry, who loft his fight by a fall from his horfe 
whilft hunting in 1779, and who defired ta/eel the pattern 
on his deflert fervice, as he was deprived of the pleafure of 
feeing it. 

We cannot vouch for this faft, but it is ont of the tra- 
ditions of the works, and the pattern is fo familiar to many 
that we thought it would be interefting to give fomc account 
of its fuppofed origin. 

In May, 1776, the company purchafed from Meflrs. 
Chriftian, china manufadhirers of Liverpool, their intereft of 
17 years in a leafe of a mine of foap rock fituate in the 
parifh of MuUion, county of Cornwall, for the fum of 
^500. 

Klaproth, writing a few years later, as already quoted, 
ftates that the Worcefter porcelain works paid £20 fterling 
per ton of 20 cwt. for this foap rock, confequently we muft 
regard the acquifition as a valuable one, and the faft of the 
company finking fo much money muft be regarded as a 
proof of their great profperity, as ftill further fliown in the 
advanced price paid to Mrs. Cook for her fhare in the manu- 
fadbory. 

On the 27th of June in this year the Porcelain Company 
had to lament the lofs of the founder of their works, in the 
death of Doftor Wall ; he had not only been the founder 
of the company, but its confiftent and relpefted head for 
upwards of 25 years. It muft have been very gratifying 
to the doftor to fee the exotic which he had fo carefully 
planted and foftered grow into the ftately tree, ftriking its 
roots deeper and deeper into the foil, and acquiring fo ftrong 
a conftitution as to enable it to outlive all its contem- 

H 
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poraries. The laft ad of Dr. Wall in connexion with the 
porcelain works was a graceful one, and a compliment well 
merited, we have no doubt, to the affiduity of his partner, 
Mr. Davis, the younger. A few days before his death (June 
loth) he afligned to him (Mr. Davis) his fhare in the por- 
celain works for ^^ 1,100, being ;^900 lefe than its market 
value, as proved by the following circumftance : — On the 
26th of December in the fame year Catherine Cook (widow 
of Richard Cook) retired from the company, and was paid 
£ 2,000 as her fhare of one-fifth. 

The company was originally divided into fix fhares of 
£ 900 each ; when Hancock withdrew there remained five 
fhareholders, who having paid him out would each have 
funk £ 1 ,080 in the concern. This is within £ 20 of what Mr. 
Davis had to pay Dr. Wall's executors, but Catherine Cook 
received ^^ 2,000 as her fhare of one-fifth, fo that the pro- 
perty had nearly doubled in five years. 

It is very gratifying thus to find the finefl produftions 
and the mofl profperous refults in perfect accord. 

We mufl now leave the old firm of the Worcefler Por- 
celain Company, and we leave them in profperity. 

The works were carried on under the fame conditions 
until the year 1783, when Mr. Flight, a London merchant, 
purchafed the entire property. 
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MR. FLIGHT BECOMES PROPRIETOR OF THE 

PORCELAIN WORKS. 

We do not think it would be right to infer from the 
amount paid by Mr. Flight, viz., the fum of ^3,000, that 
the concern was now a failing one. The terms made by 
him were as follows : ;C500 to be paid at figning, ^^ 1,000 
on or before 24th July, and ^^ 1,500 March 25, 1784. 
We believe that Mr. Flight did not take pofleflion before 
September, 1783, and this would have enabled the company 
to reduce their ftock to a fixed amount. The Rev. Mr. 
Vernon was in this year either 70 or 7 1 years of age, and 
Mr. Davis, fen., could not have been very much younger, 
fo that Mr. Davis, jun., was really alone in the management. 
Mr. Flight was no ftranger to the porcelain works and their 
profpefts, for in 1782 his name appears in the London 
DireHory as their agent, at No. 2, Bread Street. As he 
required the bufinefs for his two fons, Jofeph and John, it 
is not likely he woijld have invefted ;^3,ooo for them unlefe 
he was well aflured of good value and a fair profpeft of 
fuccefe. 

The porcelain trade had now obtained a firm hold in 
the city, the quality of the ware was acknowledged, and 
from the number of apprentices taken on from time to time, 
the citizens generally had an intereft in its perpetuation. 

H 2 




lOO OCCUPATION BY MESSRS. FLIGHT. 

On the 1 8th of May, 1786, there appeared an adver- 
tifement in the Worcefter papers ftating that Jofeph Flight, 
jeweller and china manufadurer, had taken Mr. Bradley's 
ihop, 23y High Street, oppofite the Guildhall. The bufi- 
nefs was carried on in this houfe for a fhort time, but Green 
fays that it increafed fo much that they were obliged early 
in 1788 to remove to larger premifes (No. 45) in the fame 
flreet; it was in their new premifes that Meffrs. Flight 
received the King and Royal Family. 

It is poflible that the change of proprietorfhip did not 
make much alteration in the management of the works, as it 
would manifeflly be to the interefl of the new maflers to 
retain the hands, and keep everything in the ufual working 
order until they underflood fomething of the manufafturing 
details themfelves. Still we cannot be furprifed that 
MefTrs. Chamberlain fhould have taken advantage of the 
change to leave the eflablifhment and commence bufinefs on 
their own account. 

Green tells us that ** Mn Chamberlain, fenior, was the 
firfl apprentice under the original proprietary." And he 
alfo flates that ** the ornamental produdlions of the manu- 
factory and the embellifhment of the wares were carried on 
under the immediate direftion of Mr. Chamberlain and his 
fbn for many years," but we cannot think that either 
the one or the other had been inflrumental in producing the 
artiflic wares we have jufl been defcribing, for there is no 
evidence of fuch tafle in any of their own early works. 

Of MefTrs. Chamberlain and Son we fhall have more to 
fay prefently. 



THE VISIT OF KING GEORGE III. TO THE 

PORCELAIN WORKS. 



The year 1788 was a memorable one for the Worcefter 
Porcelain Works. 

Green, in his Hijlory and Antiquities of Worcejler^ 
gives the following account of the Royal vifit: — 

" In the year 1788, His prefent Majefly, having refolved to pafs 
fome part of the fummer in Cheltenham, in Gloucellerfhire, for the 
benefit of its medicinal waters, arrived at that place on the 1 2th of 
July, accompanied by the Queen, the Princefs Royal, and the 
Princeffes Augulla and Elizabeth. The meeting of the three choirs 
of WorceRer, Hereford, and Gloucefler, by triennial rotation, was 
to be celebrated that year at Worcefter, in the beginning of the 
enfuing month, and His Majefty, having received information of the 
nature of the inftitution, declared his intention of honouring the 
meeting with his prefence, to the Rev. Dr. Langford, who, with 
the Hon. Edward Foley, were the ftewards of the meeting, and that 
the orcheftra (hould receive the addition of his private band. 

" On Saturday, the 2nd of Auguft, their Majefties, with the 
Princeffes and the Duke of York, paffed through this city on a vifit 
to Dr. Hurd, Bifhop of Worcefter, at his palace at Hartlebury, and 
on the 5th, between 7 and 8 o'clock in the evening, their Majefties 
arrived at the epifcopal palace in this city. 

" On the 6th, His Majefty, being a very early rifer, had furveyed 
the cathedral and its precin6ls, and walked to almoft every part of 
the town before 7 o'clock. At half-paft 10, His Majefty had a levee 
at the palace. At half-paft 11, their Majefties and the Princeffes, 
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with their retinue, proceeded from the palace to the cathedral, and 
were received at the great north entrance by the bifhop, in his epis- 
copal robes, and the dean, prebendaries, &c., &c. 

" On the afternoon of the fame day, their Majeflies and the 
Princeffes, attended by the Countefs of Harcourt, the Earls of 
Harcourt and Oxford, Lord Courtoun, Colonels Goldfworthy and 
Digby, walked to Meffrs. Flight and Barr's elegant china (hop in 
High Street, where they remained almofl an hour, and greatly 
admired the beautiful porcelain manufa<Slured under the dire6lion of 
thofe gentlemen, and gave orders for an extenfive affortment of it 

" On Friday, Augull the 8th, His Majefly honoured the Corpora- 
tion by vifiting the Guildhall, and on the morning of Saturday, 
the 9th, their Majeflies, the Princeffes, and feveral of the nobility, 
went to the china fa6lory, and faw the whole procefs of making 
china, at which they expreffed great fatisfactiori, and the King was 
pleafed to leave ten pounds for the workmen/' 

The King was fo much gratified with what he faw that 
he condefcended to recommend the proprietors to open an 
eftablifhment at the weft-end of London, and at the fame 
time granted his patent, thus giving to Worcefter the 
honour of having the firft Royal Porcelain Works within 
its walls. The encouraging advice of His Majefty was 
fpeedily followed, and a warehoufe at No, i, Coventry 
Street, was eftablifhed under the aufpices of their Majefties* 
patronage. This undertaking was moft liberally patronized 
by the feveral branches of the Royal Family, and the princi- 
pal nobility and gentry throughout the kingdom. 

Our engraving will be recognifed in London as an 
accurate drawing of this well-known houfe. 

The ftyle of architedhire is quiet, fubftantial, and in good 
tafte, being quite in keeping with the charader of the eftab- 
lifhment, its proprietors, and the goods which emanated from 
it. 



MESSRS. FLIGHTS PATTERNS, 



From the date of Mr. Flight's purchafe in 1783 there 
feems to have been new life inftilled into the works ; the 
ware is carefully made, it is cleaner and more delicate in 
texture than that which we recognile as belonging to the 
period immediately anterior ; but the artift who produced 
the high-clafs works of which we have lately written does 
not appear to have joined the new firm, neither did he join 
Meflrs. Chamberlain's eftablifhment, at leaft we have never 
feen the flighteft approach to his ftylein any of their works. 

Meflrs. Flight's early patterns were very fimple, many 
of them confining of blue painted and printed flowers, and 
a blue band with or without fprigs, more or left richly 
decorated with gold. The round fluted cup was the fliape 
moil: in favour, but there was alfo ufed a ftraight-fided cup 
without a foot, copied from a well-known Sevres model. 



I04 THE ROYAL WARRANT. 

The china was frequently but not always ^• 

marked, fometimes having the name FLIGHTS ^UQht 
impreffed in the ware, at others traced in blue 
thus, "• with or without the crefcent. V# 

Thefe marked pieces give us the key to the ftyle and 
the ware of the period. We have lately purchafed the re- 
mainder of a fervice of this manufafture, which belonged to 
the celebrated Curran, the pieces bearing the above mark; 
it has been much ufed, and is a little disfigured, but the gold 
is in fair order. 

The pattern called *' blue lily"' was that chofen by His 
Majefty for a breakfaft fervice, hence the " royal lily" has 
been a fafhionable pattern with many of the old nobility ; 
it is copied from a Chinefe model, and has little merit beyond 
that which is peculiar to many eaftern defigns ; the lines are 
conventionally arranged, and cover the furface of the ware 
in a fimple and graceful manner. 

The Royal Warrant was figned early in the following 
year. It reads as follows : — 



STAMP. 




" I do hereby appoint Meffrs. Jofeph and John Flight 
to be Worceller porcelain china manufa<5lurers to His 
Majefly; to have, hold, exercife, and enjoy the faid place, 
together with all rights, profits, privileges, and advantages 
thereunto belonging. 

" Given under my hand and feal this 2nd day of March, 
1789, in the Twenty-ninth year of His Majeft/s reign. 

SALISBURY." 



ROYAL SERVICES. IO5 

After the King's vifit, the reputation of the Royal 
Porcelain Works was re-eftablifhed, and frequently con- 
firmed by fubftantial marks of Royal favour and liberal 
patronage beftowed upon the manufactory. 

We are in pofleffion of many interefting examples — 
fpecimens of fervices made for the royal family and 
nobility and gentry. So great was their number at . one 
time that it fecmed as if Worcefter porcelain had found 
its way into the clofets of moft of the remarkable perfonages 
in the kingdom. 

The fafhion of having drefe fervices, with full armorial 
bearings emblazoned on them, renders thefe examples in 
many cafes remarkably interefting ; a new title, or a mar- 
riage, frequently being made the occafion for a difplay of 
the acquifition. 

The firft of thefe examples belongs to the Royal Family. 
In 1789, the King's fourth fon. Prince William Henry, was 
created Duke of Clarence and St. Andrew, taking the order 
of the Thiftle. 

In honour of this occafion, the fervice of which wje have 
engraved a plate, was executed. The pattern is compofed 
of the ribbons of the two orders entwined, forming panels, 
in which are fprays of the rofe and thiftle. The centre 
is formed by His Royal Highnefs's Arms, without fup- 
porters, properly emblazoned ; the fliield includes the arms 
of France, which were ufed until 1 800. 

The whole is well defigned, but the colours do not blend 
well, being principally green and blue. The pafte of the 
plate and the general charafter of the ware would give a 
date to this piece, even if the pattern did not. 
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We are unable to give any idea of the price or quanti- 
ties of this fervice, but have no doubt it was a coftly and 
important order. 

The following receipt for a foap rock body would be 
that ufed about this time : — 



Lynn Sand 300 i Calcined j Of the frilt 300 

Flint Gl^rs- .... 15J inbifcuitoven (Soap-rock Z40 

The Glaze for this body was as follows ; — 

Arienic - J\ ^Oflhefritt 18 

Nitre It Calcined in I Flint 13 

Flint GUTs 16 1 glaze kiln, j Comilh Stone - - . . 2S 

Red Lead 5) \ White Lead 48 
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The fpecimen which we have here engraved is that of 
another fervice made for H.R.H. the Duke of Clarence, 
in the year 1792; it is now, we believe, in the pofleffion of 
the Earl of Munfter. 

The defign for this plate has evidently been carefiilly 
made, and was quite in accordance with the prevailing tafte. 
The centre of the plate is painted in monochrome, of a 
greyiih black tint, and we underfland the fiabject is the fame 
on every piece, viz., "The Sea, with a Ship of War in the 
diAance, and a figure of Hope in the foreground;" the 
whole encircled by an elegant radiating ornament. 

The rim of the plate is a fine dark blue, the pattern 
confifts of a rich gold ornament, divided by twelve fmall 
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panels, each of which is filled with a gold rofette or ftar on 
white ground. 

Of courfe the defign was intended to be appropriate to 
His Royal Highnefs's naval pofition. 

This fervice was entirely painted by James Pennington, 
who, afterwards, was chief artift and herald painter and 
foreman in Meflrs. Flight & Barr's works. Pennington 
came from Meflrs. Wedgwood's, of Etruria, imme- 
diately on completing his apprenticefhip, and this fervice 
was his firft work in Worcefter. This is the man alluded 
to by Mr. Mayer in his hiftory of Liverpool pottery.' The 
fervice is there fpoken of as for the Duke of York, but we 
have feen a correfpondence which proves that it was for the 
Duke of Clarence. 

The mark on this fervice is r%j5® 

Mr. John Flight having died in July, 1791, Mr. Martin 
Barr was taken into partnerfhip early in 1793, commencing 
the well-known firm of Flight and Barr. Mr. Flight un- 
dertook the fpecial fuperintendence of the London eftablifh- 
ment, which perfonal attention may in fome meafure account 
for the fuperior clafs of orders fecured at that time. 

Mr. Barr has left his mark on the early china manu- 
faftured under his direftion, for we notice on much of the 
ware of this period the letter B fcratched in the clay, as 
if it were fomething fpecial either in ^ 

compofition or in potting. This mark wt 

is not found later than about 1803. r^/ * IL n h 
The trade mark at this time was— ^ ^^ ^ '^^^^^ 

* Hiftory of the Art of Pottery in Liverpool, 1855. 
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In 1805 a very magnificent fervice was ordered by 
His Majefly, the pattern being on a royal blue ground, 
having the union device in gold, arranged in panels, enriched 
by wreaths of oak leaves and laurel, and having the royal 
arms in the centre of each plate. 

There was alfo a very rich fervice executed for the 
Prince of Wales, of the fame colour but with heavier 
gilding. 

Amongft the patterns before alluded to we have found 
one of a fervice made for the firft Sir Robert Peel, in 1 806, 
with full armorial bearings. The border is a rich falmon 
colour, with heavy fcroll gilding. 

In 1807 occurred the firft change in thofe well- 
known letters F, & B., now to be written B. F. B., 
Mr, Martin Barr, jun., aged 23 years, being taken BFB 
into partnerfhip. If we may judge by the works which 
emanated from the eftablifhment at this time and for many 
years fubfequently, the firm had no reafon to regret this 
addition. As neither of the Meflrs. Barr interfered in the 
London bufinefs, Mr. Flight kept his name firft there, the 
mark on msny of the pieces being "Barr, Flight, and Barr, 
Worcefter, Flight and Barr, London." 

In the month of Auguft this year Meflrs. Barr, Flight, 
and Barr, were honoured by a vifit from H.R.H. the Duke 
of Gloucefter, accompanied by Lord and Lady Foley, the 
Dean of Worcefter, &c. His Royal Highnefs was much 
interefted in the various procefles of manufa(5hire, and gave 
inftruftions for a fuperb fervice. 

On the 25th of the following month, H.R.H. the 
Prince of Wales, who with H.R.H. the Duke of Suflex 
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was vifiting the Marchionefs of Downihire, at Omberfley 
Court, paid a vifit to Worcefter ; after receiving an addrefs 
from Lord Coventry, the recorder, in the town-hall, the 
party proceeded to Meflrs. Barr, Flight, and Barr's china 
works, and afterwards to thofe of Meflrs. Chamberlain. 
Mefll-s. Flight and Barr had for many years fumiflied 
H.R.H. the Prince of Wales with china from their manu- 
faftory and from their London houfe without applying 
for a patent, but His Royal Highnefs having noticed in 
terms of the higheft approbation the great improvements 
they had lately made in the texture of Englifli porcelain, 
and in the execution of the enamel paintings, was moft 
generoufly pleafed to appoint them his manufadurers of 
porcelain, and, on his infpeftion of the beautiful examples 
in the fliow room, condefcended to continue and confirm 
his royal patronage by ordering them to fumifh his efta- 
blifliment with ornamental porcelain, and feveral fplendid 
fervices for dinner, deflfert, and breakfaft. 

The warrant thus awarded to the firm we have here 
copied, as it recognifes the change in the name of the firm, 
and is otherwife interefting: — 




" By the authority vefled in me, I do hereby appoint 
Meflrs. Martin Barr, Jofeph Flight, and Martin Barr, jun., 
to be Porcelain Manufa<Slurers Extraordinary to His 
Royal Highnefs the Prince of Wales, and permit them to have 
full liberty to ere<5l His Royal Highnefs*s arms or crefl in token 
thereof. 




"S. HULSE, Treafunr. 



'* London, the 12th October, 1807. 
" Entered— Ph. Fra. Hartv." 
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We alfo infert the warrant of Her Royal Highnefe the 
Princefs of Wales, which was granted in the following year : 



^^ \y,}' -4 




" By the authority veiled in me, I do hereby appoint 
Meflrs. Martin Barr, Jofeph Flight, and Martin Barr, jun., 
of Worcefter, and of Coventry Street, London, to be 
Porcelain Manufacturers to Her Royal Highnefs the Princefs of 
Wales, and permit them to have full liberty to eredt Her Royal 
Highnefs*s arms in token thereof. 

" A. B. St. LEGER, Vice-Chamberlain. 

" London, the loth of Auguft, 1808. 
" Entered- -Ph. Fra. Harty." 




BAT PRINTING. 

The more clofely we examine the produAion of Meflrs. 
Flight and Barr the more we are convinced of the deter- 
mination of that firm to excel in every branch of their art. 
They were not lavifli in their expenditure on a few works 
here and there, or on fbme cafual ftar in the decorative 
world, but everything appears to have been well con- 
fidered and carefully worked out. 

We are led to make thefe remarks on having to bring 
before our readers a new ftyle of decoration in printing. It 
is perhaps fcarcely remarkable that Worcefter, having had 
the reputation of the invention of transfer printing, fliould 
offer a genial home to a new variety of that art. 

We are not fufliiciently informed to enable us to claim 
the invention of this novelty^ but we are quite fure that in 
no other manufactory in the kingdom was it fo carefully 
foftered, or fo liberally treated, by being placed in the hands 

> Shaw, writing in 1829 in reference to the fuccefs attendant on Turner and 
Minton*s blue printing in 1780 and 1782, obferves: " The great demand for blue 
painted and enamelled pottery caufed an attempt to facilitate the progrefs by form> 
ing the outline oh the ware from a glue bat, fimilar to black printing, which could 
be readily filled in by the painter. This was firft pradlifed by William Davis for 
Mr. W. Adams, of Cobridge, and from him Daniel Steel obtained his knowledge of 
the procefs. Davis had learned engraving and copper-plate printing at Worcefter, and 
had pradlifed blue painting and black printing in Shroplhire, from whence he came 
to the Potteries." 

It would thus appear that the art came from Worcefter through Davis, but at 
this time it appears only to have been ufed for (lighter work. It was referved for 
the Worcefter works to introduce it in artiftic ftyle. 
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of firft-rate engravers. The flyle was important as a novelty, 
but although confiderably more coftly in the produftion of 
the engravings we cannot affign to it the high artiftic ex- 
cellence of the original line engraving ; it was in fad the 
ftipple ftyle applied to porcelain printing. Many of the 
prints were very beautiful, and the engravings were all 
executed in the moft perfeft manner by London artifts. 

As the plates for ordinary transfer printing were either 
engraved or etched, fo as to hold a {iifficient body of colour 
for the transfer operation, the plates for the new ftyle had 
to be ftippled with a fine point, but the principal difference 
was in the art of transferring, for which no prefs was required. 
The copper-plate having been carefully cleaned, a thin coat- 
ing of linfeed oil was laid upon it, it was then boiled by the 
operator with the palm of his hand imtil the oil was removed 
from the, furface, except in the engraved fpots. Inftead of 
paper, bats of glue were ufed, which were prepared in the 
following manner : ordinary glue having been melted fo as 
to nm perfeftly fmooth, is poured on to difties having a 
very even furface, to the thicknefs of a quarter of an inch; 
this pafte (which muft be kept at a regular confiftency), when 
fufficiently fet, is cut into fquares the fize of the engraving 
to be transferred. Having the copper-plate charged with 
oil, one of thefe glue bats is laid on, with its finooth fide to 
the copper-plate; it muft be gently prefled fo as to receive 
the oil out of the engraving, then taken oflF the copper-plate 
and laid on the china:; this is a very delicate operation, as 
the workman has not the advantage of a paper transfer 
through which he can fee before prefling it on the ware. 
In bat printing the operation of transfer muft be made cor- 
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recftly at once, requiring a good eye and conftant praftice. 
Having thus placed the bat on the china, it is very gently 
prefled, fo as to deliver the oil marks which had been 
received from the copper-plate. Thefe marks, if placed in 
the kiln without any other preparation, would bum quite 
away ; the print is therefore gently dufted with the colour 
required, the fuperfluous matter being carefully cleaned off 
with cotton wool. 

Ordinary printing in black had been out of favour for 
fome time, and many circumftances had led to this refult. 
So long as the defigns and engravings were fine impreffions 
and the work of a clever artift they would command a fale; 
but the engraver Hancock, who produced this fine work, 
had long fince left the manufaftory, and it did not anfwer 
to be continually printing from old plates, which had been 
worn out or retouched. Black printing on china, there- 
fore, as a decoration, when the bat was introduced, was a 
thing of the paft. 

The new invention, although quite as coftly, had the 
advantage of novelty, and, moreover, was admired for 
the delicacy of its ftyle, which was then fafhionable in 
the defigns of Cipriani, Kaufiman, Cofway, &c., and fo 
admirably engraved by Bartolozzi. The fubjefts which 
were now introduced in great variety were very beautifully 
executed. They confifl:ed of landfcapes, fliells, fruit, and 
flowers, to which we muft add a number of figure pieces, 
principally compofed of fmall claflic groups, and a feries of 
Cupid fubjeds in the ftyle of thofe iflued by Ackerman 
in 1810. Bat printing was much ufed for heraldic work 
in arms and crefts when required in monochrome. 
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1^5 



One of the beft engraved figure fubjeds in this ftyle was 
a group defigned in honour of Nelfon. " Neptune " and 
" Britannia" are feated in a car, drawn by fix horfes, ad- 
vancing towards the fpectator : Neptune holds a ftiield, on 
which a portrait of the Admiral is engraved ; and a Cupid, 
reprefenting "Fame," Hands on the front of the car, founding 
a trumpet. A well defigned group of Sterne and Maria 
may alfo be particularifed amongft a number of others. 

For landfcapes, this ftyle was important, and feems to 
have created a new bufinefs by the demand for them. The 
fubjefts of fliells alfo were moft beautifully executed. 
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BILLINGSLY, alias BEELY. 

In 1811, Billingfly, the Derby artift, came to Wor- 
cefter. As a clever flower painter he was no doubt an 
acquifitlon, but that does not appear to have been the objeft 
of his vifit. Billingfly knew fomething of making porce- 
lain, and was poflefled of a receipt which there is no doubt 
he valued very highly. From MefTrs. Flight & Barr's letter 
to Mr^ Dillwyn^ it would appear that he had endeavoured 
to introduce this fpecial body at Worcefter, but we do 
not think he was allowed to interfere to any extent in the 
manufaduring department. 

Walker, Billingfly's companion and fon-in-law, intro- 
duced a more important invention to the Worcefter works 
in the reverberating enamel kiln. Thefe kilns had been 
in ufe in London and at Derby, but were now for the firft 
time built at Worcefter. Up to this time iron muffles were 
ufed, but from their arrangement requiring a preparatory 
kiln or muffle, after the fame manner as the annealing oven 
of a glafs houfe, they were moft objeftionable, the ware 
having to be removed from one to the other whilft very hot. 
Previous to this iron muffle a more original muffle ftill was 
ufed. The defcription given to us quite accords with the 
engraving in Blancourt,' with the exception of the arrange- 
ment of the fire. In the old Worcefter kilns the fpace 
between the bricks and the iron cafe was filled with fmall 
pieces of charcoal, and when the iron cover was finally 

' Marryaty 2nd ed., page 301. 
' Art of Glafs, page 271. 
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placed, it also was covered with charcoal ; the fire was then 
applied to the centre of the cover, and gradually extended all 
over, and down the fides until it got to the bottom : the 
objed of this arrangement was to get an equal heat all over, 
which would not have been the cafe had the bottom been 
heated firft. 

The method of building thefe new enamel kilns was 
kept as a great fecret. Walker always working by night. 
He built them for both Meflrs. Flight & Ban* and Meffrs. 
Chamberlain. 

As we have learnt a little about this Billingfly, or Beely, 
it may intereft our readers to fay a few words refpefting him 
here. We have heard from a Derby fource that he ferved 
his time to Mr. Dewfbury, for 5 years, from 1774 till 1779. 
How much longer he continued there we do not know, but 
in the old pattern book we find it noted that fundry cups 
are decorated with "Billingfly's flowers," and as near as 
we can fay, from the ftyle of the patterns, the date would 
be about 1785. 

In 1796, he was engaged by Mr. Coke, of Pinxton, 
to commence a fmall china works at that place. The 
fpecimen we have feen of the china made by him here 
is very fine, and evidently from the fame receipt as that 
afterwards ufed at Nantgarrow. Billingfly did not flay 
at Pinxton longer than the year 1800, but the manufaAory 
was carried on till about 1813^ 

In 1 800, we find him fuperintending a fmall decorating 
eflablifhment at Mansfield, but his flay there did not extend 
beyond four years. 

In 1804, he is heard of at Torkfey, in Lincolnfhire, 
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where we believe he remained until his removal to Wor- 
cefter, when circumftances do not feem to have been favour- 
able to him, as. he remained a fhorter time than ufual. 
Mr. Barr's death, in 1813, may have had fomething to do 
with his hafty departure. 

In 1 8 13, he went to Nantgarrow,' and from thence to 
Swanfea, removing again to Nantgarrow fliortly afterwards, 
where he remained from about 1816 to 1821. The porce- 
lain made there was a very beautiful article in appearance, 
but it was fragile ; notwithftahding this defeft, there was a 
demand for it in London, where, it is faid, Mr. Mortlock 
contraded to take the whole of the ware in its white ftate. 
Meflrs. Rofe & Co., of Coalport, had previoufly fupplied 
Mr. Mortlock with the china required for decoration, and, 
being annoyed at lofing this bufinefs, Mr. Rofe deter- 
mined, if poffible, to recover it; for this purpofe, we are 
informed, he purchafed Billingfly's fervices for his own 
works, and the Nantgarrow faAory was foon clofed. As 
very little of this china was painted on the {pot, and all 
that was fent to London was decorated there, it is very 
difficult to obtain a fpecimen with Billingfly's painting. 
As a flower painter he had fome merit ; his arrangements 
were elegant, frequently introducing bafkets and vafes in 
his groups ; he painted rofes in a very fuperior flyle, and 
one peculiarly his own. 

In 1 8 13 (Nov. 10), Mr. Martin Barr, fenr., died (aged 
56), and his fon George (aged 27) was taken into partner- 
fhip ; this change caufed another alteration in the title of 
the firm, henceforth to be Flight, Barr, & Barr. 

* Martyaty 2nd ed., page 301. 
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The hiftory of the Porcelain Works would be incom- 
plete without fome notice of the remarkable fervices 
manufadured from time to time at that eftabliihment ; we, 
therefore, introduce a few of the more remarkable fpecimens 
in our cabinet. 

The pattern which we have here engraved was pro- 
duced for His Majefty The Emperor of Ruffia, we believe 
on the occafion of the vifit of the Grand Duchefs of 
Oldenburg, in May, 1 8 1 4. 

The defign is in the formal and afFeifled ftyle of the Em- 
pire — at that time fefKionable. The ground is a rich dark 
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blue, and the ornament is all in raifed gold. The Imperial 
Arms were emblazoned in the centre in proper colours.' 

We have in our cabinet a fpecimen of a remarkable 
fervice, manufaAured for Lord Valentia, about this time. 

The centres of the plates were decorated with beautifully 
pdnted fubjects of landfcapes, figures, ruins, &c., copied 
from drawings made by Mr. Page. 

The border is formed of the Greek anthemion and 
lotus alternately, in raifed gold on a white ground. 

We have been informed that this fervice was manufac- 
tured after Lord Valentia's return from travelling in the 
Eaft, and the paintings were copied from drawings made by 
the artift who accompanied him. Lord Valentids Travels 
were publiftied 1809 — 11. 

Patterns of the various fervices which were got up from 
time to time for remarkable perfonages were labelled and 
arranged in the ware-room, and beyond the fad: that the 
plate we have here engraved was afiigned to ** The Nabob 
of Oude," we know nothing but what we learn from ex- 
amining it. The defign has evidently been made to meet a 
gorgeous tafte, it being moft elaborately finiftied. The 
outer gadroon rim is folid gilt with a heavy Vandyke infide ; 
a rich leafage fcroU fills the rim of the plate, except at the 
top where the arms are introduced ; thefe arms confift of 
a fliield formed of two fifiies aflFronte, in the fpace between 
them are the letters N C H ; the creft confifts of a ipire or 
column. The fupporters are two tigers rampant regardant, 

« The mark on this plate is "Flight, Barr, & Barr, proprietors of the Royal 
Porcelain Works, Worcefter — eftabliflied 1751.** Round the above — " Manu- 
fa<5lurers to their Majeilies and the Prince Regent. London Warehoufe, No. i, 
Coventry Street.'* 
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one holding in the dexter and the other in the finifter paw 
a flag or pennon. In the centre of the plate is a very pretty 



bit of painting, a landfcape, with a dancing girl in the fore- 
ground. We cannot help admiring the beauty of the paint- 
ing of this little figure ; there is a delicacy and truthfulnefe 
in it which tell of the artift : it was painted by Baxter, 
confequently between 1814 — ■1816.' 

The next plate is interelHng from its aflbciation. It is 
the pattern of the breakfeft fervice made for H.R.H. the 
Princefs Charlotte on the occafion of her marriage, and 

■ The Mark on (hU plate is the Tame as we have quoted on that for the Empeior 
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ordered at the feme time as the dinner and deflert fervices 
which were fupplied by Meflrs. ChambcrlMn. 



The plate, like moft of Flight and Barn's patterns from 
about 1807, has a gadroon edge, this edge is folid gilt ; the 
ground, extending nearly to the centre of the plate, is a 
beautiful apple green, having three large and three fmall 
panels, in which are painted groups of flowers and flies on 
an ivory groimd. The centre has a group of flowers 
admirably panted, the work of Allies, a very clever flower 
painter." 

' The marlt on this plate is ihe (ame as we have quoted on that for the 
Empeior of RutTia. 
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We learn from the local papers that in 1819 H.R.H. 
the Duke of Gloucefter again vifited Worcefter. 

" Having been entertained at the Guildhall, he walked to the 
china warehoufe of Meffrs. Flight, Barr, and Barr, accompanied by a 
diflinguiflied party, for the purpofe of viewing the unique and fuperb 
fervices of porcelain now very nearly finiihed for the Prince Regent 

" The Royal Duke expreffed his unqualified admiration of this 
fpecimen of the arts of the country as being claffical in defign and 
beautiful in execution. 

" The ground colour of this fervice for the Regent is of the royal 
blue produced from the mineral cobalt obtained from the mines lately 
difcovered in H.R.H.*s Duchy of Cornwall. 

" The Duke of Gloucefter alluded in terms of high approbation 
to the porcelain manufa<5lured at various times for himfelf and the 
Duchefs, and, in adverting to the period when Mr. Barr had the 
honour of condu<Sling H.R.H. through the procefs of the works a 
few years fince,' was generally pleafed to exprefs the furprife and 
gratification he derived in witneffing the rapid improvement made 
during this interval of time." — Worcefter Paper. 

Our next plate will give an idea of the ftyle of fervice 
made for Lord Amherft, in 1823, when going out as 
Governor-General of India. 

The ground of the plate is a delicate Saxon green, with 
a folid gold gadroon edge, and delicate gilt border on the 
inner rim. 

According to the tafte which was in favour at this par- 
ticular time, the arms were drawn very large, fo as to fill 
the centre of the plate, and were painted in proper colours.* 

The fafhion of having armorial bearings in large fize 
was encouraged by the royal example fet by George III., 
George IV., and William IV. 

» 1807. 

« Mark on this plate — ^^ Flight, Barr, & Barr, Royal Porcelain Works, 
Worcefter ; London Houfe, I, Coventry Street. 
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Since Her Majefiy's acceffion, the tafte has completely 
changed. Simple crefts, monograms, and coronets of rmall 
iize,- but elegant defign and beautiful finifh, have taken their 
place, not only for royal fervices but for thofe of the 
no bility and gentry alfo. 

The acceffion of His Majefty King William IV., in 
1831, was made the occafion for producing another royal 
fcrvice. In procuring this order, Meflrs. Barr had to ufe 
all the influence of their friends at Court, for there was 
much competition, and we believe one magnificent fervice 
had already been ordered from the Rockingham Works. 
On this account Mefirs. Barr had to devote more than ufual 
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attention to the ftyle and deiigns fent as fpedmens, and 
avail themfelves of the fervices of London artists; thdr 
frequently doing so may in fome meafure account for the 
very decided charaAer of many of their produftions. 

In making the defign for the fervice then contemplated 
they would have to confider the artiftic talent at thdr com- 
mand in the manufa<5tory. To produce a delign in the old 
Sevres ftyle, and then have no one to execute it, would have 
been a f^ure; but the firm was rich in creft painters, and it 
is on this account, we believe, that the defign made for His 



M^efty was a purely heraldic one; as fuch it is very beauti- 
ful : the moft is made of the ornaments, and the fubjefls 
are well arranged. 
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The colour of the ground is a dark blue, forming a broad 
band, in which are placed fix panels, three large and three 
finall ; the centre large panel at the top of the plate contains a 
painting of the jewel of the Order of the Garter, St. George 
and the Dragon beautifully executed on a delicate lemon 
coloured groimd ; in the correfponding angles are the jewels 
of the Thiftle and St. Patrick ; between thefe, and filling 
the finaller panels, are the jewels of the Bath, St. Michael, 
and the Guelphic Order. The centre of the plate is deco- 
rated with the Royal Arms of England, beautifully painted. 
The gilding of this plate is very elegant ; it had not the 
ufual taftelefs panels, but a light tracery of raifed gold, and 
a very beautifully arranged ornament of white enamel repre- 
fenting pearls ; the edge was a folid gilt gadroon. Alto- 
gether this was the mofl: beautiful work of Meflrs. Flight 
and Barr's which we have feen. 

Some time fince, we examined this fervice in the china 
room at Windfor CafUe, and it is ftill in good order. The 
plates are ufed occafionally, although there is an objeftion 
at Court to exclufively heraldic devices.* 

The laft epifode in the hiftory of Meffi-s. Barr*s royal 
orders was not the leaft interefting. 

Our next engraving reprefents the pattern of a fervice 
made by order of their good friend King William IV., as a 
prefent to the Imaum of Mufcat. This powerful prince had 
in 1836 fent to the King of England a finall teak-built line- 
of battle fhip as a prefent, and she contained fundry other 
prefents of an Eaftern charader. 



» The mark on this plate is ^^ " Royal Porcelain Works, Flight, Barr, and 
Barr, Worcefter, and Coventry Street, London." 
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The King in return ordered" one of the royal yachts, 
" The Prince Regent,'" to be prepared as a return gift, and 
a large amount was expended in gilding, panting, and 
decorations of the moft coflJy charatfter. She carried out 
mufical inftruments, this porcelain dinner fervice, and other 
articles of Engliih manufafture. The drawing in the centre 
of the plate represents " The Prince R^ent" entering the 
cove of Mufcat ; not a pleafant reminifcence if we are rightly 
informed as to the refult. 



" No doubl one of the velTels defcribed in the lines - 
" Yachts, cots, and whatnots, 
All b^lt and betamed." 
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The Itnautn was highly indignant at the tawdry prefent 
thus oiFered to him, and oxir informant is doubtful whether 
he deigned to receive it or not. It is faid the Prince wanted 
a fteam veflel, and it certainly feems a pity that his defire 
was not gratified. 

The fervice was of a fimple but very elegant charafter : 
the defign confifted of a broad green band with a heavy gilt 
gadroon border ; on the rim at the top of the plate was 
placed the Imaum's creft, furmoimted by a coronet ; the 
centre was occupied by the drawing we have named. The 
order was executed in 1836, and fent out in 1837. 

Moft perfons are of opinion that the Imaum was not 
well treated either in the return made to him or in the ufe 
made of his prefent " The Imaum," flie being fent to 
Port Royal, Jamaica, as a ftore fhip, remaining there until 
(he became rotten, and was broken up. 




ORNAMENTAL WARES. 

Our engravir^ reprefents a group of Meflirs. Flight & 
Barr's ornamental wares. 

In fo fmall a fpace it was difficult to coUeft a group 
which would convey an idea of the charaifteriftic works of 
half a century. We have leleifled fiich fpecimens as would 
make a variety in the group, rather than thofe which are of 
the higheft value or the moft generally pleafing. Moft of 
the clever painters happen to be reprefented in it, but this 
is the refult of the accident which placed fuch works on 
forms Aiitable to our purpofe. 

Before writing on the fubjeft of thefe ornamental works, 
we have carefully ftudied thofe in our colleftion, their various 
dates, bodies, defigns, arriflic decoration, and general charac- 
ter, fo as to become as much as poflible imbued with the 
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fpirit which produced them — ^and we confefe to have been 
deeply imprefled with their beauty. 

Although, in our general hiftory, we have given credit 
to the manufadory for producing ornamental pieces of high 
charafter, it is evident from the works which we can 
aflign to the period, commencing with Mr. Flight's occupa- 
tion, that the high artiftic feeling had difappeared. The 
period we have named, viz., from about 1768 to 1780, is 
the only one in which we can trace a tendency to copy 
Sevres ftyles, or even to make an attempt at fo doing. As the 
ftyle is a true one, none could hope for fuccefs but thofe who 
were perfeftly inftrudbed in it ; and it is alfo remarkable that 
thofe who are clever in this ftyle rarely fucceed in any other : 
we infer, therefore, that the artift-manager who produced 
the fine works to which we have alluded muft have left the 
manufactory about 1780 or 1783. 

The ftyle which now commenced, and which continued 
through the whole of Meflrs. Flight & Barr's career, can 
receive no other title than Worcejler. After the King's vifit 
it became more marked. 

About 1790, the demand was for rich patterns in gold, 
copied from the architedural ornaments then in favour, and 
made familiar to manufa(5hirers by the books of defign drawn 
by Aiken, Richardfon, and others. At thiis period the fervices, 
particularly for deflert, were moft elaborate, every effort 
being made to fecure a gorgeous eiFed by rich gilding. 

To this ftyle fucceeded the Japan tafte, which in its turn 
was followed by claftic borders and plain bands of colour. 
Meflrs. Flight & Barr have gone through thefe feveral 
periods, and in all of them there is fliown that careful and 
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confcientious finifli which will ever be a diftinguifhing feature 
of their porcelain. 

In the earlier part of this century, when the Japan tafte 
was in vogue, Meflrs. Flight & Barr*s defigns were entirely 
different to those produced by Meflrs. Chamberlain ; and 
although they do not fliow quite fo brilliant colouring they 
are better defigned and more carefully finiflied — ^fome might 
even think a little too much fo for that particular ftyle. 

The body of the ware ufed for thefe ornamental works 
was the foap rock, and in no cafe was their early china of a 
clear tranflucent pafte — it always had more the appearance 
of a cpmpromife between vitreous ftone ware and fine porce- 
lain. There was a certdn advantage in fuch a body : it did 
not require fo great a fire as fine porcelain, and confequently 
it was not fo liable to twift and get out of fhape ; it was, 
moreover. Flight & Barr's fpeciality to have a " foap rock" 
body. The glaze, which was rather foft, fuited the body per- 
fedbly, and gave a clear and delicate eiFed to the colours. 

The forms adopted by Flight & Barr were generally 
adaptations of claflic lines ; they were ufually free from 
embofljTients, as all their forms were thrown on the wheel 
and turned on the lathe ; fome of the vafes had emboflments 
laid on, but the principal modelling was in the knobs and 
handles, and fome of thefe are well defigned and beautifully 
modelled : a row of white beads was a very ufual ornament, 
it had a good eflFedb againft the broad gold lines which 
finiflied the mouldings. 

The range of colours ufed in this eftablifliment embraced 
nearly all that were known, rich dark blue, mat blue, 
maroon, pink, a rich falmon tint, very beautiful greens, and 

K 2 
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a clear ivory, were amongft the more ufual for ornamental 
pieces. Groups of flowers and flies, delicately painted in 
panels on an ivory ground, were ufed with good eflFedb : fuch 
was the ftyle of the Princefs Charlotte's breakfaft fervice. 

If we compare thefe ornamental works with thofe of 
Chelfea or Derby we fhall find them very difl?erent in tafte. 
In the decoration and painting of old Chelfea ornaments 
there is an elegance combined with a boldnefs of treatment 
which tells of true artiftic feeling, and is very fafcinating, 
but it is quite oppofed to the methodical care of Flight & 
Barr's Worcefter work. The early Derby works imitated 
thofe of Chelfea, but we rarely find the fame artiftic power. 
On looking over the pattern books belonging to Derby, 
which are now in our pofTeflion, we have been aftoniflied to 
find fo great a number of copies of old Sevres patterns, 
many of them very elegant and tafteful. On fome of the 
patterns the defcription is written inftead of painted, and we 
feveral times find "/t? be painted with Billingjly's flowers^' 
particularly {pecified, fo that he was a defirable workman at 
that time ; we fhould fay the date might be about 1785 or 
thereabouts. It may intereft fome of our readers to know 
the pattern which takes the honourable pofition of No. i in 
thefe books — it is the old blue carnation, fo well known in 
almoft every china and earthenware manufadory in England. 

We have faid that we were imprefled with the beauty 
of the {pecimens in our cabinet ; that beauty is a {pecial and 
a charaderiftic one : it may be compared to the beauty of a 
calm and well ordered mind, rather than the flafhing brilliancy 
of an accomplifhed wit. 

There are beautiful colours and good forms, harmonious 
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effeds and excellent drawing, but there is nothing fparkling, 
nothing rapturous, fuch as we fee in the {pecimens produced 
at Sevres and Drefden. Claffic heads, quiet landfcapes, and 
beautiful flowers, groups of fliells> and a variety of figure 
fubjeds by Baxter and his pupils, form the ftaple fubjeds 
ufed for ornamentation. 

Flight and Barr carried the feverity of their ftyle to an 
extreme, and made many of their decorations unneceflarily 
heavy by the introduction of bronze-coloured ornament, 
which, admifTible in fome cafes, is generally heavy in con- 
nedion with painting. The very conftant repetition of the 
fame borders in gold fhows rather a poverty of imagination, 
and is tedious when examining a number of fpecimens. 

The principal painters under MefTrs. Flight and Ban- 
were Pennington (for fome time foreman), Webfter, Brewer, 
Barker, Aftles, Davis, Lowe, Stanton, Billingfly, Cole, and 
Baxter. 

From the caufes before-named, our information refped- 
ing Meflrs. Flight and Barr's people is very limited. 

Pennington we have named when writing of the Duke 
of Clarence's fervice. 

Aftles painted flowers in a charming manner, combining 
fweetnefs of colouring with corred drawing ; he painted 
from about 1 8 1 2 ; his works are highly prized. 

Davis painted exotic birds after the Chelfea ftyle, about 
1 8 1 6 ; he afterwards painted for Meflrs. Chamberlain. 

Webfter painted landfcapes and flowers with much 
delicacy. 

Barker painted fliells. 

Brewer, who came from Derby, painted landfcapes in a 
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ftyle peculiar to himfelf, they had a pleafing efFed, and feem 
to have been much in demand. 

Lowe and Cole were pupils of Baxter, and their figure 
fubjedts are frequently taken for thofe of their matter. 

Billingfly was a flower painter, and one of the beft 
turned out by the Derby works ; his groupings are very 
elegant, and his rofes, from a peculiar manner in painting, 
have been celebrated. Had he been contented to remain a 
painter he would have been moft fuccefsful, but his frequent 
wanderings prevented his obtaining that pofition which his 
talents might otherwife have gained for him. 

Baxter was certainly the moft accomplifhed artift who 
painted Worcefter porcelain in the firft half of the prefent 
century, and his produdbions are the moft covetable works 
of the time. We have been favoured by his fon, Mr. Thos. 
Baxter, F.G.S., with a few notes refpeding him. It was 
Mr. Baxter's early training, aided by a naturally artiftic 
mind, which enabled him to take . the high pofition which 
we have afligned to him. 

Mr. Baxter's grandfather had workfhops in London for 
painting and gilding china ; they were fituated at No. i , 
Goldfmith Street, Gough Square, Fleet Street, a locality 
connedbed with Worcefter from an early date. It was ufual 
for Mr. Baxter, fen., to obtain white porcelain from France, 
StaflFbrdfhire, and elfewhere, and decorate it for the London 
dealers. It appears that Mr. Baxter, jun., was patronifed 
by Lord Nelfon, and frequently employed by him in mak- 
ing flcetches at Merton ; he alfo painted a rich deflfert fer- 
vice for his lordfhip. Many of the celebrated fubjedbs of 
the time painted by Sir J. Reynolds, Weft, and others, were 
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introduced by him on plaques of porcelain ; fome of them 
are now in his fon's pofleffion, viz., '^ Thetis and Achilles," 
after Weft ; '' Puck," after Sir J. Reynolds ; and " Boy 
with Cabbage Nets," after the fame artift. 

Mr. Baxter was alfo engaged by a celebrated connoifleur 
in London to copy fome of the more remarkable works in 
his collection. This gentleman, in his converfation on art 
matterSj frequently ftated that in his opinion there was no 
decorative art in England. 

After his return from Paris, on one occafion, he fhowed 
Mr. Baxter a fine piece of porcelain which he had purchafed 
in that city, and afked him whether fuch a work could be 
produced in England. To his great furprife, Mr. Baxter 
replied that he had painted that very piece himfelf, in Gold- 
fmith Street. This little occurrence will give us fome idea 
of the fuperior charader of our artift's work, and the eiFeft 
of his teaching is evident in MefTrs. Flight & Barr's orna- 
mental produdions. Mr. Baxter eftablifhed a fchool of art 
during his vifit to the City, from i8i4to 1816; and fome 
of thofe who afterwards diftinguiftied themfelves in con- 
nexion with the arts and art manufadures of the city 
formed part of his clafs. Amongft thefe we may name Doe, 
Aftles, Webfter, Pitman, Lowe, and S. Cole. 

When Mr. Baxter left Worcefter, in 18 16, he went to 
Mr. Dillwyn, at Swanfea, and continued there for three 
years. Amongft the fpecial works painted at that eftablifh- 
ment may be named the "Shakefpeare Cup," now in the 
pofleffion of his fon, and a deflfert fervice of garden fcenery, 
(a ftyle peculiar to himfelf), which we believe is in the pof- 
feffion of Mr. Dillwyn. 
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Mr. Baxter returned to Worcefter in 1 8 1 9, and joined 
MefTrs. Flight & Barr's eftablifhment agdn, but fubfequently 
removed to Meffrs. Chamberlain's. The handle of a well- 
known vafe, formed by horfes' heads, was modelled by 
Mr. Baxter from the head of a favourite mare of Meffrs. 
Barr. During Mr. Baxter's refidence with Meflrs. Cham- 
berlain, we believe his principal works were fervices ; and the 
laft on which he was engaged was a fervice of fruit, of which 
a fpecimen is in our cabinet. He died in April, 1821. 
From one of his pupils we learn that there were frequent 
difcufHons in the work rooms as to the merits of Mr. H. 
Chamberlain's (junr.) painting ; the ftyle it appears did not 
at all meet with Mr. Baxter's approval from an artiftic 
point of view ; he confidered that it was wonderftil for its 
manipulative power, but nothing elfe. In this opinion 
we quite coincide, and regret that in doing fo we fliall 
differ from many friends who have kindly affifted us in our 
refearches. 

In 1829 took place the death of Mr. Flight, who, for 
upwards of 40 years, had condufted the London bufinefe 
of his houfe. Mr. Flight was a very wealthy man, and 
thus enabled the firm to carry on their bufinefs with enter- 
prife and (pirit. His death, together with the fubfequent 
depreffion in the trade, muft have been a ferious injury 
to the eftablifhment. After Mr. Flight's death the London 
bufinefs was condudted by Mr. Yates till the year 1 845. 

After the completion of the magnificent fervice for His 
Majefly King William IV., the Worcefter manufadories 
found fome difficulty in holding the high pofition to which 
they had been accuftomed. The nobility ftill patronifed 
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their London houfes, but thefe orders were not fufficient to 
keep the works fully employed. 

From about 1830, the wonderful progrefs made by the 
potters of StaiFordfhire in the manufafture of porcelain, the 
improved quality of their earthenware, and the introdudion 
of a peculiar fabric called ** iron-ftone china," all combined, 
proved a very ferious injury to the trade in Worcefter. 
Meflrs. Barr, we have no doubt, regarded this every-day 
work, thus forcing itfelf on the public, with feelings very 
much akin to contempt. None of the goods fo produced 
could boaft of the care and attention devoted to their works, 
but they were, neverthelefs, good. The porcelain was 
good, poflibly better, as a fine porcelain, than Meflrs. Barr's, 
though not better than Meflts. Chamberlain's. The tafte 
may not have been fo refined, but the produdions of Min- 
ton, Spode, and Daniel, were really elegant, and evinced 
quite as much fkill in their manufadure, if not ornamented 
in fo coftly a manner. Such works pleafed the public ; and 
although we confefs to having a very poor opinion of what 
is ufually called ^^ public tajie^^ we muft highly commend 
thefe produdions, which in very many cafes were copies 
of recognifed ftyles and patterns from Drefden, Sevres, &c., 
and were otherwife commendable. 

At the period of which we are writing the proprietors 
of the rival porcelain works feem to have been aduated by 
entirely diiFercnt motives in the efforts made by them to 
retain their pofitions. Meflrs. Barr, as we are informed, 
believed that the Britifli Government, ading on precedents 
aflFbrded by France, Saxony, and Pruflia, might be induced 
to eftablifli national porcelain works, and fecure their manu- 
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feftory for that purpofe. If this was really the cafe, it 
will enable us to account for the extreme care and unufual 
expenfe devoted to the produftion of the moft fimple 
objeAs. It was evident to the work-people around them 
that their method of conduftlng buiinefe could not conduce 
to profit, but it was quite conliftent with the character of 
royal works. 

From what we have learned of the Meflrs. Barr we are 
quite fure that they were influenced by the higheft motives, 
and as Worcefter men they were too well known and too 
highly refpeifled to require any eulogium at our hands. We 
refpefl: thdr memory highly, and are deeply indebted to 
them for the charafter they have gained for the Royal 
Porcelain Works. 



CHAMBERLAIN'S PORCELAIN WORKS. 

The view which we here prefent to our readers is that of 
the prefent manufeftory (1865), drawn about 45 years ago, 
and then in the poffeflion of Meflrs. Chamberldn. 

It is taken from the Bath-road turnpike, in ante-railway 
times one of the principal entrances into the city. The 
eftablifhment of late years has been very confiderably en- 
larged. Many of the old workfliops have been pulled down, 
and buildings in accordance' with modem improvements 
have been ereded in their ftead. Meffrs. Chamberlain 
commenced bufinefe as decorators, painting porcelain which 
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they purchafed in the white ftate. They eftabliflied their 
firft painting fliops in King Street, St. Peter's, and the pre- 
fent manufadtory was commenced in 1788. In a balance of 
account, dated June, 1792, credit is taken for "the buildings 
at Diglis " at ^C?^^* fliowing that they had been ereded to 
that extent. 

It has generally been aflerted that Meflrs, Chamberlain 
commenced bufinefs on their own account in 1788 ; and it 
was thought that the King's vifit and patronage of the 
China Works was the incentive to fuch an undertaking. 
Recent inveftigations, however, lead us to a different con- 
clufion. We believe that Meflrs. Chamberlain left the old 
works when they were fold to Mr. Flight. Amongft 
the old books is one which dates back as far as April i, 
1786 ; fome leaves are miffing, but the general arrangement 
refpecting the work-people leads us to believe that they had 
commenced to decorate ware before that time. From the 
wages paid to the hands, they were evidently apprentices, 
who would not be difficult to obtain, as Meffi-s. Chamberlain 
were well known. The ware was at firft all fupplied from 
the Caughley works, and we find a very heavy account 
current between Meffis. Turner and Chamberlain; Turner 
not only fent china to fupply Meflrs. Chamberlain's orders, 
but he fent large quantities to be decorated, and returned for 
his own trade. He had a warehoufe in London at this time 
called " The Salopian China Warehoufe," at No. 5, Portugal 
Street, Lincoln's-Inn-Fields. 

Mr. Richard Nafh, a maltfter, fupplied Mef&s. Cham- 
berlain with capital to build the works at Diglis, and was 
for fome years a fleeping partner in the concern. 
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Meflrs. Chamberlain's courfe feems to have been one of 
unchequered fuccefs. The fad of there being little or no 
competition in the bufinefs, the ftyle of patterns, and the 
fimple requirements of the trade at this time, all tended to 
promote fuch a refult. 

Meflrs. Chamberlain were fhrewd men of bufiness, and, 
if we may judge from the charadler of their decorations, 
they endeavoured rather- to meet the public tafte than im- 
prove it, and were always ready to take advantage of fuch 
opportunities as ofi^ered to increafe their trade. From the 
books which we have examined, the bufinefs appears to have 
been a very profitable one, and muft have been an im- 
portant connexion for the Caughley works. In 1789, 
upwards of ;^2000 worth of ware was received from them, 
and yet Meflrs. Chamberlain write in that year — " Unpacked 
three cajks yejlerday^ and were much difappointed to find 
fo /mall a qtmntity of blue ware. Can only fay we are 
every day difobligingourcufiomers and injuring ourf elves 
for want of them — in reality y we find greater difficulty 
in getting the goods than in felling them.'' 

When writing of MeflJs. Flight, we flated that in 
1788 they found the houfe. No. 23 y High Street, too fmall 
for their increafing trade, and removed in that year to 
No. 45, in the fame ftreet, the premifes being much more 
extenfive. It was in this eftablifliment that they received 
the King and Royal Family. No fooner had Mefli-s. Flight 
left No. 23 ^'^^ ^^ houfe was taken by Meflrs. Cham- 
berlain, which we confider was a very politic commencement. 

It is ftated of King George III., when vifiting Wor- 
cefter, that he was very fond of wandering about the city 
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done — spoking into the moft unlikely and unheard-of places. 
Many ftories have been told of his adventures, but we 
believe that the following incident has never been recorded. 

(We are indebted to Mr. Odtavius Morgan for the par- 
ticulars, which were communicated to him by Mrs. Cham- 
berlain, in 1849, ^^^^ ^^ ^^^ S6th year.) 

Meflirs. Chamberlain, having taken the houfe, No. 23i 
High Street, were, at the time of the King's vifit, engaged in 
making extenfive alterations, previous to their occupation of 
the premifes. Whilft the place was in confufion, with 
carpenters and mafons bufily engaged, and the ufual accom- 
paniments of ftiavings and dirt lying around, the King and 
Queen one day quietly walked in ; His Majefly, ufually 
inquifitive, was moft anxious to know all about what was 
going on, and not fatisfied with the anfwers, faid he " ftiould 
like /(7 /ee what was going to be donCy' and he and the 
Queen afcended the ftairs, even to the top rooms of the 
houfe, picking their fteps over wood and ftiavings and tools, 
until, having reached the top, and being fomewhat fatigued 
with their wanderings. His Majefty faid " Come, Charlotte, 
come and fit down, for I am rather tired ; " whereupon they 
feated themfelves on the top ftair of the upper ftaircafe, 
laughing heartily at the very extraordinary pofition in which 
they found themfelves. 

We cannot wonder that Mrs. Chamberlain fliould have 
fuch an incident imprefled upon her memory ; for it is alfo 
ftated that ftie was in converfation with their Majefties for 
about half an hour. 

It is a fource of much regret to us that we are not in 
pofleflion of any of the old Worcefter pattern books. We 
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cannot fay whether there ever were any as fyftematically 
arranged as the Derby books, but we have found fome 
affiftance in looking over the old copper-plates, and fome 
drawings of Japan patterns copied from the Prince 
Regent's fervice. There is alfo a lift of a number of 
patterns by name, in a book dated 1791, and the 
defcription may aflift us occafionally in recognifing a ftray 
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ecimen :• 



French fprigs. 

Brown edge. 

White and gold, plain and fluted. 

Brofeley gold fprigs. 

Nankin bridge border. 

gold edge. 

gold edge & line 
Drefden gold edge. 
Gold wreath. 
Pink border. 
Plymouth. 
Royal Fly. 
BirdVeye border. 
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Foreign wreath enamelled. 

Blue border, No. 4. 

Brofeley Nankin chain border. 

Plain blue and gold, and fprigs. 

Blue and gold fefloon. 

Bird's-eye. 

Blue and green fprigs and border. 

Dagger border. 

Shrewsbury. 

„ fluted. 

Fergufon. 
Hop-pole. 



Meffrs. Chamberlain, in 179 1, extended their bufinefs 
very confiderably : they had agents at Cheltenham and 
other places, and their goods were in demand at the princi- 
pal warehoufes in the kingdom. 

There was now a conftant rivalry between the two 
manufaftories, and private influence was brought to bear as 
much as poflible to fecure the favours of the Court. In 
1796, H.R.H. the Prince of Orange honoured Meflrs. 
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Chamberlain with an order for a handfome deflert fervice, 
which was duly fupplied. 

The next remarkable event publicly recorded, is the vifit 
of Lord Nelfon and Sir William and Lady Hamilton ; and 
we confefs ourfelves at a lofs to know how it was that Lord 
Nelfon was taken to the new arid fmaller manufaftory rather 
than to the old-eftabliflied one, which, at this time, was ad- 
mirably conduced. 

The account of his lordfliip's vifit is thus reported : — 

"On Sunday evening lafl (Aug. 26, 1802), about 6 o'clock, Lord 
Vifcount Nelfon, accompanied by Sir William and Lady Hamilton, the 
Rev. Dr. Nelfon, his lady and fon, arrived here from Downton Callle, 
near Ludlow. The intention of the illullrious hero to vifit this city 
being known a few hours previous to his arrival, a great concourfe of 
people affembled, who hailed his approach with heartfelt acclamations, 
and taking the horfes from his carriage, drew it to the * Hop-pole ' Inn, 
amidfl the grateful plaudits of the numerous admiring fpedlators, who 
lined the ilreets and the windows of the houfes. The gallant Admiral 
was in good health and fpirits, and frequently gratified the crowd by 
appearing at the windows, bowing to them with the mod graceful 
condefcenfion. On Monday morning his lordfhip and friends, pre- 
ceded by a band of mufic, and attended by Mr. Weaver, of the 
* Hop-pole' Inn, and Meffrs. Chamberlain, vifited the china fa<5lory 
of the latter, over the door of which was thrown a triumphal arch of 
laurel, ornamented with an elegant blue flag, with an appropriate 
infcription thereon. For more than an hour his lordfhip viewed 
with the minutefl attention every department of this highly improved 
work, fo much the objedl of general curiofity ; and on infpe<5lion of 
the fuperb affortment of china at the fhop in High Street, honoured 
Meffrs. Chamberlain by declaring that, although poffeffed of the fined 
porcelain the Courts of Drefden and Naples could afford, he had feen 
none equal to the produdlions of their manufadlory, in teflimony of 
which he left a very large order for china, to be decorated with his 
arms, infignia, &c. Sir William and Lady Hamilton alfo favoured the 
proprietors with liberal purchafes. His lordfhip then proceeded to 
the Town Hall, where he was received by the Corporation, and par- 
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took of an elegant collarion, in the aflembly room, when the Right 
Honourable the Earl of Coventiy, the Recorder, prefented the gallant 
conqueror with the freedom of the city in a richly ornamented vafe 
made by Meffrs. Chamberlain." 



There has lately pafled away from amongft us one of 
the old hands, who was an interefting link between the paft 
and the prefent generation. This man (James Plant) 
recolleAed the vifit of Lord Nelfon to the porcelain works. 
Plant originally came from StaiFordthire, and had only been 
on the regifter of the porcelain works about two months at 
the time of Lord Nelfon's vifit. His firft entry in the 
work-book is June 12, 1802. When it was reported that 
the great hero was to pay a vifit to the manufadory, the 
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work-people were in a ftate of great excitement, all being 
defirous of feeing him of whom they had heard fo much. 
After fome delay the party reached the works, and pro- 
ceeded to view the various procefles of manufafture; in 
due time they entered the painting ftiop, '* and then," 
faid Plant, " a very battered looking gentleman made 
his appearance" — he had loft an arm and an eye — "leaning 
on his left and only arm was the beautiful Lady Hamilton, 
evidently pleafed at the intereft excited by her companion; 
and then, amongft the general company following after, 
came a very infirm old gentleman — this was Sir William 
Hamilton." 

We have heard it faid that fome men were proud to have 
lived in the time of Nelfon ; we are quite fure that Plant 
was proud of being able to fay that he had feen him : no 
doubt, therefore, the pidture made a lafting impreflion on 
his mind, and caufed him frequently to fpeak of it. It has 
afforded us much pleafure to hear him relate the ftory. 

The following is a copy of Lord Nelfon's order, taken 

from the old books ; — 

"THE RIGHT HON. LORD NELSON, 

Duke of Bronte, 

No, 23, Piccadilly y oppofite the Green Park, 
1802. 

Aug, 27. 

12 Large breakfall cups and faucers. 

1 2 ' Small ditto. 

12 Coffees and faucers. 

2 Slop bafms. 

4 Bread plates. 

2 Water plates and covers. 

2 Sugar boxes. 



LORD NELSON S ORDER. I47 

2 Teapots and (lands. 
2 Milk jugs. 
12 Cake plates. 

5 Small diihes. 

6 Egg cups. 
6 Drainers. 

2 Butter tubs. 

2 Beehives. 

6 Chocolates, 2 handles, covers and (lands. 

I Complete dinner fervice. 

I Complete deflfert fervice, with ice pails. 

I Elegant vafe, richly decorated with a miniature 

of His Lord(hip, fupported by a figure of 

Fame. 
I Ditto, with a likenefs of Lady Hamilton. 
I Cup and faucer, ditto." 

Of this order only the breakfaft fervice was executed, 
the death of the gallant Admiral having occurred before 
there was time to complete the whole. The breakfaft fer- 
vice was of a fimilar pattern to the dinner plate engraved, 
but without the arms. It had the Baron's coronet, the 
Ducal coronet, and the Order of San Jofef, in panels formed 
in the pattern. This fervice in fome way pafled from Lord 
Nelfon's family ; and pieces may be found in the cabinets of 
moft china coUeftors. 

The ftory has been told that the fervice was prefented to 
Lord Nelfon by the Ladies of England, but there is no 
foundation for the ftatement. The fervice was ordered as 
we have narrated. 

We have been unable to learn anything of the ftyle or 
charafter of the vafe in which the freedom of the city was 
prefented to His Lordfhip. 

In this year (1802) there occurred an extraordinary in- 

L 2 
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ftance of the maimer in which the eledions for the city 

were influenced by the china works. The following 

abridged accoimt is from Turberville : — 

" The eledlors having been convened together in the Guildhall 
for the nomination, in the ufual manner, the Mayor (Mr. Rowlands) 
propofed the re-ele6lion of Edward Wigley and Abraham Robarts, 
Efqrs., the previous members. This propofition was feconded, and 
the bufinefs of the day went on mod fmoothly until within feven 
minutes of the hour at which the writ was made returnable, when the 
hall became fuddenly mod violently agitated by the arrival of Jofeph 
Scott, Efq., of Great Barr, a relation of Lord Dudley and Ward, who 
came forward and declared himfelf a candidate, as he laid, in compli- 
ance with the wifhes of a number of the inhabitants. A poll was 
demanded on his behalf, which immediately commenced, and con- 
tinued for four days; at the end of which the numbers were — Robarts, 
2,163 ; Scott, 1,197 ; Wigley, 1,180. On the fifth morning Mr. Wigley 
retired, and Robarts and Scott were duly ele<5led. There was no 
diflurbance. Politics feem to have entered very little into confidera- 
tion, and the matter to have been decided by perfon and purfe." 

The following account of this tranfadion we believe to 
be more correft, as it is from a reliable fource : — 

" On the day of nomination, diuing the great cheering and 
uproar at the Guildhall, Mr. Scott, of Barr Hall, entered the (hop of 
MeiTrs. Chamberlain, No. 33, High Street, oppofite the Guildhall ; he 
enquired the caufe of the excitement oppofite, and was of courfe in- 
formed ; he remarked that the people did not appear to be of one 
mind in the matter, as he heard fundry founds of difapprobation. 
Mr. Chamberlain explained that this arofe from Mr. Wigley having 
boafled that he could be returned for the city without flirring from his 
feat at home or afking for a fingle vote. This naturally aroufed the 
anger of a certain body of the citizens, who were never fatisfied with- 
out a contell. Mr. Scott is reported to have laid that he would have 
no obje<5lion to fland if any one competent would introduce him. 
After fome converfation, Mr. Chamberlain agreed to do fo, and, 
accompanied by fome fiiends, they crofled the (Ireet, entered the hall, 
and propofed Mr. Scott This was all the freemen wanted — a third 
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man — ^and it is laid that the fhout they raifed, on obtaining their defire, 
was heard all over the city. They carried Mr. Scott on their Ihoulders, 
and otherwife paid him the ele<5lion compliments of thofe days. He 
in return paid them, as was alfo ufual in thofe days." 

The porcelain works of Meflrs. Chamberlain, at this 
time, numbered from 45 to 50 voters, all freemen. Meflrs. 
Chamberlain generally took the Tory fide, but their work- 
men did not always follow them. 

Sonie years fince, when the late Sir Francis Scott was 
examining our colleftion of old porcelain, he recognifed a 
fpecimen of the fervice ordered by his grandfather, Mr. F. 
Scott, at the time of which we are writing : the ftyle was 
that in favour at the time — a rich Japan, with the arms in 
centre. 

Meflrs. Chamberlain never devoted fpecial attention to 
the ornamental department, which was fo much cultivated 
by Meflrs. Flight and Barr, but they employed the principal 
hands of their eflabliftiment in producing fervices. The 
journals of the early part of the century are full of orders 
for this clafs of goods — all handfome, but fome of a moft 
elaborate and coftly character, amongfl: which we may note 
a fervice made for Lord Bandon, 1801, of what was called 
" Queen Elizabeth's pattern," and decorated with badges 
reprefenting the deftrudion of the Spaniih Armada. This 
fervice cofl: ^^500. 

The following vafes were entered at the fame time, 
which will give us an idea of the prices of fuch articles : — 

2 Hexagon jars, and 2 beakers ;^2i. 

1 Rich large centre, with figures. No. 299 - - ;^2i. 

2 Rich fide pieces to match jQz'^' 

In 1803, Dr. Dibdin wrote a hiftory of Cheltenham for 
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a bookfeller there. At page 60, after having noticed that 
organ-grinders, hurdy-gurdy players, and fiddlers, parade the 
ftreets of Cheltenham, he adds : " Mr. Cook's china ware- 
houfe claims alfo our attention ; though not connefted with 
the preceding fubjeft, it is neverthelefs entitled to the 
notice and infpeftion of at leaft the lovers of porcelain. 
We are not called upon to decide the queftion whether 
china or glafe be the greater ornament ; but this we know, 
that thofe who are anxious to decorate their tables with the 
luxury of the Worcester China manufadory may gratify 
their keeneft appetite by the pofleflion of fuch articles as 
Mr. Cook exhibits. There is no accounting for the varie- 
ties of men's taftes, or why fome colleftors of porcelain 
prefer the clumfy and infipid productions of China to the 
delicacy of the Drefden or the fplendour of the Britifh 
manufacture ? For our part, we difcover no tranfcendent 
excellence in the figures exhibited on Chinefe vafes and 
bowls ; a woman, fitting like a tailor, pricking her ear, is no 
very picfturefque objedt ; and a fat, unwieldy monfter of a 
man, fcarcely able to rife from his couch, without coat or 
waifl:coat, and fometimes fliirt, can aflTord little delicate 
amufement to thofe who wifli to ornament their rooms with 
tafly and elegant furniture. Notwithfl:anding, we find thefe 
uncouth productions defcending as heir-looms from family 
to family till they are knocked down for a bad fixpence at 
the hammer, or treafured in the nurfery for the fport and 
deftrucftion of the little ones. In Mr. Cook's repofitory 
little of the above kind will be found ; but the public may 
be gratified by the conftant difplay of fome of the moft 
beautiful and ferviceable articles." 
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Mr, Cook was agent for Meflrs. Chamberlain, at Chel- 
tenham, for many years. Although Meflrs. Chamberlain 
were fo profperous, their bufinefs requirements induced 
them, in 1804, to take into partnerfliip (as fleeping partner) 
Mr. Grey Edward Boulton, of Kempfey, a gentleman of 
fortune, who remained in the firm for 7 years. The 
arrangement for divifion of profits was as follows — the 
profits to be rated at 15 per cent, on the returns; Mr. 
Humphrey Chamberlain to take one half, Mr. Robert 
Chamberlain one quarter, and Mr. Boulton one quarter. 

On examining the work-books for the above-named 
feven years, we find that the average wages paid was 
^^4,500 per annum, and the average amount paid for gold 
to be ^^900 per annum, a large amount in proportion, but 
fufficiently accounted for by the fhowy gilding of the time. 
To fecure this rich ftyle of work, the firm made ufe of every 
available means. They removed to larger premifes. No. 59, 
High Street, in order to be nearer to the centre of the city 
and clofe to the principal hotels. It is alfo faid that Mr. 
Chamberlain purchafed the corner houfes in his immediate 
neighbourhood, fo that no rival fhould obtain a more promi- 
nent pofition than himfelf — an evidence certainly of the 
energy and enterprife with which this gentleman condufted 
his bufinefs — and, feeing the advantages obtained by their 
neighbours from having a London houfe, they appointed 
MefTrs. Afler & Co., No. 6, Great Ruflell Street, Covent 
Garden, their agents, allowing them always to have a large 
fupply of goods. MefTrs. AfTer continued in this pofition 
for many years, until it was confidered advifable to remove 
farther Wefl, when MefTrs. Chamberlain took fhow rooms 
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at No. 63y Piccadilly, in January, 18 14; their occupation 
here only lafted till July, 18 16, when they removed to 
No. 155, New Bond Street, which houfe remained in their 
pofleffion till 1845. 

Japan patterns had been executed on Worcefter porce- 
lain from a very early period, but now commenced that 
rage for the ftyle, on Englifh porcelain generally, which 
perhaps has not been equalled in any other part of Europe. 
The Japan patterns, as the name implies, were copies of 
thofe gorgeous arrangements of colour and gold which 
are found on Chinefe and Japanefe porcelain : but, whilft 
the people of thofe countries intuitively make harmonious 
and charafteriftic arrangements, the Englifh painters, in 
copying them, being altogether ignorant of the motives 
fo well underftood by the natives, generally (peaking pro- 
duced unqualified uglinefs. The misfortune (artiflically 
fpeaking) of this ftyle was that it yielded large profits ; it 
was therefore the intereft of the manufafturer to keep 
it in favour as long a time as poffible. The patterns com- 
pletely covered the ware, hiding all minor defeds, and 
prefenting to the public fhowy articles at comparatively 
low prices. 

Although in our coUeftion of thefe patterns are feveral 
inftances of artiftic feeling, we muft fay that they are inter- 
efling only in proportion as they approach the tafte and 
execution of the originals. It was not till the Continent 
became free to vifitors that a change occurred in the public 
tafte, but the ftyle which fucceeded (as far as porcelain 
was concerned) by no means equalled that of 40 years 
previoufly. 



THE DUKE OF CUMBERLAND. 



Our engraving will be recognifed by all coUeftors of 
Worcefter porcelain as one of the oldeft patterns in the 
Japan tafte ; it is copied from one of the plates of a 
breakfaft fervice executed for H.R.H. the Duke of Cum- 
berland in 1806. The pattern was then the flyle of the 
period. The mark on this plate is " CkamierlainSy 
Worcefter, No. 78." 

Chamberlain's trade mark was as matter of fa£t as their 
general mode of conducing bufinefs: they never ufed either 
crefcent or initial, but fimply the word -,, '^^ 

CAa -mvez iat/ii-i , 
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with and without " Worcefter," and the number of the 
pattern. After the appointment to the Prince of Wales, 
a printed mark was ufed with the, crown and other 
additions. 

In 1807 (Sep. 25) Meflrs. Chamberlain were honoured 
with a vifit from His Royal Highnefs the Prince of Wales. 
During the vifit, Mr. Chamberlain exprefled his thanks to 
, His Royal Highnefs for the honour he had conferred upon 
him by appointing the firm his porcelain manufadturers, 
which appointment took place Auguft 3rd. 

After pafling many encomiums on the manufactory. 
His Royal Highnefs ordered feveral complete fervices, and 
a fet of vafes, which latter he particularly requefted might 
be painted by Mr. Chamberlain's fon, whofe natural genius 
and early finifhed productions had been mentioned to him 
in the highefl: terms by many of his friends. 

In May, 18 16, Meflrs. Chamberlain received orders 
to attend at Warwick Houfe, London, with fpecimens 
of porcelain for Her Royal Highnefs the Princefs 
Charlotte, who gave them large orders in anticipation of 
her approaching marriage. The fervices felefted were 
certainly an improvement on the old Japan tafte, and 
may be taken as evidence of that flyle having lofl: favour 
at Court. 

The deflert fervice we have not engraved ; it was a 
modification of an old Sevres pattern, the arched fcroUs 
being raifed fo as to form panels, in which were embofled 
the rofe, thiflJe, and fliamrock ; the ground was a drab 
colour, and the centres of the plates were enriched with 
groups of flowers. 



THE PRINCESS CHARLOTTES ORDER. Iff 

Our engraving fhows the pattern of the dinner fervice, 
which was much richer in ftyle than the deflert fervice; 
the colour is a delicate grey, which gives a fine efFeA to 
the elaborate gilding and the rich colours of the exotic 
birds which are panted in the lozenge-ihaped panels. The 
centre of each piece was decorated with a group of fruit, 
painted after the Sevres ftyle.' 



We have copied the following entries from the books 
of Meflrs. Chamberlain, with reference to this order : — 

■ The mark on this plate is 
Chimberlain's Regent China, Worcefter, and 155, New Bond Street, London. 
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HER ROYAL HIGHNESS THE 


PRINCESS CHARLOTTE. 


Deffert Service^ Union embqffedy drab ground, group of flowers. 


1816., Deer. 31. 








;C. 


X. 


d. 


4 Tiarge fhells - 


- 


- 


- 


5 








8 SmaU ditto - 


- 


- 


- 


9 








8 Round comports - 


- 


- 


- 


16 








8 Square ditto - 


- 


- 


- 


12 








4 Melon ditto - 


- 


- 


- 


5 


10 





2 Hearts - 




- 


« 


2 


15 





2 Ovals 


- 


- 


- 


5 








6 Warwick ice pails - 


- 


- 


- 


63 








4 Cream bowls - 


- 


- 


- 


30 








48 Plates, 8in. - 


- 


at 


nl- 


31 


4 





30 Ice plates 




at 


15/- 


22 


10 
19 






181 7. Dinner Service, 


containing 








144 Dinner plates - 


- 


at 


40/- 


288 








'^(i Soup ditto 


- 


at 


40/- 


72 








4 Square difhes - 


- 


- 


- 


20 


15 





2 Difties, 22in. 


- 


- 


- 


25 


4 





2 Ditto 2oin. 


- 


- 


- 


21 








3 Ditto I Sin. 


■• 


- 


- 


25 


4 





3 Ditto i4in. 


- 


- 


- 


12 


12 





8 Ditto I2in. 


- 


- 


- 


32 


10 





8 Ditto 1 1 in. 


- 


- 


- 


29 


4 





2 Oval tureens, complete 


- 


- 


- 


Z^ 


IS 





2 Smaller ditto 


- 


- 


- 


28 


7 





8 Sauce ditto 


■- 


- 


- 


56 








4 Vegetable difhes - 


- 


- 


- 


42 








2 Salad bowls - 


- 


- 


- 


12 








2 Fifti drainers - 


- 


- 


- 


12 








8 Square difhes - 


- 


- 


- 


34 


4 





8 Oval ditto iiin. 


- 




- 


29 


4 





2 Ditto ditto I4in. 


- 


- 


- 


8 


8 





2 Ditto ditto I Sin. 


- 


- 


- 


16 


16 





4 Ditto ditto I2in. 


- 


- 


- 


16 


S 





S Round ditto 11 in. 








29 


4 







£m 


12 
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The pattern which we here engrave is that of a fervice 
executed for the Honourable Eaft India Company, at the 
Madras Prefidency, when that Corporation was in the height 
of its power. The colour of the ground was a delicate 
falmon tint, and the dark lines in the engraving indicate the 
bumiihed gold pattern, The arms were emblazoned in 
proper colours, and the whole when lighted up muft have 
had a very brilliant appearance.' This ftrvice was for drefe 
occafions only, as another and a larger one was ordered for 
general ufe. 

■ Mark on lUs pla.te — Chamberlains, Worceder, and 155, New Bond Street, 
London, Royal Poicelain Manufadlurecs. 
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The quantities of both fervices are fo large that we have 
copied the entries to gratify thofe who may be curious in 
fuch matters. The prices charged are not unreafonable, 
as the fervice would coft about the fame fum at the 
prefent time. 

copy OF THE ENTRY TO 

THE HONOURABLE EAST INDIA COMPANY, MADRAS. 

1 8x8, March 30. 

4 Oval foup tureens and flands, rich 

buflf and gold - - - . - 

4 Gravy difhes, 2oin. - - - - 



I. 



2 Difties 


22in. - 


6 Ditto 


2oin. - 


4 Ditto 


i8in. - 


6 Ditto 


i6in. - 


8 Ditto 


i4in. - 


8 Ditto 


I2in. - 


12 Ditto 


loin. - 



6 Turtle difties and covers - 

14 Vegetable difties, divided 

20 Ditto, fmaller 
100 Hot-water plates - 
1 00 Soup plates - 
150 Dinner plates 
150 Deffert plates 
150 Cheefe plates 
4 Salad bowls - 

10 Pie difties, loin. 

10 Ditto I2in. 

20 Fruit baflcets - 

20 Ditto, fmaller 

12 Round comports 

12 End comports 

12 Square comports 

Carried forward 



20 


8 





14 








7 


10 





18 


15 





10 








12 








12 


16 





10 








12 


6 





37 


16 





73 


10 





73 


10 





95 








52 


10 





71 


5 





60 








52 


10 





6 








10 


5 





12 


10 





^Z 








42 








12 








12 








9 









- ;£8oO II O 
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Brought forward- 
12 Shell comports 
12 Heart-fhaped comports 
60 Cuflard cups and covers 
4 Cuflard Hands 

6 Ornaments - - at 4 guineas 
6 Warwick vafes - at 10 
40 Stands - . - - 
100 Tea cups and faucers 
100 Coflfee cups and faucers - 
14 Sneakers ... 



M 



- £fioo II o 
7 10 
9 o 

30 o 
6 o 

25 4 
63 o 

50 o 

35 o 
35 o 



17 10 



1456 Coatsof Arms, painted proper, at 15/- 1092 o 



o 
o 
o 
o 
o 
o 
o 
o 
o 
o 
o 





;^2I70 IS 





Servia with grey band-^he arms in one colour. 




t 


^. t. 


d. 


24 Oval tureens and (lands - 


48 12 





4 Dilhes, 22in. 


8 





32 Ditto 2oin. - - - - . 


32 16 





24 Ditto I Sin. 


16 4 





36 Ditto i6in. 


18 





60 Ditto i4in. 


24 





72 Ditto I2in. - - " - 


21 12 





72 Ditto loin. 


16 4 





12 Turtle difhes and covers 


37 16 





36 Vegetable difhes, large - 


56 14 





50 Ditto, fmaller 


52 10 





500 Hot-water plates - 


■ 175 





500 Soup plates 


87 10 





700 Dinner plates - - 


122 10 





700 Deflfert plates - - . . 


87 4 





700 Cheefe plates - - - - 


70 





30 Salad bowls - - . . 


18 





25 Pie difhes, i2in. . - - - 


7 10 


• 


14 Ditto iiin. - - - - 


3 17 






Carried forward 



- -^^903 19 o 
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£. s. d. 

Brought forward - - - 903 19 o 

21 Ditto 9in. - - - - 4 14 6 
100 Small fruit baflcets - - - - 75 o o 

50 Large ditto ditto - - - - 50 o o 

40 Round compotiers - - - - 1200 

40 End ditto 12 00 

40 Heart-lhaped ditto - - . 800 

40 Square fhaped ditto - - - 800 

40 Shell-lhaped ditto - - - . 600 

150 Cuflard cups and covers at 2/6 18 15 o 

15 Cuflard (lands - - - - 7 17 6 

22 Oval vafes 34 13 o 

2 Mercury head vafes - - - 2100 

2 Horfe-head ditto - - - - 100 

4 Warwick ditto - - - . - 210 c 

200 Sneakers 70 o o 

300 Teas and faucers - - - - 20 o o 

300 Coflfees and faucers - - - 20 o o 

30 Milk bowls, 3 quart - - - 18 o o 
6500 Coats of arms, painted in one colour, 

at 2/- 650 o o 

51 Packages - 30/- 76 o o 

;^20I9 9 o 



Drefs fervice - - - -21 70 15 



£a^9^ 



o 



1 8 18, Sept. 7th. The Grand Duke Michael (brother 
to the Emperor of Ruffia), attended by Sir W. Congreve 
and fuite, arrived in Worcefter. 

The principal objeft of attradion to the Royal foreigner 
being the porcelain manufafture of the city, Meflrs. 
Chamberlain had the honour of conducing His Imperial 
Highnefs and fuite over their extenfive warerooms in High 
Street, where they fpent nearly .an hour, when the Grand 
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Duke exprefled himfelf moft highly gratified by the elegant 
defign and mafterly ftyle of workmanfhip difplayed in the 
immenfe variety of patterns fubmitted to his infpecftion, but 
his particular attention was given to the exquifite delicacy of 
texture and tranfparent clearnefs of the lately difcovered 
Regent porcelain : of this material His Imperial Highnefs 
ordered a large fervice, on each piece of which was to be 
faithfully delineated views of the feveral noble manfions and 
principal towns vifited during his tour through the United 
Kingdom. Twelve months were allowed to colled: the 
moft accurate reprefentations of thefe places, and fo anxious 
was the Duke to have them perfectly correcft that, when 
printed views were not to be obtained fufficiently defcriptive, 
Meflrs. Chamberlain received orders to fend artifts of the 
firft eminence to flcetch from nature, in the particular point 
of view from which he wifhed them to be taken. 

The Grand Duke afterwards vifited the manufaftory. 

The pattern felefted for the fervice was compofed of a 
ground of falmon colour, covered with a rich gold marble 
pattern, having oblong panels on all the pieces for the views 
we have defcribed. 

Our engraving reprefents a pattern made for His Majefty 
King George IV., on his acceflion in 1820. The ware is 
the Regent body, of which it is a beautiful fpecimen ; the 
colour of the band is a brilliant green, more brilliant than 
ufual becaufe on this material. All colours looked better 
on the glaze of this body than any other : it was a fpecial 
mixture, very hard and durable, having little or no lead in 
its compofition. 

The arms, according to the prevailing tafte, fill the 

M 
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centre of the plate, and the panels are filled with groups of 
beautifully panted flowers. The gilding is rich and good. 



The mark on this plate is "Chamberlains, Worcefter, 
and 155, New Bond Street, London." 

We can find no lift or order for this ftrvice, but as a 
remarkable fpecimen we have engraved it to head an account 
of the extrav^ant order executed for His Majefty when 
Prince Regent. The fervices compofing this order were 
all in the Japan tafte, a ftyle to which we have before 
alluded, which required no fkilled defigner, nor feared 
any cenforious critic. According to what we learn from 
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fome of the old work-people, it was looked upon as, 
what indeed it was, a moft extraordinary order. When a 
piece of the fervice was given out for decoration, the 
principal inftruftions were that it fhould be different to 
the previous one. It will thus be perceived that the fervice 
was what is called a " Harlequin " — all in Japan tafte, but 
every piece different in pattern. 

It is difficult to imagine fo great a perverfion of tafle 
and fuch vulgar extravagance proceeding from the region 
of the Court ; but fuch is the force of example that we 
are told the demand for thefe things became fo great, in 
confequence of their being executed for the Prince Regent, 
that it was fome years before the Royal fervice could be 
completed. 

From the annexed lifl it will be feen that fome of the 
ornamental pieces were richly decorated with paintings of a 
cofUy character ; thefe were executed by Mr. Humphrey 
Chamberlain, junior, of whom we fhall fpeak in another 
place. The paintings here fpecified were alluded to by 
Laird in his Hijlory of Worcefier^ as in progrefs when he 
vifited the manufactory. 

It was on the occafion of receiving this order from 
the Prince Regent that Mr. Chamberlain determined to 
produce a new porcelain for the fervices, which fhould 
excel everything hitherto fent out of the manufactory. 
He accordingly undertook a feries of experiments, bafed 
upon the principle of Docftor Wall's original body, but 
making ufe of the clays and materials which had been dif^ 
covered fince that time. The refult of thefe trials was the 
porcelain which Mr. Chamberlain called the " Regent." 

M 2 
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As a porceldn it is certainly the moft beautiful we have ever 
feen for purity of colour, clofenefs of texture, and general 
richnefe of appearance. 

Although feveral fervices were manufaAured of this 
material, it never was brought into general ufe, being 
very coftly to manufadure. The drefs fervice for the 
Eaft India Company was perhaps the moft extenfive made 
in this body. 

Copy of the entry in the books of Meflrs. Chamberlain to 



Carlton House. 


\^iLi jvi: 


\t\JSL 


ii*^ J., 


1811. /ufy 31. 








Deffert Service^ containing 






• 




I. 


s. 


d. 


96 Deffert plates, Harlequin, 63/- each 


302 


8 





48 Ditto - - - 13/6 „ 


176 


8 





6 Dolphin ice pails - £,2\ „ 


126 








4 Cream bowls - 8 guineas „ 


33 


12 





8 Round compotiers 6 „ „ 


50 


8 





4 Square „ 4 „ „ 


i6 


16 





8 Oval „ 6 „ „ 


SO 


8 





4 Heart-fhaped „ 4 „ „ 


16 


16 





8 New (hells - 4 . >» »> 


33 


12 





4 Large mugs, painted with dead game, 








and rich gold borders infide, 7 gns. 


29 


8 





Package 


I 


10 







^837 


6 






1813. Feif. 1, 

3 Ornamental pieces, painted with 

figures - - - - ;;^I05 o o 
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i6s 



1816. July 31. 









£. 


*. 


d. 


6 Soup tureens, richly gilt 


- 


;^24 


144 








12 Sauce tureens „ 


£ 


[Q lOS. 


126 








2 Square vegetable dilhes 


- 


£^^ 


42 








144 Dinner plates 


3 guineas 


453 


12 





96 Soup plates 


3j guineas 


352 


i6 





8 Oval difhes, loin. 




122/- 


48 


16 





II Ditto - i2in. 




185/- 


lOI 


15 





10 Ditto - i4in. 




25V- 


128 








8 Ditto - I sin. 




268/- 


107 








9 Ditto - i6in. 




286/- 


128 


14 





8 Ditto - i8in. 




326/- 


'30 


8 





8 Ditto - 2oin. 




370/- 


148 








3 Ditto - 22in. 




414/- 


62 


2 





14 Lozenge-lhaped difhes, loin. 


84/- 


58 


16 





14 Ditto ditto - 10 Jin. - 




105/- 


73 


10 





14 Ditto ditto - 9in. - 




84/- 


58 


16 





14 Round ditto 11 Jin. 




164/. 


114 


16 





14 Ditto ditto - iijin. - 




174/- 


121 


16 





9 Ditto ditto - i2in. 




185/- 


13 


5 





3 Ditto ditto - 1 2 Jin. 




205/- 


30 


15 





16 Rich candleflicks 




£ 


24 










2539 


I 






Breakfajl Service, 
1816. Oct, 31. 

72 Breakfafl cups and faucers (all dif- 
ferent) - - - 29/6 
72 Tea cups and faucers - 23/- 
72 Coflfees and faucers - - - 
12 Muffin plates and covers - 52/6 
60 Plates, 8in. - - - - 20/- 
12 Ditto (views of Waterloo) - 73/6 

2 Slop bafons 

4 Teapots and (lands - - 33/- 

Carried forward - 



£, s» d* 



106 4 
82 16 
82 16 

31 10 
60 o 

44 2 
I 16 
6 12 



o 
o 
o 
o 
o 
o 
o 
o 



;^4i5 16 o 
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Brought forward 


- 


£. 
415 


s. 

16 


d. 



4 Cream ewers - - - 


- 15/- 


3 








4 Egg (lands, 6 cups 


each 70/- 


14 








4 Roll baflcets, richly painted 


- 


29 


8 





6 Butter tubs and (lands - 


- 52/6 


15 


15 





6 Honey pots . - - 


- 38/- 


II 


8 





6 Square fugars 


- 18/6 


5 


II 





36 Chocolates and (lands - 


- 29/6 


53 


2 





4 Coffee pots and (lands - 


- 63/- 


12 


12 





4 Milk jugs ... 


- 30/- 


6 










• 


^566 


12 





TOTAL 










£' *. 


d. 






De(rert fervice 


837 6 









Ornaments - 


105 









Dinner fervice 


2539 I 









BreakfaR fervice 


566 12 
;^4047 19 












CHAMBERLAIN'S ORNAMENTAL WORKS. 

We have now before us a feledion from Meflrs. Cham- 
berlain's ornamental works, and, as in the cale of the other 
groups, we have ftudied them attentively, in order, if 
poflible, to underftand the motives of their produAion. 

One of the principal objeifts in our engraving is a well 
modelled copy of the Warwick vale, made, we believe, for 
the Princefs Charlotte's lervice in 1816. 

The intereft in the other vafes centres in the paintings 
with which they are decorated. They are nearly all the 
work of Mr. Humphrey Chamberlain, junior, the fon of 
the fenior proprietor. This young man was a felf-taught 
artift, and many wonderful works are attributed to him 
he died at the early age of 23t in the year 1824. 



i68 chamberlain's ornamental works. 

Laird, in his Hijlory of Worcejler/Jtire^ publifhed in 
1 8 lo, writes thus refpecfting him, after vifiting the manufac- 
tory: " Some of his (Mr. Chamberlain, junior's) works, on 
a fervice for the Prince Regent, being copies from hiftorical 
engravings of Englifti Hiftory, are exquifite both in the 
outline and the brilliancy of the colouring." From his 
family we learn that when a child of nine or ten years old 
he made a clever pen-and-ink drawing — a copy of an 
engraving of the head of Garrick, which is confidered a 
very extraordinary production. It is alfo faid that his 
painting was highly approved by " Bone " the enameller. 
One of the boafted beauties of Mr. Chamberlain's work 
was that you could never diftinguifh the touch nor difcover 
how the effed: was produced, hence a powerful magnifying 
glafs was always placed in the hands of ftrangers in order 
that they might examine its minute beauties. 

That thefe works were extraordinary for their manipula- 
tive Ikill we moft willingly admit, but that they ought to 
be admired for their artiftic talent is a matter of doubt. 

We believe that Mr. Chamberlain's peculiar talent was 
facrificed, either through his own conceit or the ill advice 
of his friends. He muft have been an extraordinary 
draughtfman, yet he never painted an original pidture, and 
we know of no young painter, who devoted his time 
to copying engravings, that did not fall into a hard and 
minute ftyle, fo as completely to deftroy any delicacy of 
colour, or foftnefs of efFecft, which he might otherwife have 
been capable of producing. 

Compared with the Englifh works of the period, thefe 
were perhaps as good, if not better, than what were pro- 
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duced elfewhere ; but this ftandard does not elevate them to 
art works ; we defire rather to compare them with thofe of 
Drefden and Sevres, which, as models of excellence, were 
not unknown in Worcefter nor unrecognifed in England. 
Chelfea, Derby, and Worcefter, had at an earlier period 
duly acknowledged them. 

Although Meflrs. Chamberlain had a large bufinefs for 
many years they feem to have been fo abforbed in the more 
matter-of-fadt wares for daily ufe that ornamental objeds 
were comparatively negleded ; of courfe fuch things as ink- 
ftands, candlefticks, flower vafes, and other et ceteras of 
fimilar character, were to be found in the ftock, but not 
decorated in fuch a manner as to lead to the conclufion that 
tafte had been much cultivated. We have therefore had 
fome difficulty in making a feleftion for our group. 

The principal painters befides Mr. Humphrey Cham- 
berlain were Wood and Doe, for landfcapes and figures ; 
Davis and Rogers, birds, &c. ; Steel, fruit ; Plant, heraldry. 
Mr. Walter Chamberlain alfo painted for fome time ; and 
Baxter painted for this houfe after his return from Swanfea. 
Williams alfo painted landfcapes. 

Meflrs. Chamberlain's bufinefs was always conduded 
with energy; but the orders which crowded the books 
after the execution of the Prince Regent's fervices feem to 
imply unufual energy or increafed good fortune. This 
clafs of work was always profitable, fo that we may fafely 
report the eftablifliment as in a moft profperous condition. 
From the time of Mr. Boulton's retirement, in 18 11, 
Meflrs. Humphrey and Robert Chamberlain were the fole 
proprietors, and we believe no decided change took place 
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in the firm until 1827, although there is an indication in 
the books that Mr. Walter and Mr. Henry Chamberlain 
had fome fhare in the profits up to that time. 

At the clofe of 1827, Mr. John Lilly, a Somerfetfhire 
gentleman of property, married one of Mr. Chamberlain's 
daughters, and was taken into partnerihip. There feems to 
have been a divifion of the property at this time, Mr. 
Robert and Mr. Henry, and we believe their father 
(Mr. Humphrey Chamberlain), retiring from the bufinefs. 
Mr. Humphrey had amafled a confiderable fortune, and 
poflibly retained fome intereft in the manufaAory, but there 
is no evidence of his being a partner with Mr. Walter 
Chamberlain and Mr. John Lilly, which firm commenced in 
1828.' 

From 1828 Mr. Walter Chamberlain was the working 
head of the firm of Chamberlain & Co., who ftill main- 
tained an extenfive trade through their London Houfe. 

When writing of Meflrs. Barr (page 135), we alluded to 
the general depreflion of Worcefter trade, which occurred 
after the execution of the Royal fervice (1836); we alfb 
alluded to its caufes, and what was there ftated will 
equally apply to this firm, fo far as the caufe is concerned, 
but the remedy propofed was very different. 

Mr. Chamberlain was a clever potter and a moft in- 
genious man ; he therefore undertook to do battle with the 
StafFordfhire oppofition, by producing the commoner clafs 

« Mr. Humphrey Chamberlain died in 1841, aged 79. This gentleman had held 
an honourable pofition in the city during the whole of his long life. He was inde- 
fatigable in bufmefs, and to his energy and ability we muft attribute the fuccefs of 
the Chamberlain ellablifhment. He certainly made the finefl porcelain produced 
during the prefent century. 

Mr. Chamberlain ferved the office of Mayor of Worcefter in 1819. 
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of goods. Varieties of bodies and glazes were invented 
in order to rival the earthenware of StafFordfhire, and 
fpecial bodies were produced for toilet ware and other 
branches of the trade, but, notwithftanding all the exertions 
which were thus moft laudably made, the trade continued to 
decline. 

One of Mr. Chamberlain's fchemes was to reproduce 
the encauftic tiles of the middle ages. This moft interefting 
branch of manufacture had in olden times being carried on 
in the county,' and there confequently would refult an 
amount of preftige as well as profit if the fpeculation could 
be brought to a fuccefsful iflue. 

This undertaking was fuccefsful, and was carried on for 
many years by the wet clay procefs as well as by the dry, 
the latter being worked under Profler s patent. 

When the two eftablifhments were united, a few years 
later, the tile bufinefs was removed to the old manufaftory, 
and there worked by the firm, fpecial attention being given 
to it by MefTrs. Barr and St. John. Subfequently it was 
given up to Mefirs. Maw, and about 1853 was finally 
removed by them to the Benthall works, near Iron Bridge, 
in Shropfhire. 

* See Appendix. 



THE UNION OF MESSRS. BARR'S & MESSRS. 
CHAMBERLAIN'S ESTABLISHMENTS. 



1 840 was a remarkable year in the hiftory of the Royal 
Porcelain Works, as it faw the two, hitherto rival eftablifh- 
ments, joined in one. We fear the union was a marriage 
" de convenance,*' not of love ; the proprietors had hitherto 
been conducing their bufinefles on different principles, and 
had been aftuated by widely different motives, both equally 
delufive and without profped of fuccefs. 

By the intervention of friends it was propofed to form 
a joint flock company, to confifl of the members of the 
two firms (joining their plant of moulds, copper-plates, and 
Aock), and adding to their number feveral of the mofl 
influential gendemen in the city to fubfcribe the neceflary 
capital, which, including the valuation of plant, flock, &c., 
amounted to about ;^40,ooo. The two London Houfes, 
Coventry Street and Bond Street, were included in this 
fcheme, with the intention ultimately of removing the 
Coventry Street flock to Bond Street, which was finally 
accomplifhed in 1845. 

Some large workfhops and warehoufes were now ereded 
on the manufadory of MefTrs. Chamberlain, whither the 
plant of MefTrs. Barr had been conveyed, and every atten- 
tion was given to the bufinefs with the determination of 
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making the recommencement both creditable and profperous, 
but unfortunately the branch of manufadure chofen was 
not at all adapted for the leading bufinefs of the works. 

There had arifen a great demand, both at home and in 
America, for china door furniture, and the facilities offered 
for mounting, &c., by contiguity to Birmingham, induced 
the proprietors to enter very largely into the bufinefe, and a 
great proportion of the hands of the manufaftory were 
engaged upon it, fo that at one time the manufaAory feemed 
to be employed in making door furniture alone. This was 
a branch of work which we cannot recognife as at all fuited 
to the eftabliihment, particularly to fo abforbing an extent, 
and are not aftonifhed therefore to learn that after fome 
time it refulted in a great lofs. 

The next introduAion was fcarcely more worthy the 
attention of the Royal Porcelain Works, viz., the manu- 
facture of buttons ; as an acceflbry, any department of 
potting which would be profitable might with propriety be 
introduced, but we fear that the button trade, in the com- 
pofition of its bodies (agate, cornelian, &c.), and the fpecial 
care required in the making and firing departments, 
abforbed more time than was profitable, and engaged atten- 
tion which ought to have been devoted to the more legiti- 
mate works of the manufaftory. 

We have faid that Mr. Walter Chamberlain was an in- 
genious man. One of his inventions was to make articles 
in dry clay, by means of preflure. Mr. Profler, the engineer, 
having taken out a patent, in 1 840, for this fpecial plan of 
manufadure, oppofed Mr. Chamberlain, who contended for 
priority of invention, without having fecured a patent. 
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This difpute refulted in a tedious and coftly lawfuit at Briftol, 
vAAA ended in thr wiAdtawal of both parties, paying their 
own cofts ; Meflrs. Chamberlain confenting, we believe, to 
pay a royalty for the future. 

The button bufinefe yielded a good profit on its own 
feparate account, but we cannot think it was profitable for 
the manufaAory generally. The lawfuit however difgufled 
the patentee, and he no longer cared to proted his licenfees 
from the competition of the French manufadurers who had 
improved upon the invention, and were introducing a 
superior article at lower prices: the trade was therefore, 
fhortly after, given up. Several of the partners having 
been difappointed in the refults of the working of the 
company, fold their fhares to the firm, and retired from 
its refponfibilities. 

In December, 1 845, the houfe in New Bond Street was 
fold to Mr. Phillips, of Oxford Street, whofe fons are 
flill the proprietors. 

We have learned from many quarters that the partners 
who had been thus untowardly brought together could not 
and did not work harmonioufly ; that the concern was in 
fad a houfe divided againft itfelf ; we are not furprifed, 
therefore, to find that, in 1848, all the partners had with- 
drawn except Mr. Chamberlain and Mr. Lilly. 

Mr. Chamberlain had introduced feveral new bodies for 
dinner ware, fome of them being of fuperior charader ; but 
the tafle difplayed on the porcelain had now funk fo low 
that it is painful to write of it, particularly as our pen has 
been fb recently engaged in recording triumphs of no 
mean charader, and which we truly believe to have been 
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fuch as no other eftablifhment in the country at that time 
could rival. 

Meflrs. Chamberlain's Works had the diftinguLQaed 
honour of being vifited by Her prefent Ms^efty, in 1832. 
Her Majefty was accompanied by her Royal Mother, the 
Duchefs of Kent. Tht vifit caufed great excitement at the 
works, and the great affability of the Princefe ViAoria is 
remembered with pleafiire by thofe who were prefent. 
A more formal vifit was paid by the Queen Dowager whilft 
refiding at Witley, in 1845. Her Majefly was accompanied 
by a large and brilliant fuite. The page of the vifiting book, 
which was fpecially decorated for the occafion, is infcribed 
with the following names : — 

September 24M, 1845. 

Adelaide. 

Ida, Duchefs of Saxe-Weimar. 
Anna, Princefs of Saxe-Weimar. 
Amelia, Princefs of Saxe-Weimar. 
Dowager Lady Clinton. 
Miss Sophia Wheatley. 
Miss Courtney Boyle. 
Mademoiselle E. AndrI:. 
Miss Adelaide Seymour. 
Lady Adelaide Curzon. 
Lady Emily Marie Curzon. 
Prince George of Cambridge. 
Earl Howe. 
Mr. L. Curzon. 
Sir David Davies. 
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In 1 8 50, Mr. Walter Chamberlain and Mr. John Lilly 
were the fole proprietors, and the eftablifhment was confined 
to the one Worcefter houfe. 

In the latter part of this year Mr. Lilly retired from the 
bufinefs, and his fon Frederic, and Mr. W. H. Kerr, were 
taken into partnerfhip, the title of the firm remaining 
" Chamberlain & Co.*' 

The new firm, thus created, ufed their beft exertions to 
raife the credit of the houfe ; a handfome fhow room and 
new kilns were built, and a feries of alterations and im- 
provements was commenced by Mr. Kerr, which continued 
for feveral years. Had the Great Exhibition of 1 8 5 1 taken 
place at a later period, we have no doubt that a refpedable 
difplay would have been made, but that great manifeftation 
was a trying ordeal for the Worcefter Porcelain Works. 

With a few creditable fpecimens of their own manufac- 
ture, backed by fome of the glories of former years, which, 
although old faihioned, bore the evidence of tafte and Royal 
charader in their workmanfliip, they pafled mufter, and 
received the not very high compliment of " honourable 



mention." 



It is a fource of much regret to us that we ftiould have 
to record the centenary celebration of this eftablifhment 
under fuch deprefling circumftances, particularly as it was 
an occafion poflibly without a parallel. In May, 1751, 
the Worcefter Porcelain Works were eftabliftied, and in May, 
1 85 1, after an extraordinary career of 100 years, they were 
painfully reminded of paft triumphs and prefent defi- 
ciencies. 

The Great Exhibition of 1 8 5 1 brings us to the clofe of 
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our hiftory. We have recounted the principal events of 
the long period of 100 years, and have endeavoured to 
do fo faithfully. We have fought to difcover the caufes 
which led to the eftabliihment of the manufadure, its 
great reputation, and confequent fuccefs, as well as of thofe 
later incidents which reveal a hiftory of a lefs pleafing 
charaAer. 

We have feen the porcelain emanate from the laboratory 
of Doctor Wall — the moft perfed: fabric in England. 
We have feen it arife as it were from nothing,^ and yet 
it has caufed the circulation of about two millions fterling 
in the city of Worcefter. We have feen the beft artiftic 
talent of the time employed in its decoration, as well as 
the moft important invention conneded with the art foftered 
and improved, and we have feen our eftabliftiments more 
Royally vifited than any fimilar works in England. 

King George III. 

Queen Charlotte. 

King George IV. (when Prince of Wales). 

The Duke of Gloucester. 

Queen Victoria (when Princess). 

Queen Adelaide (when Queen Dowager). 

The Duke of Cambridge, &c. 

Have all perfonally infpeded the procefles of potting at the 
Porcelain Works of Worcefter. 

If we were to record the names of Foreign Princes 
and the nobility of our country whofe orders have been 

X Neither coals, nor materials of any kind, nor fldlled labour, being found in 
the neighbourhood. 

N 



n 
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entered in our books the lift would be tedious, and we 
fhould have to add many pages to our hiftory. 

Were it not that wc are aflured the high charafter of 
Worcefter porcelain during its earlier years was due to its 
intrinfic merits, its perfedk material, its artiftic ftyle, and 
general good tafte, we fhould have been inclined to wonder 
whether the noble patronage with which it was honoured 
and the foftering care of a Royal fponforfhip had not im- 
parted to the eftablifhment a more than ufual amoimt of 
vitality, fo that when aflailed by trials and compelled to bend 
to circumftances which would have ferioufly affected a lefs 
favoured flruAure, it retained fufficient elafticity to arife, 
flronger in its life, and more important in its ufefulnefs, 
when again touched by the genial hands of enterprife, 
energy, and tafte. 



It was not our intention to allude to the progrefs of 
the Porcelain works during the laft thirteen years, but as 
our hiftory is clofed at its moft unfavourable period we 
fhould be indifferent to the refpedl: which is due to repu- 
tation if we did not aflert our belief, that at the Exhibition 
of 1862 the Royal Porcelain Works of Worcefter had 
fully redeemed their charaAer. ' 

' See the Report of the Jury, and Mr. Wallis's opinion of Worcefter 
Porcelain in the appendix. 
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CELTIC, ROMAN, AND MEDIEVAL POTTERY 
IN WORCESTERSHIRE. 



It would have added much to the intereft of our hiftory 
if we could have traced the manufadure of pottery in 
Worcefter from the ^es of antiquity, but although' we 
cannot boaft of a continuous line of ancient potters, we can 
ihow fpecimens of Worcefterihire ceramics in the Celtic, 
Roman, and Medieval periods of hiftory. 

Celtic pottery is fcarce in Worcefterfliire ; we know of 
no Ipecimen but that exhibited by Mr. Lees at the meeting 
of the Archasological Jnftitute in 1862, and which is now 
in our pofleffion. 

Roman pottery has been found in more or lefs abundance 
at various places, but it was aimoft unknown in the city of 
Worcefter unril the important difcovery made in i860, the 
entire find being in our pofleffion. 

The Mediasval pottery confifts of tiles for walls, floors, 
and roofs, as well as objeAs of ornamental work for 
architeftural purpofes, of which a few fpecimens are in our 
pofleflion. 

The Celtic vafe has been defcribed in Allies's Anti- 
quities of Worcejlerjkire and in the Catalogue of the 
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ArchiEological Inftitute of 1862, from which we copy the 
following account : — 



" A diminutive veffel of coarfe earthenware found in November, 
1849, in the courfe of the trigonometrical furvey on the Worcefter- 
(hire Beacon, immediately above Great Malvern, Worceflerihire. Its 
fomi bears refemblance to a modem tea-cup ; it meafures ^\ inches in 
height, and is 3 inches in diameter at the mouth, the bottom is nearly 
three-quarters of an inch in thicknefs, the exterior and alfo the inner 
margin of the cup is rudely ornamented with irregularly imprefled 
corded markings, forming a zig-zag pattern both around the upper 
part of the cup and within its mouth. This curious little um lay in 
a cavity of the rock with bones and aflies, about nine inches below 
the furface ; it was placed in an inverted pofition, covering fome of 
the alhes, the half burnt bones being found around it. It is of the 
clafs of fmall earthen veffels accompanying early interments, defignated 
by the late Sir Richard Colt Hoare ' thuribles', fome fpecimens being 
perforated as if for fufpenfion, and for burning unguents, &c They 
have been found chiefly in Wiltlhire barrows, but this example differs 
from any found in that county. See a notice of the difcovery, Archmolo- 
^a/yc«r«a'/, vol. vii., page 67, where the little um is figured, and alfo in 
Alliens Antiquities of Worcefterjkire, 2nd ed.,page 165. The difcovery 
is of interefl amongfl the few veftiges of this clafs found in Worcefler- 
ihire, and efpecially becaufe no Britifli interments or ums had pre- 
vioiifly, fo far as we are aware, been found on the Malvern hills. The 
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confpicuous pofition of the fpot where the depofit lay, being the 
higheil point in the range above Great Malvern, fuggells that poflibly 
the remains were thofe of fome chieftain or perfon of note at that 
period. Another depofit, but without an um, was found on the north 
fide of the heap of flones which marks the fummit, and which, although 
renewed in recent times to ferve as a beacon, may occupy the fite of 
an ancient fepulchral cairn." 




ROMAN POTTERY FOUND AT DIGLIS. 

THE DISCOVERY OF ROMAN POTTERY AT 
WORCESTER. 

Early in March, i860, fome labourers were engaged in 
excavating land at Diglis, near the banks of the Severn, 
about two hundred yards to the weft of the porcel^n 
works (Chamberlain's), juft outfide the old city wall and 
clofe to what may have been a land-mark in the time of the 
Romans, a fmall ftream, now dried up, but its courfe indi- 
cated by " Frog Lane." Whilft excavating, thefe men 
turned up a piece of curious pottery, which, on being fub- 
mitted to the infpeflion of fome of the members of the 
Archseological Club, was pronounced ** Roman." Direiftions 
were accordingly given that care fhould be ufed in the 
digging, and any fimllar fragments preferved. This care 
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refulted in the difcovery of about twenty bottles, vafes, and 
^ paterae, much of which we muft call Romano- Vigornian 
pottery, being made from the red clay found on the fpot. 
Several Samian paterae, fome quite perfect, Upchurch and 
other potteries, were alfo found ; all the pieces are interefting 
fpecimens of Roman work. Several of the urns contained 
bones which had undergone cremation, but as yet none 
have been recognifed as human. 

All the vafes were found at a depth of from three to 
four feet below the furface, fome in the fand, others in the 
foil. Some had evidently been broken by the pick or 
fpade at a previous digging, pieces had been knocked off, 
but the vafe remained in fitu, others were literally perfeft, 
ahd others again, although cracked by the weight of fuper- 
incumbent earth, had not a fragment difplaced, and were 
full of bones. Along with thefe vafes were found two 
fecond brafs coins of Domitian, and a bronze armilla. The 
following are fome of the marks on the Samian pottery: 
OF VIRIVI, CABIAN, OF LABI. In addition to the 
vafes, &c., more or lefs perfeft, fragments of a great 
number of others were difcovered; of thefe fome are pecu- 
liar, being ornamented with lines, ribs, dots, and other 
markings, traced on the vafes in flip. Specimens of this 
ware have been found at Uriconium and other places. 

On finding the firft of thefe vefTels, enquiry was made 
as to whether any remains of old buildings had been dif- 
covered ; the men reported that fundry large ftones had been 
removed from what appeared to be an old foundation, and 
further excavations expofed what are believed to be the 
remains of a Roman pottery kiln ; a circular form could be 
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traced outfide and a lefler one within, the circles touching, 
from which point extended a narrow flue 15 feet long, fo ' 
that from the mouth of this flue to the oppofite fide of 
the outer circle was a diftance of 30 feet. The fmaller 
circle was rdfed about 3 feet and covered with a layer 
of baked clay, which was quite honeycombed from having 
had ofiers or fimilar wood burnt in the layers; thefe had 
evidently been placed for the purpole of binding the clay 
in its wet (late, and the burning of which had deftroyed 
the wood. Some imperfed: Roman flue tiles were found 
in the ruin, but no vales. 



ROMAN POTTERY FOUND AT DIGLIS, 

This find of Roman pottery, the mofl: important on 
record at Worcefter, induced further inveftigation, and as 
extenfive alterations were in progrefs at the Cathedral it 
was thought that fomething might turn up there ; fortunately 
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the conjedure proved correft, for on making enquiry 
refpeding fragments of pottery we were diredted to a heap 
of rubbifli in which were found fragments of almoft every 
variety of Roman pottery — handles and bottoms of very 
large amphorae, rims of large oUae, pieces of Samian ware, 
and bits of glafs. 

The difference between the wares found at Diglis and 
the fragments at the Cathedral is very marked, all the 
former being of the type ufed for fepulchral purpofes, and 
the latter as decidedly belonging to a large domeftic eftablifli- 
ment, and quite as appropriately fituated, the domicile being 
on the higher ground, and the burying place on the lower. 
We need therefore no longer wonder that Roman houfes 
and teflellated pavements are fcarce, feeing that the fite of 
the ftation has been occupied for nearly 1 200 years by the 
church and its dependencies. 

It is thus patent to every thoughtful mind that the 
Roman Soldier and the Saxon Monk were both agreed as 
to the beft fite for their refpedtive habitations. 

We muft not omit to notice that about 1 840, when the 
old Caftle hill was removed, large quantities of Roman debris 
were found, confiding of coins, fibulae, and pottery, many 
of which are now in the pofl^eflion of Mr. Eaton. 

Refpedting tlie Mediaeval manufafture we quote Mr. 
Jewitt in his moft interefting paper on the encaufl:ic tiles of 
Worcefter Cathedral.^ 

" Worceflerfhire has given us the firll proof of thefe interefling 
ficflile decorations being the ancient manufadlure of our own county, 
by the difcovery within its boundaries of two kilns in which had been 

» Proceedings of the Archceological Society ^ 1858, page 365. 
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baked many of the tiles which may yet be feen in the neighbouring 
churches; and at the prefent day (1848), the city of Worcefler itfelf 
poffeffes, befides its magnificent affemblage of ancient examples, a 
manufa<5tory, in the eflablilhment of Mr. Fleming St. John, of fome 
of the fined modem imitations in exiftence. 

" The kilns alluded to were found at Malvern, and in the Parifh 
of St. Mary Witton, near Droitwich. The former was difcovered,. 
feven feet under ground, on land formerly belonging to the Priory of 
Malvern, in the year 1833, by Harvey Eginton, Esq., of Worcefler, 
in excavating a roadway to the Priory. 

" It was carefully opened in the prefence of Dr. Card and other 
archaeologifls, and was found to confifl of two flrongly built femi- 
circular arches, feparated from each other by a maflive pier. In each 
of the arches was a horizontal flooring two or three feet above the 
level of the ground on which the tiles were burned. The length of 
the kiln was thirty five feet, and the depth of the openings two feet 
three inches. The fire was on the ground below the horizontal 
divifion, and the earth, through long expofure to the action of fire, 
had the appearance and hardnefs of limeflone flag. The horizontal 
divifions were formed of three pieces, the centre portion forming key- 
flones to the fide ones. The outer arches were conflru(5led of tiles, 
the inner of bricks, and with long ufe thefe were completely vitrified 
and glazed. There was no aperture for fmoke, and a quantity of 
charcoal having been found, it is probable that this material was ufed 
in the manufacture. 

" The depth at which the kiln was placed underground, and its 
being firmly backed up with Malvern ragflone, Mr. Eginton fays was 
no doubt for the purpofe of preventing injury from expanfion by heat. 

" In the kiln, fragments of tiles were found of fimilar patterns to 
fome in Great and Little Malvern churches, &c. 

" The kiln at St. Mary Witton was difcovered in 1837, and con- 
fifled of arched chambers of correfponding form to the Malvern kiln, 
and feparated in like manner by a flrong intermediate pier. 

" In this kiln a confiderable number of tiles were found, of which 
fpecimens are now preferved in the Mufeum of the Worceflerfhire 
Natural Hifl.ory Society. 

" They will be found to be identical in defign with fome now 
exilling in the pavement of Worcefler Cathedral, which is hereafter 
defcribed. 



MEDIiEVAL POTTERY IN WORCESTERSHIRE. 1 89 

" Ornamental tiles were formerly much ufed for paving the floors 
of facred edifices, and their ufe was fo generally confined to buildings 
of a devotional charadler that whenever they are found in the remains 
of caflellated or domeflic manfions there is good reafon for fuppofing 
that a religious fabric had at fome time exilled on the fpot, either a 
private chapel or fome other holy edifice. 

" The earliell known fpecimens appear to be of the latter part of 
the twelfth or the beginning of the thirteenth centuries. Of thefe 
the examples from Callle Acre, preferved in the Britifh Mufeum, are 
perhaps the mofl ancient. An interefling difcovery of the tile paving 
of the thirteenth century, confifling of fingle and of fets of four tiles, 
was recently made on the fite of the deflroyed church of the totally 
deferted and almofl forgotten village of Woodperry, Oxfordfhire. 

" The hiflory of this difcovery is mofl interefling, but it has no 
connedlion with our prefent invefligation. 

" To this period are to be attributed the beautiful tiles found in 
the pavements adjoining Worcefler Cathedral. In the two following 
centuries the decorations were of a much more varied and elaborate 
charadler, the foliage was more elegantly and gracefully thrown, and 
exhibited great natural freedom. The oak, the vine, the ivy, and 
other leaves, were beautifully and clofely copied from nature, and 
much good tafle and fkill were exhibited in their difpofition. 

" Of this period examples are frequently met with, but fome of the 
mofl elegant will be found at Worcefler, Malvern, Evefham, Wells, 
Winchefler, Shrewsbury, Rudford, Glouceflerfhire, St. Alban's, &c. 
In the fixteenth century encauflic tiles appear to have been but 
occafionally ufed, but Flanders or Galey tiles of this period are fome- 
times met with ; a pavement of late date has alfo recently been found 
at Holt, in Worceflerfhire." 

Mr. Jewitt here enters into a very interefling account of 
the ufes of tiles and their importance in connexion with 
heraldry and hiftory, for which we muft refer thofe interefted 
to the volume from which we quote. 

He goes on to fay that many of the Worcefterfliire 
churches are replete with beautiful examples of tile paving, 
fome of them of the fineft charafter, both for defign and 



190 MEDIAEVAL POTTERY IN WORCESTERSHIRE. 

execution; but very few churches, either in this county 
or elfewhere, have fufficient portions of pavement remaining 
to fhow the mode of their original arrangement. Worcefter 
Cathedral, however, poflefles, although hitherto unknown, 
perhaps one of the fineft and moft extenfive feries of 
original arrangement in exiftence. 

We think Mr. Jewitt's difcovery of thefe tiles of fuffi- 
cient importance to copy his own account of it. He fays : — 

" When I amved in Worcefter to attend the recent congrefs, and 
examine the magnificent Cathedral, I could barely find a fcore of tiles, 
with the exception of the juftly celebrated monumental crofs in the 
Lady Chapel ; but having been told by a gentleman that he believed 
there were a few in the old finging fchool attached to the Cathedral, I 
proceeded thither, and, while examining it, I alfo carefully explored 
the adjoining rooms and paffages, and had the extreme gratification 
of difcovering, beneath the accumulations of ages, one of the beft 
remaining examples of this fpecies of ficflile decoration. 

" Without for a moment entering into the original intention and 
ufe of that portion of the Cathedral known as the old finging fchool, 
and Cromwell's rooms, I will merely obferve that they are approached 
by a flight of ftone fteps and a (hort pafliage leading from the veftries 
at the weft end of the fouth fide of the choir. On emerging from 
this paffage there is a fmall clofet on the left and a doorway on the 
right opening into a hall called CromwelFs room ; from this room is 
a narrow doorway and winding paffage leading to another clofet ; a 
doorway leading by a flight of ftone fteps into an open paffage and 
fmall room over the before-named clofets, &c., and a third door entering 
into a fmall room from which the old finging fchool is entered. Thefe 
are all groined, but at the period of my vifit were filled with fuch a 
motley affemblage of rubbifli that it was next to impoffible to examine 
them ; and under this mafs of filth and rubbifli, after fcraping the 
floors in many places, I had, as I have faid, the extreme gratification 
of difcovering one of the moft interefting examples of tile paving 
which has ever come under my notice. 

" It is much to be deplored that thefe valuable remains of ancient 
grandeur fliould have been fo long fliut up from examination, and 
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have been totally unknown even to thofe whofe refidence the 
Cathedral may be faid to be ; but at the fame time it is a pleafmg re- 
flection and a folace to feel that their prefervation at the prefent day, 
bad as that flate of prefervation may be, is to be attributed probably 
to the accumulated dull and rubbilh which we fo heartily condemned. 

" The whole of the rooms, paflages, and clofets I have named, 
have been paved with decorated tiles of the finell character, and they 
are for the moll part remaining in their original arrangement, to the 
extent of at leafl feventy fquare yards, of which the only portion pre- 
viously known were then in the one room, the fmging school. Many 
of the patterns are obliterated, and others partly fo, but enough re- 
mains to ihow what their former magnificence mull have been. 

" Of the patterns found upon the tiles of the foregoing pavement, 
it will be only neceflary to mention, that befides fome of the moll 
exquifite defigns of foliage extending over fets of four, nine, and 
fixteen tiles, birds, facred emblems, and other devices, there is a fine 
feries of heraldic decorations, containing amongll others the arms of 
Clare, Le Boteler, Warren, Le Scot, Beauchamp, and the Royal Arms; 
thefe are all fmgle tiles, but there are alfo fome unique examples of 
Ihields, compofed of four tiles; of thefe the well-known badge of the 
King of the Romans, the lion and the fpread eagle, were reprelented 
within double quatrefoils, and his arms, a lion rampant within a 
border bezantyj placed lozengewife on the four tiles, the fpaces being 
filled with elegant foliage, will be enough to Ihow the high value 
and beauty of the whole. 

" The floors are divided into compartments by borders of Ihields, 
or birds, amongll the patterns identical with others we difcovered in 
one of the before-mentioned kilns, and thefe compartments were 
filled in with tiles laid lozengewife, the patterns upon them being 
divided from each other by bands of black quarries. This gives a 
good efledl and pleafing variety to the pavement, and renders it 
altogether one which would be of the greatell fervice for arranging 
modem floorings. 

"In conclufion I would obferve that there are few places in 
exillence which can boall of fuch a valuable, fuch an extenfive, and 
fo rich an aflemblage of this fpecies of fi6tile decoration as Worceller ; 
but there are few places, I hope, where fuch remains would have been 
fo long unknown." 
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Wc quote the following from Mr. Nichols's learned 
work, Some of the Decorative Tiles of Malvern Priory 
Church, After an interefting introduction on wall tiles 
in general, he thus describes — 

"The Fourth Set of Wall Tiles. — 
A fourth fet appears to have been made 
for one of the other lower divifions of 
the fcreen ; but we find only three tiles 
out of five, unlefs thofe three were in- 
tended by repetition to ferve for the five 
rows, which is not improbable from the 
large quantity remaining of the tile firll 
defcribed. 

" This is a tile containing the names of 
Jefus Chrifl, iftf Tp^t. both crowned, in 
two compartments. 

" In another, under an inverted leaf, are 
two ihields charged with objefls connei5led 
with the Paflion of our Lord, — one con- 
taining the crown of thorns, two fwords, 
the three njuls, and hammer; the other, 
the crofs, fpear, rod with hyfTop, fcourge, 
and a kind of cruch crofs, which feems to 
come in place of the ladder. 

" This fpecies of religious heraldry was 
in frequent praftice during the fifteenth 
centuiy, and feveral other examples of it 
remain among the (lained glafs of this 
church. 

"The third tile is of leaves of flowers, as will be feen in the 
engraving, and might be ufed to unite with the preceding on either 
fide." 
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In another place he defcribes-the following interefting 
example: — 



" A Charu against Fire. — ^The infcription placed on this tile 
is, — Menftm fandam, fpontaneum honortm Deo, et patrU liherationem, 
one that feems affociated with the fentiments of thofe fecret fraterni- 
ties which formerly endeavoured to cherifli the fpirit of patriotifm in 
combination with religious fentiments, in fpite of the dominion of 
tyrannical governors. There is, however, no doubt that it was ufed 
as a charm againfl fire, and the reafon why is related in the legend of 
Saint Agatha, who was alfo confidered a protector from that calamity. 

" Sdnt Agatha the virgin martyr fuffered in Sicily about the year 
of our Lord 253. After enduring a long feries of torments, which 
are detailed in her legend, Ihe died in prifon ; and at her interment 
there appeared a ftrange youth, clothed in filk, attended by more than 
a hundred others verted in albs, who placed at the head of the coipfe 
a marble tablet infcribed with the words which are repeated on this 
tile. The veil of the martyr was afterwards ufed to check the 
eruptions of the neighbouring volcano at Etna, and with like fuccds 
to that which attended the blood of Saint Januarius at Vefuvius. 
Hence it came that Agatha was generally erteemed as a patron faint 
ag^nrt conflagration. 

' Saint Agatha defends thy houfe from fire and fearful flames.' 

Bamab]! Coag/i Popiflt Kingdom. 

" Dugdale mentions this myilerious legend as having been in- 
fcribed upon the great bell given to the church of Kenilworth by prior 
Thomas Kedermynllre, who was eleiSed in 1402 ; and it is well known 
that bells were rung in the days of fuperilition, not only to give 
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warning of fires, but efpecially to fcare away thofe fpirits of mifchief 
who were fuppofed to hn the flames. 

" It alfo occurs as a charm * for fyre' in a MS. book of medical 
recipes, &c., in the Britifh Mufeum (Addit MS. 12,195); ^^^ it is 
doubtlefs fUll efleemed as a fpecific in fome parts of the continent, 
for I have in my pofleflion a flip of paper taken * From the door of a 
cottage on the Rhine,' the ends of which are notched into points, 
and daubed with red lines to reprefent flames, and the charm is thus 
infcribed, — the three crofles being alfo inferted with red paint 

' Mmiem Sanctam ^ Spantaneum ^ 
honor em Deo ^ et Patrice liberationem 
ignis a Uxfura protege nos Agatha pia 

J8J7.' 
" This tile has been found at Shrewsbury." 

Thefe extrafts are fufficient to fhow that Worcefterfhire 
has had a local pottery from the earlieft times. It will alio 
be feen that the feveral eras were quite diftinft and with a 
long term of years intervening, probably 300 between the 
Celtic and the Roman^ 900 between the Roman and the 
Mediaeval, and 300 between the later Mediaeval and the 
modem. But even with fuch lapfes as thefe there are few 
counties in England which can boaft of ceramic fpecimens 
of the four diftindt periods. 




EXTRACTS FROM THE CITY RECORDS, 



APPRENTICES TO THE PORCELAIN WORKS. 

1755- 

June 25. — John Williams to Richard Holdfhip, the 

younger, Glover, and one of the Partners 
and Proprietors of the Worcefter Porcelain 
Manufactory. 
1763* 
May 26. — William Hughes to Samuel Bradley, Gold- 

fmith and China Manufacturer. 
June 2. — Charles Clarke to Samuel Bradley, Goldfmith, 

&c. 
3. — George Parkes to Samuel Bradley, Goldfinith, 

&c. 
3. — Charles Stephens to William Davis, China 

Manufac5hirer. 
3. — ^William Taylor to William Davis, China 

Manufac5hirer. 
17, — James Jones to William Davis, China Manu- 
facturer. 
17. — Edward Edwards to William Davis, China 

Manufacturer. 
23. — William Bibb to Samuel Bradley, Goldfmith, 
&c, 
July 4. — ^William Sparre to Samuel Bradley, Goldfmith, 

&c. 

o 2 
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July 4. — ^John Brotherton to Samuel Bradley, Gold- 

fmith, &c. 
1764. 

July 8. — Thomas Savage to Samuel Bradley, Goldfmith, 

&c. 
„ 8. — Robert Roberts to Samuel Bradley, Goldfmith, 

&c. 
May 3. — ^Jofeph Smith to Samuel Bradley, Goldfmith, 

&c. 
„ 3. — Thomas Vaughan to William Davis, China 

Manufadurer. 
„ 3. — Charles Clarke (of Kendal) to Samuel Bradley, 

Goldfmith, &c. 
Sept. aS. — Thomas Crowder to Samuel Bradley, Gold- 
fmith, &c. 
1765. 

Jany. 1 1. — ^James Farr to Samuel Bradley, Goldfmith, &c. 
„ II . — ^WiUiam Gitten to Samuel Bradley, Goldfmith, 

&c. 
„ II. — ^John Hooper to Samuel Bradley, Goldfmith, 

11. — John Allan to Samuel Bradley, Goldfmith, &c. 
II. — Richard Price to Samuel Bradley, Goldfmith, 
&c. 
Mar. 14. — John Reynolds to Samuel Bradley, Goldfmith, 

&c. 
Apl. 15. — ^John Guier to Samuel Bradley, Goldfmith, &c. 
May 3. — ^John Steel to Samuel Bradley, Goldfmith, &c. 
„ 3. — Charles Knight to Samuel Bradley, Goldfinith, 

&:c. 
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Aug. 5. — Robert Dallman to Samuel Bradley, Goldfinith, 

&c. 
„ 5. — William Long to Samuel Bradley, Goldfinith, 

&c. 
„ 5. — William Afticroft to Samuel Bradley, Gold- 
finith, &c. 
Sept. 6. — George Dawe to Samuel Bradley, Goldfinith, 

&c. 
Dec. 17. — William Broadfoot to Samuel Bradley, Gold- 
finith, &c. 
1767. 

Aug. 1 1 . — ^John Smith to Samuel Bradley, Goldfinith, &c. 
„ II . — George Grainger, Son of George Grainger of 

London, to Samuel Bradley, Goldfmith, &c. 

Thefe are all the names entered in the city records up 
to this date, and we have copied them becaufe many of them 
will be interefting to Worcefter people. 

It will be perceived that there is great irregularity in 
this regiftration, no names having been entered before 1755, 
when only one appears, after which there is a lapfe of eight 
years. The act of regiftration was not compulfory, and 
was generally adopted by apprentices or their friends. 







EXTRACTS FROM THE DEEDS OF 

WARMSTRY HOUSE. 

" Indenture made 20th day of June, 6th year of the 
reign of Queen Anne, a.d, 1707, between Chewning 
Blackmore, of Whitftones, parifh of Claines, clerk, and 
Abigail his wife, one of the daughters of Edward Higgins, 
late of the parifti of St. Andrew, clothier, of the one part, 
and William Evett, glover, of the other part, difpofing of 
their intereft, for the fum of ^340, in that large houfe now 
or fometime heretofore divided and ufed as feveral tene- 
ments, and commonly called Warmftry Houfe, part thereof 
being now ufed for the fervice and worfliip of God, with 
the gardens, orchards, and bankfldes thereunto belonging, 
all of which f^d premifes are fituated in a ftreet hitherto 
called St. Mary Street, fometime called Cowell Street, and 
now commonly called by the name of Great Fifli Street, 
and now or late in the pofleffion of the feveral tenants, Samuel 
Clements, William Harris, Samuel Hill, and Benjamin Cook. 
Thomas Osborne living in a mefluage on the fouth fide of 
the way leading to Severn, formerly called Cowell's load, 
now called Warmftry flip." 

*^ Indenture of leafe dated i6th May, 175 1, granted by 
William Evett, of the city of Worcefter, glover, to Richard 
Holdftiip, the younger, glover, for a term of 2 1 years, but 
renewable for 21 years more on payment of £20 fine, at 
the yearly rent of ^30 per annum." 
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" Indenture imde 4th day of September, 1 759, between 
Richard Marchant, of Bath, of the firft part, and Richard 
Holdfhip, of the city of Worcefter, glover, of the fecond 
part, and Jofiah Holdfhip, brother of the {^d Richard 
Holdihip, of the third part. In confideration of the fum 
of £600 unto the faid Richard Marchant paid by the faid 
Richard Holdfhip, and alfo in confideration of the fum of 
5s. to the faid Richard Marchant, he the f^d Richard 
Marchant doth freely and abfolutely acquit the faid Richard 
Holdfhip and Jofiah Holdfhip by thefe prefents. All that 
capital mefluage and formerly called Mr. Warmfby's houfe, 
&c., now occupied by a certain company called the Porce- 
lain Company or Society, and alfo thofe two other back 
tenements, one in the occupation of Alice Evett^ widow of 
William Evett, bounded by a tenement occupied by Thomas 
Pixall, clerk. All which propaty was devifed by William 
Evett, dated Augufl 9, 1755, unto the faid Richard 
Marchant his fon-in-law." 

*^ Indenture made 2nd November, 1759, between Richara 
Holdfhip, glover, of the one part, and David Henry, ot 
Red Lion Street, parifh of St. James's, Clerkenwell, county 
of Middlefex, Efq., in confideration of the fum of 5s. 
lawful money, doth fell all that tenement and dwelling-houfe, 
&c., now occupied by the proprietors of the Worcefler 
Porcelain Company." 

" Indenture made January ifl, 1763, refpefting three 
undivided parts, the whole to be divided into four: equal 
parts of and in all thofe mills heretofore ufed as balk mills 
or fFulling mills, and thea as a china mill, fituate upon 
Glaffhampton brook, in the parifh of AfUey, in the occupa«- 
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tion of Richard Pendand and the Porceljun Company. 
Alfo all that tenement called Wood End, in the parifli of 
Aftley, held by indenture between Samuel Pritchard, clerk, 
William Oliver, William Davies, Thomas Walden, gentle- 
man, of the one part, and John Wall, David Henry, 
Benjamin Blayney, Samuel Bradley, of the other part, not 
executed by Thomas Wald», for the remsunder of a certain 
term of nine years." 

" Grant of indenture bearing date January i ft, 1 770, by 
and from George Hunt, of Lanhy Drock, in the county of 
Cornwall, Efq., to John Wall, William Davis, Benjamin 
Blayney, and Renatus Hemptherend, of the parifh of 
MuUion, in the county of Cornwall, gentleman,, of free 
liberty and authority to dig in a certain vein or lode of 
mineral earth commonly called Soapy Rock, in Predannack 
Conunon, in the parifh of Mullion, county of Cornwall, to 
break and carry off at their will for the term of 21 years 
from the date of the faid leafe, for the yearly rent of 10 
guineas, and in cafe of raifing a larger quantity than xo 
tons of the faid mineral earth in any one year, then fubjeft 
to the payment of 21s. for each ton exceeding 10 tons that 
fhould be raifed, except as in the (aid leafe was excepted." 

" Whereas by indenture bearing date, March 3rd, 1772, 
between John Wall the younger, of Worcefter, doctor of 
phyfic, of the one part, and John Wall, the elder, M. D. 
the (aid Thomas Vernon, William Davis the younger, 
William Davis, Robert Hancock, and Richard Cook, of 
Fleet Street, china manufadhirer, of the other part. 
Reciting that by indenture bearing date the and of January 
then laft paft, and made between the faid John Wall the 



EXTRACTS FROM DEEDS OF WARMSTRY HOUSE. 20I 

dder, David Henry, Rev. Richard Pritchett, Rev. Benjamin 
Blayney, Richard Cook, William Davis, John Thorneloe, 
John Salway, Germjun Lavie, Rev. Thomas Vernon, Mary 
Blayney, Henry Cook, William Oliver, Robert Blayney, 
(Affignee for Robert Bradley), then the owners and 
proprietors of the china manufafture, of the city of 
Worcefter, of the one part, and the faid John Wall 
the younger, of the other part. It is recited that the 
fjud John Wall, the elder, &c., &c., did by advertife- 
ment, publifhed in the London, Worcefter, and other 
journals, advertife to be fold by public auction to the beft 
bidder the genuine procefs of making Worcefter Porcelain, 
together with the ftock, eftate, and effects of the Worcefter 
Porcelain Company; and it is alfo recited that the faid then 
owners and proprietors, or fome or other of them in truft 
for the benefit of themfelves and the reft of them as co- 
partners together, were poflefTed and legally entitled of in 
and to the feveral leafehold afleffinents, &c., which were put 
up to fell and fold as hereafter particularly mentioned ; that 
is to fay, of in and to all the mefTuages then or late in the 
pofleffion of Richard Wefton, and then in pofleffion of 
Thomas Henry, alfo that of widow Yarnold and that of 
Auflin Oldham, in Cooken Street and Warmftry Slip, part 
of which premifes were late in the pofTeffion of Richard 
Holdfhip, widow Sexton, and Henry Turner." 

" Alfo reciting that, agreeable to the advertifement of 
January 2nd, 1772, the faid property was put up to public 
auction and the faid Thomas Vernon was declared the firft 
bidder at the price of ;^5250, but that the faid Thomas 
Vernon had given up the benefit of his purchafe in favour 
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of John Wall, the younger, and defired that the affignment 
fhould be executed in favour of the faid John Wall." 

** And It IS by the fame indenture further witnefled that 
for the confideration aforefjud and alfo for the further fum 
of I OS. they the (aid John Wall the elder, &c., &c., did 
grant, bargain, and feU to the faid John Wall the younger 
the true fecret for the making of Worc^^r china or porce- 
lain, and the materials for making china and porcelain, and 
the dead ftock in the fame trade manufafture, in Worcefter, 
and the coxmty of Worcefter, and houfehold furniture and 
working tools at the manufaftory aforefaid in Worcefter, 
and alfo all the ftock of porcelain ware, moulds, patterns, 
foap rock, clay, and other materials for making porcelain, 
according to fchedules figned by Thomas Smith, Francis 
Hunt and Francis Stephens fervants to the faid company/* 

" And it is further witnefled that for the confideration 
aforefaid and the further fum of 5s., dated March 3rd, 1772, 
to John Wall the yoxmger, paid by John Wall the elder, 
Thomas Vernon, William Davis the elder, William Davis 
the younger, Robert Hancock, and Richard Cook, he the 
faid John Wall the younger did grant, bargain, and aflign 
his intereft as aforefaid." 

" And whereas by indenture bearing date October 31ft, 
1774, made between Robert Hancock, of the one part, and 
John Wall the elder, Thomas Vernon, William Davis the 
elder, and William Davis the younger, and Catherine Cook 
of Gough Square, London (widow), reciting that con- 
troverfies, diiputes, and differences having arifen between 
the faid co-partners touching the (aid Robert Hancock's 
fhare of faid ftock, they the faid J. Wall, Thomas 
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Vernon, W. Davis, W. Davis, and C. Cook, for preventing 
all fuch controverfies touching the matter aforefaid, had 
agreed with the (aid Robert Hancock for the purchafe of 
all his fhare and intereft therein far the price of nine hun- 
dred pounds, being an equal fhare of one fixth." 

'* And whereas by indenture bearing date May 4th, 
5776, made between Philip Chriftian the elder, and Philip 
Chriftian the younger, both of Liverpool, china manufac- 
turers, of the one part, and the faid John Wall the elder, 
Thomas Vernon, William Davis the elder, William Davis 
the younger, and Catherine Cook, of the other part, 
reciting that by indenture of leafe bearing date, July 
2 1 ft, 1772, and made between Thomas Vyvyan the elder 
and Thomas Vyvyan the younger, of Trewan, in the 
county of Cornwall, Hugh Lyne, of the parifh of Mawgan 
Menage, of the laid county, Oliver Oliver, of Poltifhaw, 
parifh of Crade, John Nicholas, and Thomas Rofkilly of 
MuUion, in the faid county, it was witnefled that for the 
confideration therein named, liberty to work the foapy 
rock at Predenick Woolas, parifh of MuUion, paying to 
the faid Chriftian ;^5oo for their intereft in the mine or 
^ftate of foapy rock for the remainder of the term of 2 1 
years." 

" And whereas by indenture bearing date 29th Sept., 
1776, made between the Right Honourable Edwin Lord 
Sandys, and Reginald Lygon, of Hallow, executors named 
in the will of John Wall the elder, then deceafed of the 
one part, and William Davis the elder, of the other part, 
by agreement made loth Jxme, 1776, the faid John Wall 
did thereby agree with William Davis, that the faid John 
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Wall fhould for the lum of ^^iioo affign unto the feid 
Davis all his fhare in the Porceldn Company." 

" And whereas by indenture bearing date December 26, 
1776, made between C. Cook (widow) of the one part, and 
the f^d Thomas Vernon, W. Davis the elder, and W. 
Davis the younger, agreed with the faid C. Cook to pur- 
chafe her full fhare in the Porcelain Company for the price 
of two thoufand pounds." 

"And whereas by agreement made loth April, 1783, 
and figned by the (aid Thomas Vernon, William Davis the 
elder, and William Davis the younger, and Thomas Flight, 
the (aid Thomas Vernon, William Davis the elder, and 
William Davis the younger, agree to aflign over and convey 
to the faid Thomas Flight the pofleffion of the faid manu- 
fadtory and all the ftock and efFefts belonging to the 
manufaftory, and alfo all the houfe, buildings, and other 
property which had belonged to theni as proprietors of the 
Porcelain Company, for the fiun of ^^3000, to be paid in 
the manner following, that is to fay, ^^500 at figning, ;^iooo 
on or before 24th July next, and the remaining £ 1 500 on 
or before 25th March next." 

" Indenture made 29th day of October, 1784, between 
Rev. Thomas Vernon, rector of Lower Arley, William 
Davis the elder, of Worcefter, apothecary, William Davis 
the younger, of Worcefter, gentleman, and Thomas Flight 
of Bread Street, London, merchant, reciting the whole of 
the foregoing deeds." 



EXTRACTS FROM THE DEEDS OF PROPERTY 
ADJOINING WARMSTRY HOUSE. 

" 5th April, 1756. Conveyance from Jofeph Paine, baker, 
to Richard Holdfhip, of the city of Worcefter, glover, of 
all thofe mefliiages and gardens with the apurtenances fituate 
within the parifh of St. Alban's, and adjoining to ftreet on 
eaft, to Severn on weft, to a mefluage formerly of Edward 
Leith, and now of Thomas Pixall, and a garden heretofore 
of Mr. William Evett, and now of his widow on the north, 
and a mefluage and garden heretofore in the poflfeflion of 
Mr. S. Smith, now in the poflfeflion of Mr. Charles Greaves 
on the fouth. 

" i8th July, 1758. Mortgage by Holdfliip to Spencer, 
of the premifes as defcribed above and fold by Jofeph 
Paine to feid Richard Holdfhip, who hath lately pulled down 
the fame and erefted in the room thereof a large com- 
modious dwelling houfe now uninhabited. 

"1 2th September, 1758. Mortgage by Holdfliip to 
Kettle of the premifes by the fame defcription as above, 

" 26th May, 1760. A commiflion in bankruptcy ifllied 
agdnft the faid Richard Holdfliip. 

" 25th March, 1769. This property, fold by Hold- 
fliip's mortgagees to Robert Hancock, engraver. 

"nth January, 1804. Same property fold by Robert 
Hancock to Francis Hooper, Efq." 




FROM BERROWS WORCESTER JOURNAL, 

January, 1758. 



"To THE Printer of the Worcester Journal. 

" Sir, 

Your inferting the following lines in your 

next Journal, will greatly oblige 

*' Your conftant reader, 

" Philomath. 
"Dec. 31ft, 1757. 

" On feeing an arm'd Buft of the King of Pruffia, 
curioufly imprinted on a Porcelain Cup of the Worcefter 
Manufadhire, with Fame refounding her Trump, and an 
emblematical reprefentation of his Victories/ Addrefled to 
Mr. Jofiah Holdfhip. 

" Here, taught by thee, we view with raptured eyes, 
Gracefully bold, the Pruffian Hero rife ; 
The Royal Chief, the Caefar of the age, 
Whofe wondrous feats the aflonifhed world engage ; 
The martial fpirit dignifies his mien, 
With heart- intrepid, and his look ferene ; 
While Fame, as he all other chiefs exceeds. 
With double trump refounds his mighty deeds ; 
And from vafl armies in the field overthrown, 
He points to trophies which his prowefs won. 
While Vidlory, to valour fo renowned, 
Prefents the wreath, which her own temples bound. 
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" Behold ! to dangers great himfelf expofe, 
And bid defiance to furrounding foes ; 
Tho' fortune frowns, refolved to perfevere, 
He curbs the futy of the Ruffian bear. 
Who dares invade and ravage his frontier. 
Now, lower funk, behold him Hill advance. 
And pour deflru6lion on the troops of France. 
Now, fwift before him drive the treacherous Swede, 
Who would the progrefs of his arms impede ; 
Now, checked again, behold him at a (land, 
Again oppreffed by fortune's cruel hand : 
Yet ever adlive he difdains repofe, 
Refolved to combat with the winter fnows, 
And thro* the regions of her cold domain 
To llretch the triumphs of the long campaign ; 
See him, now o'er his great oppreffors rife, 
While from his arms the Imperial Eagle flies. 

" What praife is thine, ingenious Holdfhip ! who 
On the fair Porcelain the Portrait drew ? — 
To thee, who firfl, in thy judicious mind, 
A perfedl model of the art defigned ; 
An art which, long by curious artifls fought. 
By thee alone to great perfe<5lion*s brought ; 
Thy (kill may fire the warrior's longing foul 
With mighty battles, round the mightier bowl ; 
And Albion's fons their adtions, features, name. 
May fee enamelTd oik^ €^ of Fame. 
£te hcsfxtfs (elf, rival to conquering war. 
May triumph brilliant on a china jar ; 
Perhaps, more willing in its aid, would trad. 
Than in (lain'd canvafs, or the marble bud, 
With joy exulting might review when old 
Her youthful features with thy fame enrolFd ; 
For here, whoe'er mod beautiful appears, 
May bloom, uninjured for a thoufand years ; 
Nay, free from accidents, may time defy. 
And, fmiling live till nature's felf (hall die. 
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The toafl of every age may here be feen. 

From Britain's Gunning to the Spartan Queen, 

And every hero hiflcnry can bring, 

From Pruflia's Prince to Macedcmia's King ; 

Perhaps thy art may travel through the world, 

Wherever Britain has a fail unfurFd, 

While wondering China (hall with envy fee, 

And iloop to borrow her own arts from thee. — ^W." ' 



<c 



Extempore^ on the compliment of imprinting the 
King of PrufJicCs Bufl^ being afcribed to Mr. yojiah 
Hold/hip. 

" Handcock, my friend, don't grieve, tho* Holdfliip has the praife, 
*Tis yours to execute, 'tis his to wear the bays." 

I It b interdling to note that thefe lines differ from thofe in the GentlematCs 
Magazine^ copied by Marryat 



PROPRIETORS OF THE 
WORCESTER PORCELAIN WORKS 

between 1751 and 1772. 

John Wall, M.D. William Davis, 

Richard Holdfhip. John Salway. 

Rev. Benjamin Blayney. Germain Lavie. 
Samuel Bradley. . Rev. Thomas Vernon. 

Rev. Samuel Pritchett. Mary Blayney; 

William Oliver. Richard Cook. 
David Henry (in lieu of Henry Cook. 

Holdfhip). John Thorneloe. 

1772— 1774. 

William Davis the elder, John Wall the elder, M.D. 

apothecary. Rev. Thomas Vernon. 

William Davis the younger, Robert Hancock, engraver. 

gentleman. Richard Cook, of London. 

1774— 1776. 
John Wall the elder, M.D. William Davis the younger, 
William Davis the elder, gentleman. 

apothecary. Richard Cook, of London. 

Rev. Thomas Vernon. 

1776— 1783. 

William Davis the elder, apothecary. 
William Davis the younger, gentleman. 
Rev. Thomas Vernon. 
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Jofeph Flight, John Flight. 

1793— 1807. 
Jofeph Flight. Martin Barr. 

1807 — 1813. 
Martin Barr. Jofeph Flight. Martin Barr, junr. 

1813 — 1829. 
Jofeph Flight. Martin Barr. George Barr. 

1829 — 1840. 
Martin Barr. George Barr. 

Messrs. Chamberlain's. 

1786 — 1798. 

Robert Chamberlain, fenr. Humphrey Chamberlain. 

Richard Nafli (fleeping partner). 

1798— 1 804. 
Humphrey Chamberlain. Robert Chamberlain, junr. 

1804 — 18 1 1. 

Humphrey Chamberldn. Robert Chamberlain. 

Grey Edward Boulton (fleeping partner). 

1811 — 1827. 
Humphrey Chamberlain. Robert Chamberlain. 

1828 — 1840. 
Walter Chamberlain. John Lilly. 
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Messrs. Barr and Chamberlain united in a Joint 

Stock Company. 

1840 — 1847. 

Walter Chamberlain. Martin Barr. 

John Lilly. George Barr. 

F. St. John. 
Managing Diredors. 

1848 — 1850. 
Walter Chamberlain. John Lilly. 

I850— 1851. 

Walter Chamberlain. Frederick Lilly. 

W. H. Kerr. 

1852 — 1862. 
W. H. Kerr. R. W. Binns. 

1862. 

Joint Stock Company. 
Edward Phillips. R. W. Binns. 

Managing Direftors. 
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RECAPITULATION OF THE MARKS ON 
WORCESTER PORCELAIN. 

T ^ t X t ® Sit .-. 

Early " workmen's " marks^ page 5 1 . 
W^ ^J{^ Trade mark, page 52. 

/7^ Trade mark, page 52. 



y» >. 






Chinefe marks found on Wor- 
cefter porcelain, page 54. 



n 



iiSUrnkfini Engraver's mark, page 66. 



I. 



N4. 



Engraver's mark, page 70. 
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3K.MniL. Engraver's mark, page 67. 



c 



J^ Trade mark on blue printed 

ware, page 87. 

Trade mark on blue printed 
ware, page 52. 



w 



^ Trade mark on blue printed 



Q 



ur. 




'p 



/# 






ware, page 87. 



Mark on Japan pattern, 
page 94. 



Mark on Japan pattern, 
page 94. 



H H I r Mark on Japan pattern, 

^ page 94. 



Mark on Japan pattern, 
page 94. 
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Mark found on various 
patterns of Worcefter porcelain, 
page 9S^ 



\\ U Mark found on copy of 

^^ ^fl ^^^^^^ pattern, page 94. 

^ 1^ Ditto on the fame pattern, 

7/ T^ page 94. 
1/ 



%<^4 



•#X0 



Ditto on the fame pattern, 
page 94. 



2i. 



^ JK 



Ditto on the fame pattern, 
page 94. 



Mark imprefled on the ware 
pr TQzq J- o with and without painted crefcent, 

between 1783 and 1792, page 
104. 
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' Mark painted with and with- 

c/u^ht Qut |;he crefcent, page 104. 






Mark ufed after the King's 



'^l^At vifit 1788, page xo8. 



B 



Scratched in the ware from 
1793 to 1803, page 108.. 



t^ Mark ufed from 1793 to 



r} UjU %^ (ha,tir, 1807. page 108. 



^, _ Mark ufed from 1807 to 

Flight Barr^ Barr. ^ 

18 13, page 118. 



®. Mark ufed by Flight and Barr 

from 18 13 to 1840, imprefTed 
BFB ^^ ^^ ware, page 109, 




BiQf;dBireelaiii^Viid£s. during the fame period as the 

WORCESTER . ° ^ 

XondoBrHoiise. lait. 

NnCorentry Street. 



2l6 
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Mark ufed by Chamberlains, 
written with and without ** Wor- 
cefter " from 1 78 8 to about 1 804. 



Chamberlains y 

WorceftcTy 

&* 6^, Piccadilly y 

London. 



Mark Mrritten on (pecimens of 
Worcefter porcelain in 1 8 1 4. 



Chamberlain's 

Regent China^ 

WorceJlcTy 

New Bottd Street y 
London. 



Printed mark ufed from 181 1 
to about 1820. 



Chamberlains^ 
Worctjler^ 

New Bond Street, 

London, 

Royal Porcelain Manufailurers, 



Printed mark ufed from 1 8 20 
to 1840, 



CHAMBERLAIN S CO., 

WORCESTER, 

155. NEW BOND ST., 

S NO. 1» 

COVENTRY ST., 

LONDON. 



Mark ufed by the Royal 
Porcelain Works, between 1 840 
and 1845. 



Chamberlain 6r* Co. Worcejler. Mark ufed in 1 847, 



CHAMBERLAINS. 
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Mark uled from 1847 ^° 
1850, fometimes unpreffed in 
the ware, at other dmes printed 
on it. 




Mark ufed in 1850 and 1851. 



Mark ufed by Kerr & Binns, 
both imprefled in the ware and 
printed on it, from 185210 1862. 



Mark ufed on fpecial works, 
from 1857 to 1862. 




EXTRACT FROM THE REPORT OF THE JURY, 
INTERNATIONAL EXHIBITION, 1862. 

" The exhibits from the manufadoiy of Kerr and 
Binns, Worcefter, are of a very varied charafter, including 
examples in Porcelain, Parian, and Ivory ware. 

" The chief novelty is an adaptation of the capo di tnonti 
fabric and many of the illuftrations are of great merit. 

" The (pecimens of the fo called * Worcefter enamels ' 
evidence the fame careful and coftly elaboration which has 
marked this beautiful fpeciality from its firft introduftion by 
this houfe. 

" Many of thefe examples are remarkably Aicce&ful and 
fully maintain the high reputation which has fo long 
attached to this ftyle of ceramic decoration." 



WORCESTER PORCELAIN AT THE 
INTERNATIONAL EXHIBITION, 

From the Midland Counties Herald^ October 2nd, 1862, 

By George Wallis, Esq. 

" The produ6ts of the ' Faithful City ' of Worcefter and thofe 
of the neighbouring county of Salop claim attention in our concluding 
notice of the manufadtures of the midland counties as difplayed in 
the now waning but ftill popular gathering at South Kenfmgton. 

" Some fixteen or twenty years ago, Worcefter had fo far lived upon 
its paft reputation that it appeared very likely to die of it ; for fo 
thoroughly ftagnant was everything connedted with its porcelain pro- 
dudls that its beft friends confefled that Worcefter could only look to 
the paft. Now all is changed, and Worcefter takes not only its own 
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pofition as regards pad reputation but a new and much higher one 
in feveral points of more than ordinary interefi There is nothing, 
however, appertaining to the tours de force of Minton or Copeland ; 
but what is done is pradically to the point as calculated to fupply the 
immediate art wants of a large and increafing clafs of cullomers, 
whilft the tafle and (kill difplayed, although differently directed, is 
quite equal to the more varied operations of the great houfes of the 
Staflfordfhire Potteries. Worcefler does not produce majolica on the 
one hand or printed earthenware on the other, but takes its own 
pofition in the matter of porcelain in all its varied forms, ufeful and 
ornamental. 

"Meflrs. Kerr & Bums, Royal Porcelain Works (6,863), exhibit 
very largely, and the reputation of the old houfe of Chamberlain is 
not fimply fuilained but fuperfeded by the prefent proprietors. This 
is amply Ihown in the remarkable defTert fervice produced for Her 
Majelly the Queen, and difplayed in a fpecial glafs cafe eredled in the 
great nave of the Exhibition building. This fervice is of the finefl 
porcelain, decorated in turquoife and gold. The borders of the plates 
and other pieces are perforated at given points in the circumference, 
the ornamented gold fcroU work running very charmingly into the 
lines of the perforations, thus bordering them and a panelled fpace, 
in which the turquoife ground appears in the intervals. In thefe 
fpaces are painted a great variety of devices, emblems, allegorical 
figures, and prettily defigned fnatches of ornament in white raifed 
enamel, fomewhat in the manner of the Limoges revivals. Not one 
of thefe fubje<5ls is repeated throughout the whole fervice, that we can 
difcover. In each there is fome new arrangement of the parts, even 
though the ful^jedt or theme be the fame# In the centre of each plate 
and plateau, the royal monogram in gold, furmounted by the crown, 
is ufed as a decoration upon the pure white of the porcelain. The 
chief and fub-centre pieces are decorated with figures, charmingly 
modelled, and produced in the imitation ivory, a material for which 
this houfe is noted. The defign of this fervice is very pure and com- 
plete as a whole, and any analyfis of the parts beyond what we have 
given would be ufelefs without drawings ; but, as a fpecimen of what 
Worceller can produce in high clafs porcelain, it flands comparifon 
with anything in the exhibition. 

** MefTrs. Kerr & Binns have three other cafes placed in the Porce- 
lain and Glafs Court ; thefe are chiefly filled with the ordinary 
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produdlions of the houfe in porcelain fervices, the majority of the 
examples being in good tafle, alike as regards form as the details of 
decoration. The fpecial points to which it is delirable to diredt 
attention is the revival of the enamelled painting on a dark blue 
ground, but on porcelain inllead of metal, in the manner but not in 
imitation of the Limoges enamels, and a novel feature in ceramic art 
in which the new body, imitation ivory, plays an important part, and 
which has not been inappropriately called * Raflfaellefque Porcelain.' 
" With refpedt to the firfl-named fpeciality, Mr. Binns, the pradtical 
direiSlor of the works in this firm, was the firfl in this country to 
introduce the revival of the ftyle of the Limoges enamels ; and, if we 
remember rightly, feveral pieces formed part of the difplay of this 
houfe in the French Exhibition of 1855, and were executed by Mr. 
Bott, a (Indent of the School of Art Since that period Meflrs. Kerr 
and Binns have gradually developed the neceflary ability in artifls 
employed by them, until we find the flyle becoming popular, and other 
houfes — Copelands and Sir James Duke and Nephews for inflance — 
taking it up and producing admirable fpecimens, as already noticed ; 
but rather in an abfolute imitation of the ancient Limoges than in the 
fpirit in which the Worcefler firm has wrought; — ^that is, revival 
without imitation. The examples exhibited amply prove what can be 
done by an intelligent and earned continuity of adtion; and whilfl the 
fpecimens themfelves are of a very varied charadter, fome of them 
are the mod perfedl things of the kind ever produced. The dark 
blue ground contrails admirably with the gold enrichments, dead and 
bumifhed, whilfl the white enamel in its various delicate gradations 
from the extremely relieved high light, downward, gives a delicacy 
and purity to the general eflfedl of each piece which renders them 
covetable objedls to all perfons of tade. 

" We cannot find fpace to particularife, but on the whole we prefer 
thofe in which ornament and the figure are combined rather than 
thofe in which figure fubjedls only appear. Some of thefe latter feera 
occafionally overwrought. The artidic treatment, however, of moli 
of the fubjedls is perfedl, and leaves nothing to be defired. 

** We are anxious to avoid an)rthing like an identification with any 
difcufiion of the awards of the juries, but we fhould not be doing 
judice to enterprifing and fpirited pioneers in a revived art if we did 
not didindlly date that we (hare in the adonifhment expre(red that the 
houfe of Me(rrs. Kerr and Binns (hould have been pa(red over with- 
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out notice of their Limoges revivals, in the terms of the award of the 
prize medal adjudicated to them ; whilfl another firm exhibiting 
fpecimens of this fpeciality for the firfl time have been diflinguifhed 
by fuch mention. Whatever may be the merits of the latter, and we 
have already exprefTed a high opinion of them as imitations of a 
peculiar flyle of art, all thofe who take an interefl in thefe matters are 
well aware that Meffrs. Kerr and Binns opened the way, pradtically 
educated and encouraged the only artifls in this country who can 
produce them, and thus incurred all the rifles and trouble of folving a 
problem in modem art and public tafle ; and they ought, in all 
honefly, to have been fpecially recognifed, if any one was. 

" The Rqffadlesque ware is peculiar, and certainly has its merits as 
a decorative fpeciality. One would be difpofed to regard it as a 
fpecies of refined majolica on a parian body. The figures, ornaments, 
&c., are tinted in relief. The articles in which the colour is broken 
into fmall mafTes are the mofl fatisfacSlory. When large mafTes of 
colour are introduced they either look harfti and opaque or flimfy. 
We have no doubt experience will do much in ultimately bringing 
this novel mode of porcelain decoration more up to the mark of a 
refined tafle than it is at prefent ; and poffibly fome ten years hence 
MefTrs. Kerr and Binns may have the fatisfacStion (?) of feeing the 
efforts of fome other perfon duly recognifed for their admirable fpeci- 
mens of Raffaellesqtie porcelain, and the great novelty thereof ! Thefe 
things ufually pafs through three (lages — ^firfl, " It can't be done ! " 
fecond, " It won't fucceed or pay if done ! " third, "It is mine, becaufe 
anybody can do it ! " 

"In common with other houfes MefTrs. Kerr and Binns produce 
works in parian, pure and fimple. Some of them are excellent ; but 
we have only fpace to notice the flatuette of Robert Stephenfon by 
Durham, and a fmall bufl of James Watt. The latter gives the now 
well-known features of the great engineer and philofopher in a very 
pleafing form. The former is a graceful and eafy refemblance of a 
man lately amongfl us, and is the befl portrait flatuette ever produced 
in the material. The works in parian, glazed in imitation of ivory, 
and in imitation of oxydifed filver, are interefling as fhowing what can 
be done by a manufadlurer refolved to make the mofl of the means 
at his command. On principle we do not like thefe imitations of one 
material in another ; but when the work is honeflly and taflefully done 
as imitation, then chacun a fon gouC 
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Since the firft pages of this narrative were placed in the 
hands of the printer, a new era has dawned upon the Royal 
Porcelain Works. 

The bufinefe of the company having for fome time paft 
increafed to (uch an extent that it was found impoflible to 
carry it on with fatisfaftion in the prefent buildings, it 
became a queftion with the direAors whether they fliould 
add to the old eftablifhment or build a new one. 

Although the works had been confiderably enlarged of 
late years, the new buildings had the difadvantage of being 
mere additions to an old eftablifhment, and however credit- 
able and convenient in themfelves they did not render that 
eftablifhment by any means complete. After much thought- 
ful deliberation it was decided to build a new manufadory 
which fhould embrace all the modern improvements for the 
reduction of labour and the more economical as well as the 
more perfeft produAion of porcelain in all its branches. 

As it happened that the moft important fite in the city 
was at this time in the market, the directors confidered it 
advifable to fecure it, and they accordingly became the 
purchafers of the " Arboretum pleafure groimds." The 
fervices of the moft experienced architefts connefted with 
pottery buildings have been engaged, and it is the de- 
termination of direftors, managers, and architefts, to 
render the new eftablifhment fo complete that in future 
it fhall be recognifed as " the model Porcelain Works of 
England." 

It may be noted as one of the curious coincidences 
which abound in ceramic hiftory that the Imperial Por- 
celain Works of Sevres and the Royal Porcelain Works 
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of Worcefter, eftablifhed at nearly the fame time and 
each we believe the only manufaftory of that period 
remaining in their refpeftive countries, fhould within a 
year be removed and rebuilt under circumftances of in- 
creafing importance. 

We do not defire to compare the Imperial eftablifhment 
in France, (upported by the ftate, and fhowing in figures an 
annual deficit, or more properly fpeaking, a large annual 
grant devoted to the ceramic art inftruftion of the country, 
with the Royal Porcelain Works of Worcefter, which can 
exift only by fhowing profits and affording a liberal dividend 
to its proprietors, but the circumftances are fo fimilar that 
they are worthy of a paffing remark. 

The Sevres manufactory, being worn out and literally 
falling, has been tranfplanted to the Park of St. Cloud; the 
arrangement of the new buildings fhowing a large palatial 
edifice in front, containing the magnificent mufeum, &c., 
and having the ftudios, workfhops, and kilns moft con- 
veniently arranged in the back ground. 

The Worcefter works, being in part worn out and on the 
whole too fmall to accommodate the trade of the company, 
are to be removed to the moft beautiful fite in the city, 
having according to prefent arrangements an elegant boule- 
vard, with villas, or if poffible the public gardens, retained 
in front, where the buildings difplay an elegant facade, 
300 feet long, with a campanile tower in the centre. This 
facade will contain the fhow rooms, offices, and fome of 
the painting fhops, the remainder, with the potting rooms, 
kilns, &c., being arranged on the moft approved plan 
in the back ground. 
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" Per Angufta ad Augufta" is the legend on the feal of 
the Royal Porcelain Works, a fentiment fpecially appropriate 
to a corporation of potters, for there is no other art in 
which the raw material is raifed from fo mean a fource to 
rival in coftlinefe the precious metal itfelf ; there is no other 
art which imdergoes fo many tellings of that ixnrelenting 
aflayer — fire. 

In the fcientific combination of bodies and glazes, or the 
more refined and fubtle chemical aflinities which produce 
our colours, there is no royal road to fuccefe. Royal 
patronage and fupport have been liberally awarded to the 
potter's art in all ages, but the verifying ordeal has been the 
fame ; even when poflefled of thefe materials they are of 
little value without the {killed laboiu* of the artift and the 
artifan, defigners and modellers, painters and gilders, 
potters and moulders, all, educated and trained to their 
fpecial departments. To advance " through" thefe " diffi- 
culties to honours" has been a work of time, and an anxious 
work, a work requiring conftant, nay, unceafing attention 
and fupervifion. 

A very flight review of our hiftory would reveal to us 
that the experience of our eflablifhment has been chequered 
with difficulties, whilft at the fame time honours have been 
liberally fhowered upon us. 

Profiting by that experience, and ftimulated by thofe 
honours, we truft henceforth to enfure fuccefs to the Royal 
Porcelain Works of Worcester. 
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